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Lazaridis easily slips into the top ranks with this finely recorded Tapyog- EZ‘F‘"’O’”V\
performance of Liszt's Sonata. He is not only a'glant at the Aa( apzé‘m;
keyboard, but also-has sufficient musicianship and instinctive 5

flair to last a lifetime, One of the most persuasive CDs around.
The Pianist - Dec06/Jan 07 issue

“Mesiierising...
a Liszt release
made i icaven.”
Julian Haylock,
Classic FM
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THE MERCHANT OF VENICE

_
c 8’5 LOL ARTTHEATRE OF THESSATONTKI ™

OYIAAIAM ZAI'"]'IHP

Mo wepiTeyyy xwuomdio.

(U EQUTLX GTOV(

OV OULTAE ETU

UE OUOVTIXG EQWTALIOTO

YOp@ axd T guile. iy aloty.
AAAG xou TO QOGO TOr dAior -
TN TPOXUTEAGYTY.

TO QOTGLGUG.

Metappaon: Eppikog Mnghiég

IxnvoBeaia: Nikog XouppouQiadng
Zxnvika-koototpa: Iwavva MavwAedakn
Mouokn: Napyog-Eppavounid Aalaping
Kivnon: ZtéMa MixanAiSou

InaBoypagies: Anpritpng Zakatdrig
Pwnopoi: ITparog Kourpaxng

BonbB6g oknvobétn: Xpativa XathBam?\aou
Bon6oi oknvoypagou: X. KoAaAdc

faiouv

Mopd BAdxou, Kupraxog Aavindibng,

Avbpéac Anpntpiadng, ABnva Euotabiou,

Nikog AUtpag, ¥téOng Maupdmoudog,

Mamog MeBouhdng, Ndvwng MéxAac,
Anpritpng Nagipng, Anpiitpng Xakatdrc,
Xpriotog Manadnpntpiou, Mapita ToaAkrt{oyAou

Ané 27 ®eBpouapiou £wg 4 AnpiAiou 2004
Tetdptn-2aBBavo 9 p.p., Kupiakn 7 p.p.

Tipég zwrmpwv

Kavoviko 15 gupa) / (poxtnuxo puem:lko 9 eupwd

Kabe ﬂeuntn Adiki: kavoviké 10 gup®d / gortnuko-pabnmikd 7 EUpH
aibikn EKTTwon yia my kapta noAraopol
MAnpogopieg-kparioeig 2310.821483

‘Qpe¢ topgiou 10 mp.-2 jp. & 5-9 .

eeaTrPo AmAAnIA S

NMEIPAMATIKH *KHNH THXY «TEXNHE»
Apahiag 71 & Mapaokeuonotidou, Beocaovikn




| EREAELIR AT RAVLLIE)

Hpepopnvia: Asurépa, 22-03-2004
.| Eidog: Epnuepida / ERSopadiala

| ZeAida: 70

Méon xuxhogopia: Mn SiaBEoipn
Emkovwvia evromou: 2310 521621

OiEunopocmBeveﬁncuoutuiEnnpdnémvnammlmvﬁmc«Téxvnc»

Xy Koqn] e I«npwﬁlac;

Kproxn 20H ltn:ronavm

popéq Tov kai 1 iB1a n ypagri apver-
a1 vaTayksBei 1i va TafvopnBed, va
unotaxfei SnAabdii oto mEnEpaopé-
VO XQl TO OPICTIKG, EPPEVOVTAS O
uniéotaon pevowi kar GénAn.

Muta térota Aoywai own oGvBeon
axohoude{ ka0 Zalfrmp otov “Fymo-

po g Bevetiag™ n eAaonixénta

TV opiv TOU KaEvoU, N apion-
ia xat n ouppyric Tou gion SnAd-

vouv Keipevo Sekixé oe moxides -
avayvioei; xar Sev eivar apdkevo

TIOU N EpynVEia ToU anioTeAEL povi-

pn npéﬂnon y'a oxnvodéres xar
Zumpawmq‘ro&pdpumuwm— g

podia kaapopowdivoviag kAngovo-
prnpéva and Ty TapdSoon xa Toug
Tayxéoptous pious potiBa, o ouy-
Ypapéas upaiver SmhdBeyn Thoi,
GTIOU, Pia OLXOVOIKI OUPPAVIa pE
avarpixiaotixé aviinpo avipeca
OTO XPIoTIAVE £pTopo AVdvio xat
Tov eﬁpmo ToxoyAupo Zdhox ou-

Méoa ané tov pionaiypiova oTo-
Xaop6 Tou Zaitnmp Tdve oTo vijio
Xxa1 010 £AE0g, 070 Xpija xai ornv
aydmm, oTov Gvipa Xai otn yuvai-
xa alAd kat otn QuAsTikti kat Bpn-
oxevtixii ergpémra, avabicrain
aBdvarn piyopa Tou Zdihok, ame-
¥B1ig ka1 Tautéxpova afioAdTmm,
Sipopolpevn xa1 Suomipdorn, ap-
@ippenovrag ekaioa avdpeca oto
Tpayé kaito yehoio.  °
H ounvoBsrudi pana
O Nikog Xouppou{iddng oxnvo-

0 Nixog Xouppoulid-
onc oxmvoBerel Tov
<Epnopo» omv KGPn
TWV S50V,
npoxpivovrag 6x1 mv
Kopem aAMGm .
PTENV NAEUPE TOU,
eKei onou n pelayxoiia
Kai Yo Spdya
OULIpUpOVTal PIE TO
B i Uk
HoVo WG VITEIC Kal.

Bexei Tov “Epmopo” otnv xégn
1wV ebév, mpoxpfvovras 6y
xepxi, aAAd ™ gotavi nieupd
Tou, exei émou n pelayxolfa
ka1 1o 8pdpa cupgipovral pe

para.

H ouvavaotpogr Tou pe To kei-
evo eivar kojngri xm avexZinn,
xwpig Bdpog, aAAd pe exefvo 1o
aviAagpa grhoocopnpévo BdBog
TIoU XapaxtnpiCer o Siaxpovikd
avBpédmvo xai ta mapapiBia.

Eugpavrixd wreppédia umo-
ypappilouv T Spdon xar Tauté-
xpova EexoupdZouv To Bearri, Tipoo-
&idovrag @ug kat 16rafrepo Upog
omv napdoraon.

wwnhéavwekoum Lzmm oupBaMAerxaBopioTi-

x4 n evpdvracm poucuai Tou lidp-
you Aafapibn, Tov emevdia oti-
Xoug Tov oxnvo8Etn ouvbualo-
VTag pe TpeToTUTTiQ Ya £idn (kAa-
oixétpones pedwdies aAdd xat
),ami-nqxinnhn

1o 1i6n ednxo anwékqm pema
WBi6Tutm nxoypdpnon, n onoia xa-
takeiner oo Beati tn peri ai-
oBnon ToU aTPosPaIPIXON Xal ToY,
GUYXQOVoU.

Ta xoovotjpa g lodvvag Ma-
vareddin powdouv va Saoxifouv
TIG EMOXEC KA1 TOUS TOAITIOPOUS
xa1 660 yia 1o oxnvixé (tng ibiac),
autd avanapiotd pma Bevetia iov
axivntei 0T0 Xpévo, unoypappi-
Zovtag tn Sraxpovikdétnta, TRV
TIPOCKWMKGTNTA XA TN PUOTIKK
yonteia g TéAng.




EONOS

& 1aC Dpmg

:Hapaunvia: Kupiakrj, 14-03-2004
=idog: ‘EvBero : AOYT

ZeAida: 6

“leon xukAogopla: 54.243
=TIKOIVwvVia evidmrou: 2310 534900

0 GHIOFEZ THY BENETIAS _

(2 amé 2)

NEpet A Lump, oot~

Yuyiewinflopoyyiclh

CARNRHR

www.paramount.gr

/]
A

ANOTEYMATINH, IEMIITH 1 ATIPIAIOY 2004
TEXNEZ

40 EmMnopoz THE BENETIAD

Omou Acinel n @hia,

To ouvapmaomiké napapib: tou Zaifmmp avéPnke om Becocalovikn pe upq:ﬂayépgvac.spphveisc

Tou ETAYPOY SHNTAPA
Zoxintaras@apogevmatini.gr

expnpéves ota Sdxrula ivas A

" OV 0L TAPOCTHOEX O OTHOIES, GTHaG

‘« A&ve omn yAiooa wv nBonowdy,

1upizouy Béarpox. Or mepioodtepes AEGY
“10UVTa1 010 TAQIGI0 TNASOTITKGY EUKONILV,
-va oxnvoBempéveg 010 16dL, evi) Ta oW
+2 K21 T0 XOGTOUJA £Vl GTIAYPEVA AND EVTE-

QEDUNCE

To oiyoupo givar 611 Ot TOPAOTATEL TTOU
wefdza n «[epapatka Zxnvi g Téxvngs
510 §Eatpo «Apakio» omn Becoakovixn, 08
ra&iSevouv ndvea o Bearpuai payeia. Avni
m opd, n Yuxi tou Bedtpou, 0 Nixnpdpog
INanavSpeou, avéfaoe tov <Epmopo g Beve-
“iq¢~. Ty mEpitExvR xwpebdia tou Zaifmmp,
110y SWIMASKETOL PE ONPAVIKG EPRTHPATA YipD
ano ™ @uia, mv o, aAAd xa1 o @éfo Tou
G\\ou, TV TIpoXaTAANT, TO PATCIORG.

O oxnvofgmg Nixog Xouppouziing ot
cpnmgﬁvmawé-
vraotn, éva ouvapna-
ouxs napayith, pe Gda
o yapiopam wu eiSous
Axadravotn Spdon,
0By, Soxpaciog Tou
£para xa1 éxt pévo,
pzfnp«pus’aelc Xa1 Tpa-

O Nixog
\utpag

©¢ Zaok
fitav oiyoupa
n amoAum
emAoyn

Kz s and m yon-
TEUTIIN QU Emepdvaia,
Tifevin epeTipaT Em-
Taxtixd, oneg féfaa
oupfPaiver o kidBe oafrmpicd apioroiipynpa,
na Sthrippata, eperuipara xaBokndd xm S
SPOVIKG O GXEO PE TV £VV0IQ KL TV £Qap-
poyn tnc andhumg Sncatooivng.

To otop Sradpaparizera otn Bevetia tov
EJTOPIOV KA1 TOU KEPSOUS, OO O XPEOKD-
mpévec Mimaodvio yia va SiexSociost my xap-
Snémcmp\a)nuwﬁcnépo\n.mﬁf:aném

 FEAPENE TP s

~

*
-k
a

N(uothpcgmer;;Moué&noum Mépiog MeBouidng kat Mopé BAdxou auwmp& i

otoon nou aviBace n «Nepaponkd Zxnvit ™ Téxvnes oto 8€atpo «Apalios tng Beo- -

cahovixng. : 3

emotfio iAo Tou Avtdvio, A Beve-
01av0 Epmopo, va Tou Saveioe xpriy

KaBx exeivn m guypm 0 Aveovio Sev Sia-
B£TE1 10 QNATOUPEVO 7000, 0t 80 iAol KuTa-
pedyouy otov Efpaio Saverori Edihox.

Me peydAn npofupia o Zaox Ba Savei-
0£1 Ta XppaTa oTov AViovo, BEToveic tou Tov
e8¢ 6po: Av Tixe xm Sev Tou §expedon 10
§avero. 10 mpdoTIRO Eivar va ToU KGPEL pia
\ippa ané T odpxa Tou. H perdppaon tou
E?pixou"' i€ eivar A—r '.PEFW ‘\ 2

0 Nixog AUtpag o€ pia akdp
eppnveic 1o p6Ao Tou ZEAOK.

i

onpep, Xapic, Spwg, va xévei SiéAov and
OIMTKOTTL.

w
O Nikog Aifrpag orepa and tpidvia xp6-
via Bearpnaic nopeing, pos xdpice pia axdpa
onpavoxn eppnveia. O Zdhox firav ofyou-
pa n andlvm anlnyﬁ.'?dnotmomdmv

" oo p&do mg INépoia

O Anpiicpns Zazfpns owo o, 06 Avd:
xpovn Teipa tou oto oavibe. To iBio Sev pmo- *

énmbe Tov Mnnodvio:

2 e

TuxoBiictn wm tou gpaori. Qpala giyodpa
bpoia n Mopés BAX0D, 0BG .

Txebov
TpuiBing o mpfipcnias T Apaywvias K koping
-gmy eppnveia Tou ug Adyng g Bevedag,
Pon... fxmAnEn
 Ta oxnvu mg lodvag MosariBou sxxa-

AaZapibng
< z
"mwﬂchﬂpﬁmacpouameqmumﬁo\mn.n

earpixr
K_pzux;zi’

Napapid: yia vov
Kai m AlKAlﬂiYNflp s

v nepivexvn xpwbia Tou onpavixos sAioa-
Benavos Spaparoupyolr Oufhiay ZafEmp <0
= M?@mmmwmm_
S oV ox € o Nifxog

va
Pdmwmmvﬁﬁo Fol
6adabi Tou E6vixos Sedtpoy xen tov KOBE.
| O &ynopog mg Beveriag
memmﬁh TafErmp
'}_f?mm"&zﬂmmmmtwmgmm
wv
ﬁnpnxn pn, . pavoiops, m Sixaiomivn pe

Méoa and arpéopaipa napapuiod, and onopro-
protég G and 3 16 pa xas Tpa-
IpySC 6i-

OV «é-

A vou 31 0 £Zioov é-
FnEIpog 510 Anpﬂ?puanZﬁpnc,mtuxpttpo.
Aav an’ ‘ %

S

Xaw..

Mépio MeBovubta, Xphota, =
EaxawZi xa Mapfra™~

-Boailns Miouliome




1 2

A
FRRE S ) S U ORI SRR O S LA A R BRI O3/ N L ORUEA

f,-l\._._<I 1H3ONOD DIINOIYSSIHL - THNINOVYIIIO IHHITAOW QdVddW




PEBPOYAPIOE

20 AigBvéc deoTiBAA Midvou

" Kallmexvies Empéleia Tdvvng Baxapéhng

:  Piandaemonium ' o
- ‘E&) méva - Sudeka mavioteg SAR
. Méumn 26 BEBpouaplo, 21.00 . . i |

. Kallmexvirit Aresdoron Aépva EvvouxiSou

¢ Xapdahapmog Ayyehdmouhog mdvo

¢\ Evwxia Beviotd madro . :

: Adpva EvvouxiSou mdvo :

{1 Nixog Zagpavég mdvo

[ I : Zrégavog @wpénoviog mdve

i ‘ Tdpyoc-EppavousA Aalapibng mdve §
1]

Piandacmonium

6 Sy Es £2 e

. Aenids Avdroou mdro

| Maya Lisscher mdvo

Expriva Matpov mdpo
Xpriotog NodAng mdvo

| @e6Bwpog TCofavéxng mdpo
| Kaorag Xdpag mdvo
P

©. Avwaviov Tpia noptpéta yia 12 maviove kar £ mudva

E. Satic La belle excentriue, ofapi pavracia yia téooepa xépra ;
: i A. Lavignac Gallop marche yia wéooepic maviotes ~ éva mdvo
i M. Wilberg Pavracia mive or Oépara g Cannen tov Bizet yia téovspic maviores — 2 mdva

LSRR o and ok l ; A. Avatyog Styx yia 12 maviors; - 6 mdva

% i N. Zxadxdrag B eAlmrol xopo yia & maviores — 6 mdva [peraypagii ©. Kovendvou];

i | B. NixoAdou Quadra yia téaaspic maviotes — téootpa mdva

i T. Aalapibng Néorog yia 12 maviore— £ mdva !

%.1‘?...._ AR——

NG oS ST T R R S O o 32 | g S iANOYAPISE-NATOE 20804 !

.,,;<. 3L - S 3 s MO ) l




METAPO MOYLIKHL AOHNON 2003 2004

I Y10 THN AITIAA TOY YNOYPI

Mouaikee ammo v

OXH TOY POMANTI>MOY
OELTIBAA MOYLIKHL AQMATIOY

XOPHIoOxX

€ EmporikiBank




METAPO MOYEIIKHE AOHNOQN

P Y 10 THN'AIGAA TOY,YOYPIEIOY MOATIZMOY
LANOYAPIOLZ ©EBPOYAPIOX MAPTIOZR

P T |

LATT T | MAPTIOR

LN ‘(’ - - - >
EKAHADIEIL TOY METAPOY MOYEIKHI AGHNON

Tewicnn 24 Maptiou (e«

E Liszt, R. Schumann, L. van Beethoven

MOYZIKEX AMO THN EMOXH TOY POMANTIZMOY
®EXTIBAA MOYZIKHZ AOMATIOY

KaMrtexvikr) empéleia: Asavidag KaBdkog
Xopnyde: EMMOPIKH TPAMEZA THX EAAAAOE

- Franz Liszt: "Malediction”, yia kougpTéto eyxépdwv kal mdvo,
S 12l
- Robert Schumann: Kouaptéto eyxépduwv ap. 3, épyo 41/3
- Ludwig van Beethoven: Kouaptéto ap. 12 oe pi Gepeon
peiCova, épyo 127

Kouaptéto Eyxépdwv Ysaje
Nopyog-Eppavourih Aalapidng mavo

Tip aampiay: € 6,00 (Gormuid) - 1500 - 25,00
“EvapEn npomdinong: Nérmmn 26 efpouapiou
AlegvIf BHMHETPH HETPOROVYARODY

w7, 26 Mapriou, o

F. Liszt, N. Paganini

MOYZIKEXZ ArO THN EMOXH TOY POMANTIZMOY
DEXTIBAA MOYZIKHE AOMATIOY

KaMrtexvikr empéheia: Aswvidag KaBdxog
Xopnyée: EMMOPIKH TPAMEZA THEZ EAAAAOY

- Franz Liszt/Beethoven: Zupgwvia ap. 8 ot @a peifova,
épyo 93,S 464/8
- Nicolo Paganini: 24 Caprices yia adAo BioN, gpyo |
(ap. 6,ap.17,ap.1,0p. 9, ap. 24
kai ) Campanela and 1o kovioépro yia BioN

Kal opXTiotpa ap. 2 os o1 eAdooova, épyo 7)
- Franz Liszt/N.Paganini: Caprices yia oého mdvo (ap. -6)

Yipog Mandvag BioN
Niopyos-Eppavounh Aalapidng mdévo

Tipég aompluv: € 6,00 (Goroymkd) - 15,00 - 2500
“EvapEn mpondhnang: Méprmm 26 GeBpouapiou
A100°YIA AHKHTPERE MHTIPODOTYAODY



TETAPTH 29 MAPTIOY

ROBERT SCHILVEANT
(1810-1856)
Kouaptéto eyxépduwv ap. 3 oe Aa peffova, épyo 41/3
Andante espressivo - Allegro molto moderato
Assai agitato
Adagio molto
Finale: Allegro moito vivace

INWIG VAN BEETHOVE
(1770-1827)
Kouaptéto eyxépdwv ot pi Gpeon peifova, Epyo 127

Maestoso - Allegro s
Adagio ma non troppo e molto cantabil
Scherzando vivace
Finale

AIAANEIMMA
"RANZ ]
(1811-1886)

«Malédictiony, yia éyxopda kaimdvo, S 121

KOYAPTETO ENXOPAQN YSAYE
MOPrOZ-EMMANOYHA AAZAPIAHE mdvo

AlOOYZA AHMHTPH MHTPOTIOYAOY




MAPAXKEYH 26 MAPTIOY

by RRCE WA TN 5 eRE S

(1770-1827
2upgwvia ap. 8 os pa peiCova, €pyo 93
O€ petaypan yia mdvo and tov Franz Liszt, S 464/8

Allegro vivace e con brio
Allegretto scherzando
Tempo di Menuetto
Allegro vivace

-‘. ,_C: \_ AL A N
(1782-1840)
Mévte aré ta 24 karpftola yia 66Ao Biok, €pyo 1 kai n «Kapmavéra»

Ap. 6 oe coA eNdooova, Lento
Ap. 17 o pi igeon peifova, Sostenuto - Andante
«H kapmavéAax, oe Aa Upeon peifova
Ap. 1 oe pi peifova, Andante
Ap.9 oe pi peiCova, Allegretto
Ap. 24 o ha eAdooova, Tema - Quasi Presto - Variazion - Finale

(1811-1886)

Meydeg omoudéc katd Maykavivi, S 141

e ool eAdooova, Nontroppo lento
>& p1Ugeon peifova, Andante - Andantino, capricciosamente - Pit animato
«H kapmavéa» oe Aa Ggeon peiova, Allegro moderato - Tempo giusto
Version -l og pi peifova, Andante quasi Allegretto
«To xuviiym oe pi peifova, Allegretto
©¢épa kaimapaMayés oe Aa e\docova, Quasi prestoa capriccio

(va koppdua tou Maykavivi kai touAiot raifovial katd Jedyn, evaAAGE ané to BioAi kai to mdvo)

2IMOZ MAMANAS Boif
MQPIOZ-EMMANOYHA AAZAPIAHS mévo

AI©OOYZA AHMHTPH MHTPOMOYAOY
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© Xdpng Axpiprédng

TTOPTOX-EMMANCYHA AAZAPIAHY.
FewriBrke ot ©ecoalovikn kal GPXIOE VA auto-
oxedIGLEl OE NAIKIQ TRIV ETHV. XTA ETTIGTOU EJIPAVI-
omKe yia TP opd dnpooiwg oto Kpaukd Ofa-
1p0 Bopeiou EMGS0 maifoviag cuvBéoeig tou. Og
naibi-Badpa éxave TOANUGPIOUEG EPQAVIOEIG, OV
Euptonm kai oug HIMA, ouppetsixe og e1dikd mAeo-
wokd agiep@para (EPT, BBC, TSC) kai éAaBe o
xpUoG petéMia oe SiBVeig SiaywviopoUg VEw.
EhaBeto Simwpdtou andto Mouoiké Koréyio Ogo-
oahovikng, pe kaBnyifrpia ™ Adpva Euvouxidou,
amoondvrag iapdMnAa kar Xpuod MetdMio E&ar-
peuxric1&ioguiag. Olorhipwae TG oTIOUSEG ToU pE
TovévuZéhopov oto Baoihiké KoAéyio Mouaikrig
tou Aovdivou pe v upnAdtepn Sidkpion Kal TIP®-
1a PpaBeia o GAoug Toug onpavukolg diaywvi-
opoUc Tou 1I5pUPatog. 2 £6ikr| TEAET 0 TIpiykiTiag
Kdépohog tou améveipe to Chappell Medal 2000 kai
éhaBe unotpogieg and T Baoihopritopa ENodPet,

1a16pUpara Qvdon, Hattori kat lav @AEppIvYK, TV
Drappers Company, to Wall Trust k.. [Napdhnia
é\aPe pabrjpata eppnveiag amd tov AAQpPevT
Mmpévte), tov Ndouh Mmavrolpa-2kévta Kai m
Ruth Nye. Exovtag petamuxiakd Ao otV epun-
vefa pe Sidkpion, TpookAiBnke and to Mouoikd
KoAéyio Tpivitu va 816G&e1 yia Tpia €. 2ripepa, Tia-
pAMnAa pe Ty Kapiépa Tou, exrmovel Sidaktopikr
Siatpifr oto University of Central England (UCE)
pe Bépa EpappoyEg tng texvoloyiag ot olyxpo-
vn pouoikr clvBeon.

AnS to 1987 éxel oupmpdEel e TOMEG peydheg eu-
pwidikég opxriotpes: PAappovikd tou ZtpacPolp-
you, Baoihik} @ihappovixr Tou Aovdivou, ihappo-
vikr} Tou ApBoUpyou, Opxriotpa tou Pecudi tou
Novdivou, Tuppuwvikiy Opxiotpa mg Bapoofiag,
kaBWG kal e YWwotd olvoha pouoikig dwpatiou:
Kouaptéro Méviroy, BT Scottich Ensemble, Oxteto
g Biéwng. ‘Bxe erriong cuvepyaoTtel pe Toug apxi-
pouoikoUg kar kaMexveg M. Tikoov-Tépag, vyko
Mﬁop&sp, Poc Mor\, A KaBdko, Nt AdiBAu kd.
Q¢ coNot éxer gppaviotel oto Poyiah Ahurept
Xo, gro Oufypop XoA, oty Onepamg Bigwwng,
oty AiBouoa tou PecufdA tou MovrieANg, otnv
£5pa mg UNESCO orto [Mapiol, omv AiBouca
Koptd, otnv AiBouca Isanat, oto Qbeio Hpwdou
Tou Atukol, ato Méyapo Mouoikrig ABnvav ka
oto Méyapo Mouoikig ©ecoalovikng kal o€ Sie-
Bv] pecuBAl (Xdppoykert, Népgox & Noprrg,

(4



&3

BHMA

91 MAP. 2004

—_Huep ¥"“,

\Avn; /'2%11 gfdopdda
BAATE TO 3figg
METAPO il

. www.megaron.gr
oT0 npdypauud oas!
AEYTEPA BPAAY. ZTHN AIQOYEA
AHMHTPH MHTPOMOYAOY
Rising Stars -
‘Epya M. Arnold, M. Reger R. Schumann,
R. de Raaf, F. Poulenc-..
Celeste Zewald KAGpWVETO
Jaap Kool'mévo -~ %

.

23, 24, 26 MapTiou [ .-

MOYEIKEE AMO THN ENOXH
TOY POMANTIEMOY
SEITIBAA MOYZIKHZ AQMATIOY
Xopnyog: EMIMOPIKH TPAMNEZA THE EAANAAOZ
‘Epya L. van Beethoven (23/3)
E Liszt, R. Schumann, L. van Beethoven (24/3)
L. van Beethoven, N. Paganini, F. Liszt (26/3)

Aswvidag KaBakog 8o\ (23/3)
Claudio Bohérquez BlOAOVTOEAO (23/3)

EIPRIER

Kouopréro Eyxoépduv Ysaje (24/3)

Cﬁépyoq-EppavounA Aatapidng muavo (24/3, 26/3)
Tipog Mandvag BoA (26/3)

Ta ewoitripla yia m ouvauAla ™m¢ 23 Mapriou
Exouv g&avtAnBel

KYPIAKH PO £TO MEFAPC
. Xopnyog: ALTEC
Fortissimo,
TuykpéTnua XEAKIvov Mveuotwy Tng K.G.A

: ‘Epya G. Verdi, N. Rimsky - Korsakov, _
Gilbert & Sullivan, B. Heisinger, J.S. Bach, A. Dvorék,
M. Ravel, C. Hazell, A. Lara
Roger Bobo Toupna
Anna Boemih képvo Twv ANTIEWV
ErupéAeia - miapouoiaan: "Epn A8fpwe - MixanAidou

Ta soimipla ywa m ouvaurla Exouv e&avTAnBel

AFOPALTE EYKOAATA EIZITHPIA EAX

www.megaron.gr

. H KATAXQPHZH EINAl NPOZ®OPA TOY .«

Vassili Lobanov miavo (23/3) ) .

KAI MAHPQETE ME THN METQTIKH AL KAPTA

¢ “AHMOZIOTPAGIKOY OPFANIZMOY. /\AMHPA'KH"

METAPO

gt

¥

“=" 29,31 MAPTIO

Py

2.3,5 ATIPINIO}

SXHHOOEEIA TTAMATHI GATOVAKE
TRHNIKA THIPTUE 3
KOSTOYMIA KATEPBEA

XOPOrPAOIA &H:
TATLAZO

{0

KEIMENA GOATPYE: A9
TETPONOY.

1y

BINTED mml HE 277
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by Argyro Stavndl

Pianist’s Romanticism

Music from the Age of Romanticism domi-
nates the recitals to be given by Dimitris
Sgouros. The renowned pianist has selected
three thematic units to present the birth of
the “Romantic piano” to the public: “The
Roots of Romanticism” with works by
Bach/Busoni, Mozart and Beethoven,
“German Romanticism” with works by
Beethoven and Schumann, and “The Great
Romentce Virwosi” with compositions by
Cbepm and Liszt.

gk 11 /3. 17

Chamber Music Festival
Afer Jeaaog behind what are still fresh
EEETeSs 0 JOV«’mE his triumphant appear-
amees 2 5ot soloist and conductor with the
Camerzcz Saizburg at  the Megaron
Momsics  last December, Leonidas
Bawalias meourns o supervise the Chamber
M Fesoval for another year and also
pasSommies @ three concerts, on March 18,
=% =i 5. The composers honoured in this
seaes fzwal program are Schumann,
Popmemi. Lisr ==d Beethoven. The list of
mmmemsed siomeed Imstrument  soloists
S Seilh Gomsox and abroad invited by the
et o Ttk part in the inter-
5 *I’ warks orezsed by the aforemen-
mcindes Peter Nagy, Vas-
“ Laosmes =Z  George-Emmanuel
B o pamne: Semos Papanas on vio-
Fmppen and Corinne Contardo
Temdie Bohorguez on violon-
e ey Sirmg Quartet.

3 BE 3¢ 36

——— LD

, Marinella
S e {“Woice made of light”) is
=2 Sor = szoies of concerts that
Gt somghird Marinella is
e = Saee March/early April.
W S smmes coudd well refer to
IS mmmestc stage presence
Mannella, along
: w2 whom she regu-
W st concert events), is

MAP, Losuy

considered Greek music’s most represen-

tative “vocal expressionist” for over 30 !

years. Through her art, Marinella has (38

served almost all the varieties of Greek
song (popular, “art-song” and “serious™),
performing in venues as diverse as night-
clubs and the ancient Herod Atticus
Odeon (Irodion) at the foot of the Acrop-
olis. Her Megaron schedule features a
broad repertoire, in essence a series of
concert/performances directed by Stama-
tis Fasoulis. The sets are courtesy of
Yiorgos Gavalas, music supervision is by
Yiorgos Niarchos and the texts by
Thodoris Petropoulos. Advance ticket
sales open on March 9, at 8am. If you
want to count among those lucky cnough
to be in the audience come performance
time, queue up early, as it’s very likely
that tickets will be sold out from day one!
March 29, 31, April 2, 3, 5

® Megaron Mousikis (Athens Concert
Hall), Vas Sofias & 1 Kokkali, (Megaron
stn), info/booking 210 7282333,

210 7282000, www.megaron.gr

Also at the Hall
March 1: Latin-jazz concert with the

~ famous Cuban flutist Orlando "Maraca®
Valle and his band

March 2, 3, 6: Grand Prix Maria Callas. The
competition this year focuses on the piano
March 5, 6, 7: Contemporary music work-
shops with debut performances of works
composed by young Greek composers and
with prizes awarded to three of these works
March 9: Orchistra ton Chromaton (Orches-
tra of Colours) concert

March 5, 12, 19, 26: Kratiki Orchistra Athi-
non (KOA - Athens State Orchestra) con-
certs

March 13, 30: Works by young Greek com-
posers, interpreted by the La Camerata -
Orchestra of the Friends of Music

March 15, 16: Ensemble intercontemporain
concerts.

March 18: Church organ recital by Nicolas
Kynaston, in the works Chorals and Choral
Preludes by Johann Sebastian Bach.

March 22: Concert taking place within the
framework of the Rising Stars cycle with
Celeste Zewald on clarinet and Jaap Kooi
on piano.

Every Monday evening, solonsts give con-
certs focusing on different instruments

each time in the Dimitris Mitropoulos Hall.
Concerts take place every Sunday moming
at 11:30 and are accompanied by lectures,
whose main aim is to get the younger
members of the audience acquainted with
music. z
Lectures related to music theory, featuring
the participation of professors from univer-
sities from abroad, will be held on March 2,
9, 16 and 30. Admission is free, provided
that one has obtained an entry pass.
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O Aewvibas Kapdxos
kal o1 «pifol Tov

EXTIBAA MOYZIKHEZ AQMATIOY: To ®eoul-
II' B&X auté, iou Sropyavévea o A. KaBdkos,
anotelei éva onpaviKo pEPos ms Spaompio-
nias v ﬁ?p‘t 01 Aéyor eivar hiyol pa
onoubaio™AtverOyeis ms 10Topias wms povol-
Kits peydlou eviaepovios, e mpoypdppata
S1a\eypéva pie IPOOOXTL... HE EPPNVEVTES etaf-

petous o€ XaBe opdda HOUTIKGV opYdvav... - .
ogopd tous. Erol, 012 EAEU-

1aies ouvavhdes, o1 exwpis
KaBidxo», napovoiazav Ki
autés anodooels af10AOYES —
av a1 o1 coAiot — éyxopda (10
Kouaptéro eyxépbwv YSAYE,
o Pioniowns . Tlandvas, A.
I16nev xa1 K. Kovidpvro, Pid-
< Aq, o Brodovroeaioas Nt.
— Bdus), e€aiperol pouaikol
Tns Aidvs 6o, Sev épracav oe €viaon
ARéxov Apdkov 1V PIOV EPUNVEVIRY TOU
mavon 1. Néyx, B. Aopnd-
vog, I.E. Aazapibn.
H 4n ka1 n 5n cuvauvkia: tous €dwoe 161aitepn
onpaoia n ouppeoxi (ka1 ous 2) 10U mavi-
ota I.E. Aazapidn, 8inka oto yvword Kovapté-
“ 10 YSAYE xai 10 véo, npoikiopévo Bloiom .
TTandva. AN as 10 Sieukpivicoupe apEows:
O I. Mandvas Sev efval o T010s 10U Piptovs-
Z0U T0U... 1a «omidel» 6Xa. Eivai é§oxos ws
EPHNVEUTAS EPYQV POPIWPEV@V PIE OKEYELS KI
aioBhpata, Eper va bdoel m onpacia oto
nepIeExOpevo, Al Sev «xaraxtds pe 10 anai-
1o0pevo ppio, 10 Aaprpo at 1p1dwré ouvd-
pa. O «5pdpos» 10U €ival exefvos o OTIAPUEVOS
JI€ US EMITUXIES TI0U MNYAZOLV Ao WV eni-
YV@on, My v6pacn v HEYAAWY HUOUKAOV
nou kpupouv ta épya.

m 1t ouvavlia tou — B1axe€e éva Spdpo Aav-
Baopévo fitav o I.E. Aazapidns. Ox1, QUOIKA,
26y abuvapias, ava§lootvns! Amolotata:
Ka1 yia tov I.E.A. 10x0&1 10 6n Sev eival 81x6
10U 10 otu) eppnveias nou o€ Bdzel va agie-
pwoers us Suvdpers oo otn «Bpnoxeiar twv
¢, v Be§lotexviKGV exmniewv. Eagvia-
ouikape e 1o npdypappa nov Sidrete. Tov
€épOuIE OKEMUKG, GPI0 and 1a npéa xpévia
(rov Bupopaote ayopdxi, owa deoufdh ITevié-
Ans).

10 npOYPapia, MooV, UNNPXE Kai N «Bn
Tupgaviar ou MnetdBev, oe petaypagn anod
tov Atot yia mivo. Eva neipapia tov Aot ou
Xatéotpeye 0,11 €XEl Va MPOCPEPEL N pnetofe-
viki ZUPQOVIa O€ EITVEVON Kal OpOpPId.
Tos Sev 1o KardhaPe o éunelpos ma maviotas
T.E. Aazapibns;.. (

!] @\\0s KAAMIEXVNS TIOU — (OUAAXIOTIOV O 10U~
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ASSOCIATION DES ARTISTES POUR LA PALX

présente

Nous,tous ensemble

UNESCO
Paris

Mardi 27 avril 2004

www.adapmusic.com
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Parvis / open air
11 juillet 2005
21h00

Nous, Tous Ensemble!

Neuf virtuoses de pays en conflit

La musique adoucit les moeurs, dit-on. Les musiciens qui ont créé ADAP, Association des Artistes pour la Paix, vont plus loin. Ils sont per-
suadés que la musique est une clé universelle, au-del3 de toutes les incompréhensions. Ils sont tous d’origine différente et, culturellement,
tout les oppose. Et pourtant! Artistes grec, turc, arménien, chypriote turc, chypriote grec, israélien, égyptien, iranien, américain, ils ont
décidé de prouver au monde entier que lorsqu’on se connait, lorsque ’on travaille ensemble, lorsque I'on communie dans la musique, ce sont

les ressemblances plus que les différences qui sautent aux yeux.

Le but d’ADAP est de mobiliser les artistes de toutes nationalités et de toutes disciplines, afin de lutter contre des idées, des représentations
et des actions qui nourrissent l'incompréhension et I'antagonisme entre les peuples. La musique s'écrit, se lit, se chante, s’écoute comme
langage unique, partagé par tous et chacun d’entre nous, quelle que soit sa langue et sa culture: son caractére d’universalité nous offre le

plus absolu partage.

Aujourd’hui, au Grand-Duché du Luxembourg, situé au coeur d’une Europe porteuse d’un idéal de paix, nous vous invitons @ ce moment de par-
tage et d’émotion.

A deux, quatre ou huit mains, sur deux Steinway, ces neuf virtuoses ouvriront le Festival OMNI en mettant leur talent au service de la musique
et de la paix.

Réservation: www.Luxembourgticket.lu
Tél.: 4708951

Tickets: ~ 25€ (tarif réduit 12€)

Avec les pianistes (Photos de gauche & droite et de haut en bas):
David Lively (Américain), Cyprien Katsaris (Chypriote-grec), Israel Kastoriano (Israélien), Nima Sarkechik (Iranien), Yorges La-
zaridis (Grec) Hiiseyin Sermet (Turc), Ruya Taner ( Chypriote-turque), Ramzi Yassa (Egyptien), Seta Tanyel (Arménienne).

Concert pour la paix par lAssociation des Artistes pour la Paix.
En hommage au 30° anniversaire du Festival d’Echternach.
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Ex.- V" 2631 SEMAINE DU 30 JANVIER AU 5 FEVRIER 2003

. Concert dédié aux peuples
. arménien et turc

: L'affiche regroupe des artistes
: des deuxnationalités, mais aussi
. des musiciens israéliens, égyp-
. tiens, japonais et francais. Parmi
: eux, Yuko Mori et I'archestre de
: chambre de Nagaokakyo, les
: pianistes Huseyin Sermet,
: Georges Pludermacher ou Mu-
: hiddin Demiriz, le violoniste Ra-
: phaélOleg... Au programme, des
i ceuvres de Bach, Ravel, Walff, une
i piéce pour piano a six mains
: de Rachmaninov interprétée
i parGeorge Lazaridis, Alpaslan
i Ertungealp et Seta Tanyel, des
: mélopées sacrées mises en mu-
: sique parle flitiste stambouliote

.-;>/
. o o
. A -

g _‘
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Le flatiste Kudsi Erguner.
de Paris Kudsi Erguner et chan- :
tées par le hafiz Halil Neciboglu. :
Une ouverture d'espritet de ceeur
signifiante que ['Association des :
artistes pour la paix devrait :
renouveler. M. Ld :
Unesco, Paris [VII¢), 08-92-69- :
70-73. Le 4 février. 30 €. :
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IGEORGE - EMMANUEL LAZARIDIS

&k 4
Photo: Mike Martin

plays

BRAHMS BALLADES OP.10
& ' :
SCHUBERT ‘WANDERER FANTASY’

A piano recital at the
William Geodenough House LCR

Thursday May 20 at 8.00 pm

WELCOME

30
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emotividad a recital

Por ALEJANDRO FERNANDEZ
CRITICO MUSICAL

Por su temperamento altamente emo-
tivo, el pianista griego George-Emma-
nuel Lazaridis escogi6 adecuadamente
para su primer recital regiomontano la
musica de los tres grandes roménticos

alemanes del piano, Schubert, Schu-

mann y Brahms.

Qué mejor manera de servirse de
sus recursos téenicos y expresivos que
materializar los mensajes de estos tres
grandes compositores de una manera
tan personal y exitosa.

A sus 26 afios, Lazaridis es un

musico serio y su estilo se centraenla -

calidez yla vehemencia delsomdo pero
sin descuidar el elemento virtuoso que
por su misma juventud tiene un matiz
de naturalidad sumamente atractivo.
LAZal IUIS €S SIeNpreex
sin embargo, su manejo de sonido es
muy calculado, sobre todo en el amplio

'iusodelospedales

Para mi gusto sesobtepasa un poco
en Ialmpreslén del pedal izquierdo de
sordina y hace que su sonido se modere

 en brillantez. Cuestién de preferencias

paro ma hubiera gustado que diera més

libertad a ese sonido tan lleno de ro-
' manticismo.

Mxymtadalaseléoaén del progra-
ma y muy especialmente de las “Cuatro

Baladas” Op. 10, de Brahims, piezas poco
“tocadas y que, no
‘tadoras por su contanido de gran inspi-
 raci6n. Con una serena concentracién el

te, son arreba-

pvangnego se entregd desde este princi-
pio de programa. con un refinamiento en
cuanto a estilo, nostalgico y apasionado
an el sentimiento transmitido.

“ Escuchar a Lazaridis en estas piezas
es un estfmulo y una invitacién para
volver s escucharlas una y otra vez.

La Fantasfa “Wanderer” de Schu-

“bert es un monumento pianistico co-
. Mo pocos, la riqueza de sus contenidos
- teméticos, su construccién refinada y

sumamente exigente en cuanto a téc-
nica, y los cambios de humor de un
pasaje a otro hacen de ella una, pieza

OVerttoy,™

nfanista s

convincente.

muy atractiva para cualquiera.

Estanta sucomplejldad téenica, que
se especula que el misimo compositor se
doblegé ante las dificultades virtuosas
que él mismo plasmo.

Ante una obra de tanta envergadura,
no esextraiio que los més grandes pianis-
tassehayanoonﬁnmadoastamagmﬁm
obra maestra; pienso en un Rubinstein,
un Richter, un Perahia o un Pollini, y
que los J6venes €Oomo
Lazaridis incursionen

haceunpardeaﬁosyporlacualh&
recibido buenas criticas. Su versi6n en
vivo resultd bastante convincente.
En.el inicio estuve rico y bnllante
consciente de la grandeza de cada pa-
saje, en algunos momerntos como “Cho-
pin”y “Chiarina” su expresi6n alcanzé
una gran emotividad. Pero también su-
po ser intimo, libre y agradablemente
4gil, enfético y hasta grandilocuente,
como en el cierre de
la “Marcha de David

P A .
actualmente con éxito. &gm& Ch contra los Filisteos”,
Soberbiamente > que le mereci6 un
intenso, Lazaridis se Gsorge-Emmanuel La- aplauso final taluroso
entreg6 con pasién, pe- zaridis, pianista y entusiasta.

-10 sin perder el control # Décimo Festival Internacio- Dadas sus dotes
para dominar el omni- nal de Piano Sala Beetho- pianisticas en pleno
presente virtuosismo. ven 2004 desarrollo y su atracti-
Su versién hiperactiva I# Programa: “Cuatro Bala- vo temperamento, oja-
hizo plena justicia a la das” 0p.10, de Brahms; 14 y Sala Beethoven le
bravura y a la poesfa de “Fantasfa Wanderer”, Op. compartiera una nueva
esta inmensa obra. 15, en Do Mayor D 760, de invitacién para un fu-

Sin duda, Lazaridis * Schubert; "Carnaval”, 0p.9 turo Festival. Lazaridis
posee una especial afi- de Schumann. es un artista que me-
nidad con Schumann, # Auditorio San Pedro rece ser seguido en su
de quien ha grabado # Aforo: tres cuartos - trayectoria. Sin duda
este “Carnaval Op. 9”

daré de qué hablar.
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MUSICA

(frecerd talento griego un concierto roméntico

George Emmanue] Lazaridis es uno de los pianistas grie-
gos que destaca en capitales culturales del mundo como
Londres, Paris, Estambul y Viena, precisamente por su
talento y juventud. f

A sus 26 afios, el pianista, quien ha sido solista con
la English Symphony Orchestra y I Royal Philarmonic,
traspasa ya fronteras con interpretaciones como la que
hoy ofrecera en el Auditorio San Pedro con un programa.
romaéntico, dentro de la edicién 10 del Festival Internacio-
nal de Piano Sala Beethoven.

Kl forma parte de una generacion de artistas que lu-
cha por hacer que Grecia retome el lugar que la isla posee

INVENTARIO

I
H
t
i

i

s

(s

]

en la historia de la civilizaci6n, ese que, al menos en el
deporte en reciente fecha, logré la seleccion de futbol de
su pais al aduefiarse de la Eurocopa. 3

“Esto y que los Juegos Olimpicos regresan a su cuna
son dos formas de ver como Grecia regresa al lugar que se
merece’, comenta orgulloso el joven que hoy interpreta a
Brahms, Schubert y Schumann.

La cita es a las 20:30 horas en el espacio sampetrino;
los boletos tienen un costo de 300 pesos con un 50 por
ciento de descuento para maestros, estudiantes y miem-
bros del Inapam.

(Por Vicente Guerrero)

Foto: EL NORTE / Viconte Gusrrero
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MAIAIKH P=———-=—"C%
XOPQAIA sty

e = =t
NMOAYTYPOY

OPXHZTPA ErXOPAQN “FACE”
MONTREAL KANAAA

Alvon : Osodwpa ErabomolAou

FIQPrOE - EMMANOYHA AAZAPIAHE

Zuv@érng — ooAioT mévou

NMAIAIKH XOPQAIA I'IOAYI"YPOY
Alvon : Zwripng AAgidoc

18 Auyouorou 2004
PESTIBAA KAZSANAPAS

20 Auyouorou 2004
[TOAYI'YPOS

Yiro Tnv ciyida :
NOMAPXIAZ XAAKIAIKHE
AHMOY MOAYIYPOY

MAIAIKH XOPDAIA OAYTYPOY MPOZKAHZH

0 Mpdedpog kat To Aownmké ZupBotio
mg Mg Xopwdiag MoAuylpou
00 MPooKaholy va napakoAoubrioeTe
T cuvauhia mg
Opyrforpag Eyydpdwv FACE
arté 1o Mévtpeak Tou Kavadd,
uné m) dtetBuvon mg 6. ZraBonolAouy,
mv Tetépm 18 AuyoloTou 2004,
otig 8.30 1o Bpdiduy,
0To au@IBEaTpo TS ZiPnpng.

Zuppetéxet o ooAlot
Nopyos - EppovouiiA AaZopidng
Kkat 1 Nadua) Xopwdia Mohuytpou
uné m diedBuvon tou X. AkeBiCou.

No - 17

[EXYEI 1A ENA ATOMO H exdrilwon Tipaypatonoteftat ota rhalola tou GEZTIBAA KASTANAPAY
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1BUpapBol Exouv ypaQTElyiIa TOTAMVTO TOU ﬁd)pvou-éupovouﬁ}\/\uzopﬁn. o]
{510 Exel XaPAKTNPIOTES «ws pIa IBIOPUIN ENfTO €PYOV», EVE TO TEAEUTAIO TOU
CD pe épya Zoupav piyoupdpel atn Nota Twv 10 Kopueainv EKTEAECEWV TOU
«BBC Music Magazine». Xpbvia 1thpa o veopds niaviotas npaypatonoie ou-
VOUNES Q@ TOV KOO0 OE CNaVTIKES alBoUsES HOUTIKAS (Gnws To Royal
Albert Hall, n‘Onepams Biévns, n ®iAappoviki ms Bepdvas, To Hpwdeio kai
10 Méyapo Moucikris ABnv@v) oe GUENEGER LE KOPUPAIES OPXAGTES KOl OE
OUVEDYQOI HE QVAYVWPICLEVG LIOUGIKG GUVOAG Kai KAATEXVES. Mpbopara
napadeiyjara anoteolv n eupavion Tou, apxés louhiou, o1o Mikpd B¢éatpo
s Enidadpou, omv napdoraon pe Titho «TTPIN» Tou 6uvBéTn Mdpyou Kou-
BEVTGKN Kai TOU Xopoypdgou Anpiritpn Maridindvwou, KaBms Kal n nxoypd-
@non Biokou pe Tov Pdoo Biokom Yuri Zisslin o épya Paxpdvivo kai ZTpa-
0OUs, Nou Tov anacxoAei autriv m omyur. ‘Epyo nou 8a epnAouTioe! To 1idn peyaAo KAGOIKO Kal popavT-
KO PENENTOPIO TOU (35 KOVTOEPTA Via NiGvo), GTO ortoio nepihapBavovTal kal GUVBETESS Tou 2000 aiiva.
TAIAI-BAYMA ME ZYNETH NOPEIA revnpiévos kaM\iméxvns, opohovel «6T o zor Lou Bev éxw ne-
PACEI 0UTE pio pENQ xwpis va naf niGvo. MoAU pikpds Stopyévwva LANGTA GTO ONiTi LIoU GUVAUNES e
QUTOOXEBIAOLOUS, AEYOVTaS GTOUS BIKOUS LIOU NOTE VO XEIPOKOOTACOUV~. £1a £El Tou EnalEe yia npdm
(Popa UNpOaTa oTo kowd oto Kpamké Béatpo Becoalovikns Kai ws éva naid-Balja e cuvenn nopeia,
Aiyo apy6repa, autooxediaoe aTo nidvo ndvw oe £pyaTou MOToapT yia NaPAcTACEIS TS Brepas., £1a é-
VIEKQ TOU KEPSICE To NPWTo BpaBeio Tou AieBvous Aiaywviopol s Belyikis Padiopwvias. AKoAod-
8noav aperpnTes ouvaulies g Eupwnn kal AUEPIKN, KaBWS Kal EEXWPIOTES OUVEPYQOIES EVIGS EANVI-
KOV OUVOPWV LE KOMTEXVES~UBOUS», bnws, yia napddeiypa, o Mivis BoAavakns.
Nads Biwve ws naidf  Snproupyna’ clpnpan Pe TETOIES NPOCWLMKOTNTES;
«Me Baupaop6 Kal euxapiomon Nou 80 CUVERYOZGHOUV HOZI TOUS, I Opws Kai e Séos. EBAENQ e 106-
TILO LGTI T OUVEPYOia, 0POUTLIOUY ENCYYEAATIAS BN aN6 SEKT-EVTEKA XPOVWV». £E QUTH TNV (IIN KA
XWpIS TOUNOU QVILETMMIION TV «pUBwV» alyoupa Ba CUVEBAAE Kat N €EOIKEIWOH TOU LIE TOUS KONNTEXVI-
KOUS KUKNOUS. AQOU yewriBnike and Yoveis enfons SnpioupyoUs Kol SIaVOOULEVOUS, TOV OPXTEKTOVO-Er
KaomKd Maviehd Aazapidn kar T oKnvoypdeo lwdvwa Mavieddxn. Qotéoo, 0 NPWMILIoS enayyeAaT-
O}0S BEV TOU OTEPNGE TV NABIKOTNTA TOU: «Tia NaPAEdEVIa, GTaV Hou anéveiav 1o npwTo BpaBeio ato
INFO l diaywviopé Ts Behyiris Padiogwvias, EAGXIOTE GUVERNTONOIOUaa Tt EIXE GULBEI, YIaT! ALIOUV. . £pt>-
O Nipyos Aazapidns T&UUEV'OS He pAaouTioTpia cuvunoyrigial SEA® va nw 6néznoa ws nNardi kal NaEa oAU, 0 Xpovos éyr
yewwnenke am VE NOAUTIHOS OTNV ePnBEia». p
Ocooarovixn npiv26 | (IPIMOL OE NIANIETAE O1ahn@ivés Buokoies s zwiis ipBav 6TOV EYKATAOTGBNKE T AQVBIVO MoV
m:':é";:'xq"z B£Ka XpOVIQ, «6riou €vikwaa 6T ENPENE Va avaouYKPOMBOUV and To UNBEv BAES o1 TORIKES Jou I00p-
nEpGOE! KANOIES PépEs ponies, GAG kai va oVOXTIow T XPO Lou ws enayyeAaTias». ANammiBnKe XpOvos yia QUTATV «pu-
KOVTA OTNV OIKOYEVEIQ Kal XOMOYIKI POCapuOYN, viaTi ival GAMBEIC 6T o NApVE! KAIPG Yia va “XwvEwn” Tis aMayés». Iripepa
Tous @iAous Tou. MAEOV, EXOVTOS PTIGEE! TO NEPIBANOV TOU, QVTIUETWN(ZE! e BUVAICUO KOl PENOHO T1s CUVBETES UNo-
MAnpogoples yia 1o épyo . s 2 ;
100 BACHE ooy XPEWGTEIS TOU OUYXPOVOU KOANTEXVN, «ou Sev efval pévo Snpioupyds. AvriBera, unoxpedveral va a-
nAEKTpOVIKA S1EGBUVON @river Tn SOUNEIG TOU Yia va aoXONNBE e Eva cwpd BIOBIKACTIKG KOl YPOPEIOKPATIKG BEUATa i n.x. va
www.askonasholt.co.uk. £xe1 ONPOOIa NOPOUOIA O EKONADOEISS,

ZYNBETHE NAPAAAHAA oAt Tov anaoxohef Gyws kai n GuvBETIKA Tou BoUeld, Ko éxel ypdye o
Y0 Yia niGvo, GwvnTika UVOAQ Kal cuvBUacHoUs opyavay, kabads Kal HOUOIKI yia BeQTpIKES NapaoTa-
og1s Tou Nikou Xouppouziadn. Mas Ba xopa»fmplzsrot')q)osms HOUOIKAS TOU; «©0 TNy TonoBEToUca &-
Kef Griou ouyKAVOUV 01 BU0 NaPANGTaL0I TNS TUYXPOVNS HOUGIKAS, SNAGSI TNS NOIOTIKAS KaIMS Adikrs,
onws cuvnBizeTal va T Siaxwpizoupe. MapbAo nou KENOTE T0 KOVG NPENE! VA CUVEIBNTONOIKCE! 6T N
noibmTa Sev eEaprdraland karnyopies». Moidzel néviws va pnv poBaTal va eEepeuvicel véa npdypa-
Ta i GMa nou poidzouv anioiké i Aydtepa onpaviika, ‘Eva napadeiypa Tou UQOUS ToU Eval T0 £pyo
«Sleepwalking» (napouaiGoTnke o1o Wigmore Hall Tou AovSivou kai npotéonke yia BpaBeio SONY), 1o
0r10io BAGIOTNKE OE APEPIKAVIKES KuBepvNTIKES SNAWOEIS Yo TO Ipdk Kal éxel epgavi otoixeia pan. O
lidpyos Aazapidns Ba eival o ©ecoahovikn To AeképBPIO yia GuVaUNG Twv PoTapiavav.

TOUOLKT)
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Luton Music Club

27 September
A CELEBRATION OF MOZART
Music Club President Antony
Hopkins launches the season with
an evening of Mozart culminating
in the magnificent Serenade for
13 Instruments played by top
yourig Luton players

4 October

GEORGE-EMMANUEL LAZARYDIS
piano

The charismatic young star Greek
virtuoso plays two pinnacles of
Romantic music - Schubert’s Wanderer
Fantasy & Schumann’s Carnaval - along
with some dramatic Janicek and Liszt’s
blockbuster, the Rigoletto Paraphrase

11 October
CANTABILE

A sellout on their last visit,
the male voice close harmony
quartet returns with Classic
Gas - music by Hildegard of
Bingen, Humperdinck, John
Dankworth,Offenbach,
Dvorik, Monteverdi and
Richard Sisson, along with
folk songs, show songs & classical parodies

18 October :
JANACEK QUARTET |
In a return visit by audience &
demand, this supreme Czech &
ensemble plays Haydn’s Rider ,o&
Quartet, Janicek’s love-story in §&
music Intimate Letters &
Schubert’s magisterial final
quartet




4 October 2004

Music on Mondays

Programme No 1758

George-Emmanuel Lazaridis piano

Programme
JANACEK Sonata 1.x.1905 Street Scene
LISZT Concert Paraphrase on Verdi’s Rigoletto
SCHUBERT Fantasy in C Major Wanderer
Interval

SCHUMANN

Carnaval

Please remember that noise such as whispering, coughing,
rustling of programmes or sweet papers, and the bleeping of
digital watches can be distracting to performers and also spoils
the performance for other members of the audience. If
coughing is unavoidable, please muffle with a handkerchief.




George-Emmanuel Lazaridis

25 year-old Greek pianist George-Emmanuel Lazaridis graduated from the Thessaloniki
College of Music. He was then awarded a Queen Elizabeth the Queen Mother
scholarship to study with Yonty Solomon at the Royal College of Music. After
graduating from the RCM with the highest distinction he completed his MMus degree
at Trinity College of Music with distinction. Whilst in London he also worked with
Alfred Brendel and Ruth Nye. During 2001-2002 he gave a series of open seminars as a
Junior Fellow at Trinity College and was invited back for the following Academic year.
He has received a large number of scholarships and has been repeatedly honoured by
the municipality of Thessaloniki, the “Lions” International Organisation, the
Broadwood piano company, the Worshipful Company of Musicians, as well as by the
prestigious Academy of Athens.

Since launching his solo career in 1986, concerto engagements have included the BT
Scottish Ensemble, the City of London Sinfonia, English Symphony Orchestra,
Hamburg Philharmonic, Strasbourg Philharmonic, Vienna United Philharmonic, Royal
Philharmonic, Warsaw Symphony, etc. British conductors with whom he has worked
include Sir Neville Marriner, William Boughton and Ross Pople. He has performed all
the Bach keyboard concertos, and a cycle of Mozart concertos.

As well as solo recitals in Athens, London, Paris and Vienna, George-Emmanuel has
performed as soloist at the Royal Albert Hall, UNESCO in Paris, and at the Acropolis
and Epidaurus theatres in Athens. He has performed piano duets with Michael Tilson
Thomas and has collaborated with the Medici Quartet, the Ysaye Quartet, the Vienna
Octet, and the BT Scottish Ensemble. North American recitals have Boston, Trenton
University, Princeton University, Washington, New York and Cleveland. Appearances
in festivals have included Harrogate, Athens, Montpellier, Norfolk & Norwich, and
Hampstead & Highgate. He has also been invited to perform as soloist for
international organisations such as Amnesty International and UNICEF.

In addition to being a concert pianist, George-Emmanuel is a composer. Commissions E
have included the Merlina Merkouri Foundation, Europa Cantat International Festival 3
for Choirs, the Northern Greece Art Theatre Group, and recently, a piece for piano, 3
various soloists and choir, performed at the Wigmore Hall in June 2003 and nominated :
for a SONY Award. He has just finished composing for a Greek production of 4
Shakespeare’s Merchant of Venice and is currently working on a song cycle and a new B
opera project. e |

His successful collaboration with the Medici Quartet led to appearances in Athens,
London, Thessaloniki and elsewhere. Further engagements this year have taken him to
Paris, Istanbul, Cyprus, Germany and New York. He has just performed Mozart’s 3
concerto in C minor with Sir Neville Marriner in Athens, and collaborated with the .
Ysaye Quartet in a concert series incorporating Liszt’s notorious Malediction
concerto/quintet as well as Beethoven/Liszt Symphony No 8 and all the Paganini/Liszt
Transcendental Studies. This autumn, George-Emmanuel will be performing in
Mexico, Cyprus, Istanbul, France, Italy, UK and Greece.

The BBC, as well as American and Greek television/radio stations, has featured George-
Emmanuel with special profile broadcasts. His recording of Schumann’s %
Fantasiestiicke, Papillons and Carnaval was released on the SOMM label in 2002 and g
received outstanding reviews. The BBC Music Magazine selected this recording within e
its top ten recommendations and characterised it as “special enough, to be beyond ;
comparison”. He is now planning a new CD recording with major works by Liszt and

Schubert.
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Pianista

GEORGE-EMMANUEL LAZARIDIS

Sala Maffeiana
Giovedi 28 ottobre ore 21

Programma

Robert Schumann Carnaval op. 9
Scéne mignonnes sur quatre notes

Franz Liszt Parafrasi dal Rigoletto

Rk ook ok

Manos Hadjidakis  Suite: “For a little white seashell "
Preludes and dances for the piano

March, Syrtos dance,

Conversation with Sergei Prokofiev,
Tsamikos dance, Mandinada,
Ballos dance, Nocturne,
Calamatianos dance, Pastorale,
Grand sousta dance.

Franz Schubert Fantasia in do maggiore op. 15
Wanderer
Allegro con fuoco ma non troppo,
adagio, presto, allegro.




44

L’Accademia Filarmonica
€ i giovani

La S.V. & invitata
al concerto del pianista

GEORGE-EMMANUEL LAZARIDIS

che si terra
giovedi 28 ottobre 2004
alle ore 21.00

Sala Maffeiana del Teatro Filarmonico di Verona
Entrata da Via Roma 1/G

PROGRAMMA

ROBERT SCHUMANN

Carnaval op. 9

FRANZ LISZT

Parafrasi dal Rigoleito

L3
*
2*

MANOS HADJIDAKIS
Suite: For a Little White Seashell

Preludes and Dances for the Piano

March. Syrtos Dance,
Conversation with Sergei Prokofiev,
Tsamikos Dance. Mandinada,
Ballos Dance, Nocturne,
Calamatianos Dance,
Pastorale, Grand Sousta Dance

FRANZ SCHUBERT

Fantasia in do maggiore op. 15
Wanderer



P Programma

i George Emmanuel Lazaridis
i si & diplomato con “Medaglia

§ d'oro per l'eccezionale talen-
. to” al conservatorio di

Tessalonicco dove ha studia-

FILARMONICA R Schumann | | 0o e

Dall'inizio della carriera con-
certistica nel 1986 ha suonato
con numerose orchestre in

i tutta Europa e Nord America.

(1810-1856) una borsa di studio presso il
/ ; Royal College of Music dove
,’677[(7‘ Carnaval op. 9 * si & diplomato con Yonty
d Solomon, proseguendo i suoi
studi al Trinity College of
s ¢ Muslc con Douglas Finch.
F. Liszt ' Durante la sua permanenza a
(1811-1886) . Londra ha lavorato con Alfred
R Brendel e Ruth Nye.
Parafrasi da | 2
|
i

Martedi, 26 ottobre 2004 Rigoletto

Si & inoltre esibito con forma-

GEORGE-EMMANUEL i ! zionl cameristiche quali

. Michael Tilson Thomas,

LAZARIDIS i ! Medici Quartet, Isaye Quartet,

M. Hadjidakis t’?: ZLer;na Octet, Leonidas
. (1925-1994 | vakos.
pianoforte 5 g | Ole alfattvit concertistioa
Suite "For A Little l George Emannuel Lazaridis &
. " i compositore; tra le sue com-
Sala Filarmonica White Seashell . posizioni anche un brano per
| coro e orchestra intitolato
ore 20.45 | | “Deisis’, commissionato da
i F. Schubert ' Tessalonicco, Capitale

Culturale dell'anno 1997,
(1797-1828) Recentemente ha scritto un

Fantasia in do | pezzo per pianoforte, vari

1}

; i ~ solisti e coro che & stato ese-
' Inaggiore I guito presso la London's

| “Wanderer” op. 15 Wigmore Hall nel giugno 2003.

i i Numerose le incisioni radiofo-
" niche e discografiche tra cui
Schumann’s Fantasiesticke e
Papillons and Carnaval inseri-
I te fra quelle selezionate dalla
rivista BBC Music.

Carnaval op. 9, nato intorno al martedi grasso del
1835, appare motivato da un'innumerevole serie di
suggestioni e stimoli apparentemente extramusicali: sem-
brerebbe una sorta di teatro personale e intimo di cui 1'au-

Come moltissime pagine schumanniane anche il

y IR A S tore si serve per il proprio fantastico gioco musicale. In
“"f--,;v g B Rl O particolare, al di 1a dei personaggi — ora reali, ora realmen-
il s W e te immaginari, ora vere e proprie maschere della
Pl i y ' o Commedia dell'Arte — che si muovono in una cornice volu-

i T K {41 w

40 tamente bizzarra e curiosa, l'elemento ispiratore, come ci
L rivela lo stesso Schumann, & da ricercare nello splendido
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Cromo

Cnuclo
all ascollo

Primavera
Martedi 26 ottobre
Marted;: 2 novembre : M?f w @ﬁﬂbl'e
Martedi 9 novembre Martedi 2 mvembre
Martedi 16 novembre ;
Martedi 9 novembre
Martedi 23 novembre Avar ed;i @me
Mmtedi i(f novgmbre

Sala Filarmonica - Trento
Tel. 0461.985244
oW ITrG T eato dt Sala della Fﬂarmomca Trento - ore 9 00 - 11.00

e-mail: filartn@tin.it ‘ INGRESSO LIBERO

wwwav.ta-reclamie it
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TRENTO —Lultimo appuntamento d’ot-
tobre con i concerti della civica Societa Fi-
larmonica vede in programma questa sera al-
le 20.45 presso la Sala di via Verdi (nella fo-
to) il recital del pianista George-Emmanuel
Lazaridis. Il programma della serata si aprira
con «Carnaval» di Robert Schumann, una
raccolta di pezzi per pianoforte solo scritta
nell’inverno 1834-35, opera dagli intenti evo-
cativi e quasi teatrali nel suo presentare una
serie di personaggi scaturiti dalla fantasia del
compositore tedesco e riferibili ai suoi colla-
boratori ed amici ai tempi dell’attivita della
Neue Zeitschrift fiir Musik. A seguire la «Pa-
rafrasi da concerto sul Rigoletto di Giusep-
pe Verdi» di Franz Liszt, una composizione
che impone all’esecutore doti virtuosistiche
non indifferenti, oltre alla Fantasia in do
maggiore «Wanderer» di Franz Schubert ed
alla Suite «For A Little White Seashell» di
Manos Hadjidakis. Compositore e direttore
d’orchestra, Hadjidakis & noto al grande
pubblico soprattutto come autore di colon-
ne sonore per il cinema (Mai di Domenica,
Topkapi, Sei dannati in cerca di gloria). E con-
siderato uno tra i migliori musicisti greci del
Novecento, il cui maggior pregio consiste
nell’aver dato lustro e valorizzazione alla
musica folkloristica del suo paese.

Tale riferimento & spesso presente nelle
oltre cinquanta partiture scritte per film in
tutta Europa, lavorando con registi di gran-
de valore e ottenendo ampi consensi dalla
critica internazionale.

Diplomatosi al conservatorio di Tessalo-
nicco dove ha studiato con Domna Evnouhi-
dou, George-Emmanuel Lazaridis si & per-
fezionato con Yonty Solomon al Royal Col-
lege of Music di Londra. Oltre allattivita
concertistica, che I’ha visto al fianco di pre-
stigiose formazioni sinfoniche ¢ cameristi-
che, il pianista greco € anche autore di varie
composizioni per coro ¢ orchestra, recente-
mente eseguite anche alla London’s Wigmo-
re Hall. Numerose le incisioni radiofoniche
e discografiche tra cui i Schumann’s Fanta-
siestiicke ¢ Papillons and Carnaval inserite
fra quelle selezionate dalla rivista BBC Mu-
sic.

La Stagione della Societa Filarmonica
proseguira giovedi 4 novembre con il con-
certo della chitarrista Sharon Isbin. i
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Iazandls, pianofortissimo

A Trento si esibisce in un Liszt pirotecnico

di Annely Zeni

TRENTO. Un pianista interessante,
il greco George Emmanuel Lazaridis,
invitato dalla Societa Filarmonica
trentina nell’ambito della stagione
concertistica 2004: appassionato quan-
to solido, virtuoso e rispettoso, duttile
ma deciso. Al pubblico trentino si pre-
sentava con un programma decisa-
mente impegnativo cominciando dal
Carnaval op. 9 di Robert Schumann,
pagina notissima e maltrattata da ge-
nerazioni di aspiranti pianisti. A par-
te lo stupore per i tempi decisamente
sostenufi (ma condotti con una sicu-
rezza tecnica davvero senz’ombre),
Lazaridis sapeva risolvere con intelli-
genza I'apparente contraddizione tra
il frammentismo dell’intento descritti-
vo (la galleria di personaggi-masche-
re di un immaginario Carnevale in
realta pretesto per un caleidoscopio
di emozioni diverse) e la logica strut-
turale dell’opera: ascoltando ci si po-
teva abbandonare agli effetti brillanti
dei vari Florestani (sub specie di ar-
Jecchini, papillons, Paganini ecc) ed
alle improvvise malinconie di Euse-
bio (i due personaggi’'specchio dell’a-

»‘
nima romantica, eroica e intima) per-
ché, puntuale filo conduttore, appari-
‘va il “leit-motiv”, la firma di Schu-
mann (le lettere Asch nelle corrispon-
denti note) a ricondurre I'unita narra-
tiva. Dopo Schumann e prima della
Fantasia Wanderer di Schubert, la pa-
rafrasi su temi di Rigoletto di Franz
Liszt: brillantissima I'esecuzione di
Lazaridis e non solo per il virtuosi-
smo infuocato di arpeggi, scale, accor-
di ottave e tutto 'armamentario dei

fuochi artificiali lisztiani, ma soprat- .

tutto per una conduzione che, con ac-

“curata distinzione dei timbri, rende-—

va I’elemento spaziale della partitura,
quell’essere su diversi piani che ri-
manda a dimensioni ben piui ampie
dello strumento. L’'omaggio alla con-
temporaneitd trovava pol protagoni-
sta una Suite del connazionale Manos
Hadjidakis, pagina senza pretese spe-
rimentali, ma con una scrittura piani-
stica decisamente adeguata e con in-
tenzioni espressive improntate alla
gradevolezza lineare e giocosa.

I prossimo appuntamento con il
cartellone della Societd Filarmonica
ospitera un altro solista: 1a chitarri-
sta americana Sharon Isbin.
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Bohuslav Martinu Variations on a Slovak theme

Sergei Rachmaninov Sonata for cello and piano op.19
i) Lento- Allegro moderato
i) Allegro scherzando
ii1) Andante

iv) Allegro mosso
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Tel:020-8398-1586 Fax:020-8339-0981
Email: soke@somm-recordings.demon.co.uk
Website: www.somm-recordings.demon.co.uk

13 Riversdale Road Thames Ditton Surrey KT7 0QL
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PRESS RELEASE

LAUNCH OF SOMMCD 046
Sonatas by R. Strauss and Rachmaninov
By Yuri Zhislin and George-Emmanuel Lazaridis

SOMM Recordings are pleased to announce the imminent release of a recording in
their “New Horizons” series, with Yuri Zhislin (violin/viola) and George-
Emmanuel Lazaridis (piano).

The release will be celebrated with a CD launch before an invited audience on
Monday 21* November which will take place at 19.00 in the Concert Hall of the
Royal College of Music, Prince Consort Road, London SW7 (nearest underground
station, South Kensington). The two artists will give a brief recital with excerpts from
their new disc (Richard Strauss Violin Sonata Op. 18, Rachmaninov Sonata for Cello
& Piano Op. 19, arranged for Viola and Piano by Vadim Borisovsky, and Vocalise,
arranged for violin/viola & piano by Yuri Zhislin).

Yuri Zhislin and George-Emmanuel Lazaridis are two young artists of exceptional
talent, busy establishing successful international careers. They are both alumni of the
Royal College of Music and Yuri Zhislin is now also Professor of Violin at the
College.

The Artists and SOMM Recordings would be delighted if you were able to stay after
the Recital to share with them some wine and refreshments.

RSVP and for further information to SOMM Recordings on tel. no. 020 8398 1586
or via email to sales@somm-recordings.demon.co,uk

somm28.10.05

SOMM RECORDINGS A division of Siva Oke Music Management
Registered VAT No. 652 7181 34
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R. STRAUSS Sergei RACHMANINOFF (1873-1943) Sonata

for Cello and Piano (1901) arranged for viola bv /{‘
RACHMANINOV Vadim Borisovsky [34.51)*

Vocalise Op.34 No. 14 (1912 revised 1915) !

arranged for violin/viola and piano by Yuri ;

Zhislin [6.08]* ?

Richard STRAUSS (1864-1949) ! .

Violin Sonata in E flat Op.18 (1887) [29.16] Arcodi
Yuri Zhislin (violin and viola*)

George-Emmanuel Lazaridis ( piano)

Recorded at St Mary s Church. Walthamstoxy-,

London. January 2005

@ soMM cpods [70.37]

e B

F)

GEQRCEEMMENUEL (2 S pric

BUY NOW-
Croteher
Two tipe Romantic sonatas are here but one of them travels disguised. The Rachmaninoy

Cello Sonata was arranged for viola by Vadim Borisovsky and is duly pertormed on t(hat
instrument by Yuri Zhislin, He then performs the Rachmaninoft Vocalise on both violin and
Vol toverdubbed when plaving unison) and drops gadgetiy for 3 run-through of the Strauss
Somata on his aceustomed tiddle

Th

¢ Strauss is gorgeously ripe effusion. not unlike the First Horm Coneerto in its chest-

ht(p://www.musicweb-intemaﬁonal.com/classrev/2OOG/NIar06/rachmanjnov_viola__sommcd0... 26/3/2006
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kwusic .- The Classical Source :: Yuri Zhislin & George-Emmanuel Lazaridis :: Classical Music

search www.classicalsource.com

tapt e

((Search ]
@ewrdtu( JML 98-29 - 2005
Yuri Zhislin & George-Emmanuel Lazaridis S L

Revfewed by: Michael Quinn

Strauss Plaudits, first off, for the sound on this enchanting disc

Sonata for Violin and
Piano in E flat, Op.18
Rachmaninov

from Somm. Appropriately enough for these opulent and
Juxuriously accented flowerings of Romanticism from
Rachmaninov and Richard Strauss, the recorded

Why Donate?

Important Notices

Sonata for Cello and Piano ambience has a warmth and cosseted intimacy that is Updated daily!
in G minor, Op.19 wholly conducive to the quietly intense mien of the

[Arranged for Viola and music. It also beautifully frames three very fine

Piano by Vadim performances from two excellent young musicians,

Borisovsky] pianist George-Emmanuel Lazaridis and Yuri Zhislin, who

Vacalise [Arranged for moves eloquently here between violin and viola.

Violin, Viola and Plano by -~ = - o mmom T e s i

Yuri Zhislin] The recording gets under way with a delightfully fresh
e eann s - take on Richard Strauss’s youthful Violin Sonata. Written

To advertiye

Yuri Zhislin (violin & viola) in 1887 in a conventional, three-movement fast-slow- ow the
& George-Emmanuel fast structure, and before he had committed anything of Cl/a/n’iaoa«l/
Lazaridis (piano) lasting value to paper, the piece has a formal charm of
. its own and has been described by Michael Kennedy as Sowrce
Recorded January 28 & 29 \the composer’s “last piece of orthodox chamber music”. Click Here gt
2005 in St Mary’s Church, rthodox, it may be, and carrying more than a hint of !
Walthamstow, London he salon, too, but it is also an agreeably enticing piece Vi
and rewarding, too, in its own non-fussy domestic Sne
idiom Cugrvigw!
CD Number e ek ~ All Vienna Operas,
SOMM NEW HORIZONS  This is the only ‘straight’ performancg here (the other gz;frgé:‘::ms
SOMMCD 046 two pieces are heard in arrangements), and Lazaridis Bookings. No Fees!
tackles the ardent piano line with a romantic gusto that www.vienﬁaooncens.;:om
Duration carries one along with beguiling ease. Along but not
71 minutes away, for although he teases and tests at every point
the music’s bubbling quasi-orchestral aspirations, he Vienna Austria
sensibly stops short of indulging them. It is the more Concerts.

subdued Zhislin who provides the centre of gravity -
albeit one that seems a touch too grounded in places
throughout the first two movements. His delightfully
nimble, nuanced and light-as-air approach to the
ecstatic long willowy lines of the finale, however, makes
delightful amends.

Waltz, Opera, Mozart,
Philharmonic Quick
and Safe. Book Now
Online!
Vienna-Concerts-Online

Printer Friendly View

Rachmaninov’s Cello Sonata appears in an arrangement oncerts & Opéra 3
for viola and piano by Vadim Borisovsky (the original Vienne

viola player of the Beethoven Quartet) that moves the Concerts de Mozart et
cello line an octave higher and in doing so casts an de Strauss, Opera de

interesting light on the balance and dynamics of the two ‘fe'::az"e"
instruments. Happily, both Zhislin and Lazaridis play m_viemewmmmm

with a telling reciprocity, each alert to the other and
from the off equally sensitive to the now yearning, now
wallowing, now exuberant shifts of tone that make this
such an engaging piece.

Again, Zhislin opts for the understated approach and it
pays dividends in the Lento-Allegro moderato first
movement where it is complimented and contrasted by
the lighter, freer shadings in Lazaridis's accompaniment.
But it offers a problematic solution to the decidedly
faster movement that follows where Rachmaninov
prescribes Allegro scherzando, a tempo Zhislin never
quite achieves, and similarly with the prancing buoyancy
of the finale where such deference risks the taint of
undue timidity. Lazaridis, though, has the piece under
his clearly virtuoso fingers and he offers unstinting and
unselfish support throughout, pulling Zhislin along where
the piano needs to forge ahead but staying with him
when his colleague’s softer approach is the more apt
option.

chamber partnership that shows every sign of bemg one
of the most creative and accomplished duos of their
generation. The encore, Zhislin's own arrangement of
Rachmaninov'’s vocalise for violin and viola (himself
neatly double-tracked) and piano underline; that‘
promise with exquisite dexterity. At mid-price, t’}'us ]
|atest, vital showcase in Somm’s “New Horizons s_enesf
for two bright new young talents, is really something O

a steal.

Zhislin’s penchant for lingering, please note, is a minor
cavil, for on offer here is the first outing on disc for a

http:/ /www.classicalsource.com /db_control/ db_cd_review.php?id=3408

o SOMM
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bursting Ivricism. It can take restraint but most plavers will want to plunge straight in. Here I
feel a discrepancy between Zhislin and his excellent partner George-Emmanuel Lazaridis: the
fordier s Telative reticence armd restraint tend to Come into a degree of conflict with the Tatter's
more openly romantic instincts in this work. It can make for creative results. Nevertheless I
was more drawn to pianist than violinist on rather too many occasions and that is a little more
worrving. Someé of Zhislin's expressive devices in the first movement sound. to my ears. a
shade disbelievi ing: the temperature is consistently low. Comparison with Heifetz/Brooks
Smith and Heifetz/Sandor. not to mention Ricci/Bussotti (now zhere was an entertaining
pianist) and Neveu/Beck. tends to make the case for this newcomer's excessive caution. Let
me just close by saving that Zhislin does not do enough with the line in the second movement
to keep things. as Lionel Tertis once put it. “alive™ and that the over cautious opening to the
finale is fatallv deadpan Where is Neveu's exultance. Heifetz's burnished throb. and Ricei’s
devilry? Still. if you're sated by overt violinstics and prefer low-wattage mavbe Zhislin is
your man.

The Rachmaninoff is really as much a calling card of Zhislin's credentials as a violist as it is a
must-have performance. After all why not just pick up the Cello Sonata. something I ahwvays
feel about the rather more tonallv distinct Franck Violin/Cello sonata arrangement. Zhislin
displays the same qualities of restraint and a certain dignified reserve here and is certainly not
a plaver to wear his heart on anything resembling a sleeve. Still his plaving is expert in its
way and again the ensemble is good. Lazaridis tends to steal the show. not least in his Rach 2
intimations in the first movement and m the gallop of the scherzo. The Vocalise arrangement
is an amusing encore and affectionately done.

There are trilingual notes. The recording is very slightly cloudy but I wouldn't make too
much of it. The programme is well constructed but its romantic instincts are not really fully
met. -

Jonathan Woolf d

BUY NOW
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R. STRAUSS Sergei RACHMANINOV (1873-1943)
Sonata for cello and piano, Op. 19 (1901)

RACHMANINOY (arranged-for viola and piano by Vadim
Borisovsky) [34.51]

Vocalise Op. 34/14 (1912, rev.1915)
(arranged for viola/viola and piano by Yuri

: Zhislin) [06.08]
“ Richard STRAUSS (1864-1949)
Sonata for violin and piano in E flat major, Op.
18 (1887) [29.16]
Yuri Zhislin (violin/viola)

George-Emmanuel Lazaridis (piano)
rec. St. Mary’s Church, Walthamstow, London,
(L L 28-29 January 2005. DDD

. @ SOMMCD 046 [70.37)

CEDRGEERMANUEL | AZARINIS YURI ZHISUN

BUY NOW
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Somm Records, the independent British label, often provide fascinating and imaginative recordings
of unusual repertoire and continue this tendency with this new release.

Under the guiddnce of his teacher, the conductor Friedrich Wilhelm Meyer, Strauss spent the early
part of the 1880s working his way up from two instrument Sonatas through to his first Symphony.
Strauss liked to write chamber scores and songs with the purpose of performance at home for family
get-togethers, celebrations and musical evenings, where he would play either the violin or piano. It
would seem likely that his chamber works were intended for domestic use; rather like a Straussian
equivalent of a Schubertiade. A product of Strauss’s ardent youth the Violin Sonata is an appealing
score that proves to be more than a mere off-cut from the master’s workbench.

Understandably there is a strong tendency in his early works for Strauss to use classical models as
templates against which he could measure his craft. Biographer Michael Kennedy has pointed out that
Strauss’ Violin Sonata is the “last of his classically designed works and his last piece of orthodox
chamber music”.

In three movements the work follows the traditional quick-slow-quick format, opening with a surging
movement that soon reveals Strauss’s operatic leanings. The central movement andante cantabile
subtitled ‘improvisation® begins like a Mendelssohn ‘Song without words’ and has a strong flavour of
the adagio cantabile of Beethoven’s  Pathetique’ sonata. The final movement soon breaks into a fiery
allegro that reminds one of the sweeping lines contained in his tone-poem Macbeth. There are some
lively fugato passages interspersed with rich chromaticism.

With his Cello Sonata Rachmaninov gave the cello and piano repertoire one of its most popular and
imposing scores. In response to claims that the piano part overshadowed the cello part Rachmaninov
explained, “/t is not for cello with piano accompaniment, but for two instruments in equal balance”.

The score to the Cello Sonata demonstrates Rachmaninov's exceptionally detailed knowledge of the
expressive capabilities of the instrument, a knowledge doubtless acquired with the assistance of his
friend Brandukov, to whom the score is fledicated and by whom it was premifred. In four movements
the cello plays the opening movement’s yearning first subject with the piano given the responsibility
of carrying the second. In the second movement the grisly tarantella begins gloomily but also brings
one of Rachmaninov’s most characteristic melodies, at once soothing and aspirational. After the
controlled emotional interchanges of the andante, the splendidly affirmative finale anticipates the
exhilarating conclusion of Rachmaninov’s Symphony No. 2, with some foretastes too, of his Piano
concerto No.3 along the way. The arrangement of the cello part for viola has been made by Vadim
Borisovsky and these new textures provide a further awareness and appreciation of Rachmaninov’s
careful distribution of material between the pianist’s hands for weight and colouring. It is even more
crucial than in the cello original for the stringed instrument not to be overwhelmed.

Rachmaninov’s Vocalise Op. 34/14 was composed in 1912 and revised three years later as the last of
the fourteen of his set of Songs without words. Its melancholy melody, so full of mourning and loss,
rapidly made it a favourite with soloists and concert audiences alike. Here in his own arrangement,
Yuri Zhislin duets with himself on the violin and viola, which is overdubbed when playing unison, in
a tour de force of recording and performing techniques. Zhislin’s arrangement, which is in effect a
trio, is a highly successful and satisfying composition.

Moscow-born Yuri Zhislin on violin/viola and Greek pianist George-Emmanuel Lazaridis perform
These scores with a committed intensity and a spring-like freshness. The playing from Zhislin and
Lazaridis is refined and affectionate, achieving an impressive blend of tone colours. In the Strauss
sonata | éspecially enjoyed their direct and ebullient playing in the contrasting moods of the
concluding movement. The viola and piano arrangement of the Rachmaninov Cello Sonata is given a
characterful interpretation and articularly impressed with their sensitivity in the a

their controlled power in the finale. In the impressively performed Vocalise the silvery- tones of the
violin and the velvety timbre of the viola are highly appealing.

The performers are quite closely recorded which is just to my taste and I found the clear acoustic to

be dry and bright. The booklet notes are interesting and informative, although I cannot agree with the

author’s assertion that the cello/piano repertoire is “/imited”. A cello enthusiast friend of mine is

currently putting together a database, that already contains a couple of hundred works for cello and
jano.

Xn excellently performed release of highly altractive romantic chamber works. With clear sound and

balance throughout, this collection deserves a warm welcome.

Michael Cookson

http://www.musicweb.uk.net/classrev/2006/Apr06/Strauss Sonata sommed046.htm 277212007
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I-Allegro non Iroppo

Il-Adagio

Il Allegro giocoso, ma non lroppo.Vivace
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Recital By
CEORGE-EMMANUEL LAZARIDIS, piano

)

Born in Greece and now aged 26, G.E.Lazaridis has

afready embarked on 2 flourishing international career.
thcehisearly&ens,hehasappeandinpnsﬁgious

venues such as the Royal Albert Hall, Le Corum

Montpellier, the Vienna Konzerthaus, the Acropolis, the

Athens Concert Hall and performed with leading orches-

tras such as the Hamburg Philharmonic, the Royal

Philhiarmonic, the Strasbourg Philharmonic, the

Warsaw Symphony, under the direction of Sir Neville

Marriner, Ingo Metzmacher, Theodor Guschlbauer,

Michel Tabachnik and others. He has collaborated with I 10
renowned ensembles and artists such as the Medici ¢ Ballades Op.
Quartet, the Isaye Quartet, the Vienna Octet, the BT

Scottish Ensemble, Leonidas Kavakos, le:lmel Tilson « Wanderer Fanfasie
Thomas and appeared in International Festivals such as

Harrogate, Athens, Montpellier, Trento. His recent per-

formances at the Athens Concert Hall ‘Great

Interpreters’ concert series, the Monterrei International

Piano Festival and Sala Maffeiana in Verona, were high-

Iy acclaimed both by audience and critics. TSC (USA)

and the BBC as well as the Greek National Television NE BN o Symphony No 8 in E Op. 93
ERT have featured GEL with special broadeast profiles Allegro vivace e con brio
and the BBC Music Magazine has selected his recent CD Allegro scherzando

release of Schumann Piano Works in the Top 10 recom- Tempo di menvetto
mendations. As a composer he has received commissions Allegro vivace

from the Greek Ministry of Culture, the Europa Cantat

International Festival, The Cultural Capital of Europe

1997 Organisation, the Melina Merkouri Foundation etc. -
His work *Sleepwalking”, recently performed at

London’s Wigmore Hall, was nominated for a Sony

Award.
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o Ballades Op.10

o Wanderer Fantasie

e Symphony No 8 in F Op. 93
Allegro vivace e con brio
Allegro scherzando
Tempo di menvetto
Allegro vivace
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Parvis /open air
11 juillet 2005

21h00

Nous, Tous Ensemble!

Neuf virtuoses de pays en conflit

La musique adoucit les moeurs, dit-on. Les musiciens qui ont créé ADAP, Association des Artistes pour la Paix, vont plus loin. Ils sont per-
suadés que la musique est une clé universelle, au-dela de toutes les incompréhensions. Ils sont tous d’origine différente et, culturellement,
tout les oppose. Et pourtant! Artistes arec, turc, arménien, chypriote turc, chypriote grec, israélien, égyptien, iranien, américain, ils ont
décidé de prouver au monde entier que lorsqu’on se connait, lorsque "on travaille ensemble, lorsque l'on communie dans la musique, ce sont
les ressemblances plus que les différences qui sautent aux yeux.

Le but d’ADAP est de mobiliser les artistes de toutes nationalités et de toutes disciplines, afin de lutter contre des idées, des représentations
et des actions qui nourrissent 'incompréhension et 'antagonisme entre les peuples. La musique s’écrit, se lit, se chante, s’écoute comme
langage unique, partagé par tous et chacun d’entre nous, quelle que soit sa langue et sa culture: son caractére d’universalité nous offre le
plus absolu partage.

Aujourd’hui, au Grand-Duché du Luxembourg, situé au coeur d"une Europe porteuse d'un idéal de paix, nous vous invitons a ce moment de par-
tage et d’émotion.

A deux, quatre ou huit mains, sur deux Steinway, ces neuf virtuoses ouvriront le Festival OMNI en mettant leur talent au service de la musique
et de la paix.

Réservation: www.Luxembourgticket.lu
Tél.: 47 08 95 1

Tickets: 25€ (tarif réduit 12€)

Avec les pianistes (Photos de gauche a droite et de haut en bas):
David Lively (Américain), Cyprien Katsaris (Chypriote-grec), Israel Kastoriano (Israélien), Nima Sarkechik (Iranien), Yorgos La-
zaridis (Grec) Hiiseyin Sermet (Turc), Ruya Taner ( Chypriote-turque ), Ramzi Yassa ( Egyptien), Seta Tanyel (Arménienne).

Concert pour la paix par ['Association des Artistes pour la Paix.
En hommage au 30° anniversaire du Festival d’Echternach.
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Synoptique

Nous, Tous Ensemble! 11 juillet 2005 21h00 Parvis/open air page 3

Concert pour la paix
par l'Association des Artistes pour la Paix

When Jazz meets Chopin 15 juillet 2005 21h00 Parvis /open air page 4
Mit Sung Hee Kim - Wist und George Gruntz

Blues'nJazz Rally 20085 16 juillet 2005 19h00 ¥ Parvis/open:ir page 5
Beyond the Visible 20 juillet 2005* 21h30* Parvis/open air page 6
2 minds — 1 sound - % 22 juillet 2005 21h00 Parvis /open air A page 7

Par Francesco Schlimé et Raimundo Penaforte

Youssou N'Dour 23 juillet 2005 21h00 Parvis /open air page 8

et la Super Etoile de Dakar
Cloture du festival OMNI

A suivre an juillet ...

LJO 27 juillet 2005 21h00 Parvis/open air page 9

Nice guys play nice music

Renseignemenis pratigques page 10

* Le concert «Beyond the Visible» aura bien lieu le 20 juillet & 21h30 contrairement & ce qui est indiqué dans De gudde Grond n°4.

Renseignements:
Tél.: +352 / 26 20 52 920

Réservation:
www. Luxembourgticket.lu
Tél.: +352 / 47 08 95 1
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Quro-Tpameln EAsvn Mrictika

« ﬂpr», n véa cuvepyacia Manaiwdvvou - Koupevtdaxn

AGpa TroiétTog Kt Wivou yolotou QUONEE KAl TREUOTIAIEAV Ot QOMUES
PUARCIEG TwV AIGSEVTPWV YUpw ard 10 Mikpd ©éarpo mg Apxaiag Ern-
Savpou mou Eavalel ) vedmTd Tou - Eyive QETOG 11 16w, ag’ Gtou ané-
KTMOE «puwvi» XGPIG 0T0UG apXaioAdyoug kai toug «Phoug Mg Opxriotpage
Kal Tov TPespd |G, Tov K. Xprioto A. Aaurpdkn. Eivat ol eviunidoeic ané
TV «TP@OT ToU TIpWTou Srjpepou Tou «MouakoU loudiou 2005» pe Epya
ToU MWpYou KOUREVTAKT), TIApOUCIaoUEVA 08 OKNVoBEsTa Kal okrvik| Spd-
on tou Anuriten Marnaiwawou. To «8igupio-
™G andAumg emmuyiag oug Teretég Evap-
&g kau AriEng twv OAuprmakav Aydvev g
Abrivag 2004, pe tov Anriten Mandiodwou
KOMTeXVIKG BleuBuvir Kal EUTVEUoTr] Tou
6Mou Beduartog, Tou Hag Ekave Toug EAnvec
TEVIE TIéVIOUg YNAGTEPOUG amé v Tiepn-
@avia pag, kat pe tov Mdpyo Koupeviakn,
TIDOKICHEVO CUVBET LIOUCIKGV €YV TIOU 1)
@riun ou €xel 118N Tiepdaet TIPo TIOMOU Ta
ouvopa. Me tov Mikto Aoyiddn, oe xopeutiké
oxe86v oiotpo, va SieuBiver v Kapepdra -
Opxriotpa v Piwv, pe tov MNdpyo Aalapi-
8n, 06ho mavo, m comnpdvo EAeva Keheai-

Tou €pwTa» o Tofron Anurjten Karetavaxn,
TOVIOPEV 0T pJouor) Tou Koupevidkn arnd

Endve: «Zoup» ot §ikwon Ndvvag:
«Efgo1 koAd». Ernv nérpiva kepxida Tou
Mixpod Bedrpou ovo S1dAerppa n Ndvva
Ayyehonoiirou ouykévipwoe BAéppara Koy
@Aag, hapnepii, yehaord, opinvikd, @ikixi
xa1 ndhi. Maoli g o Aioviong ®wrénoulog,
n Nudfa Kovidpdou, n ouvepydnig 1ng Aéva

8ou oto ouykviKG «PéxBied yia 10 TEAog

Zaxonoéhou, n EAMII.

1. Evag o Anpiitpng Nanoiwdvvou

pe 1o ahdvBaovo yodoro Kai Tn oéyxpovn
avriAngn yia 6£apa, xopd.

Nliow vou, pododdpveg tng Apyohidos.
2. Mikvog Royiddng, S1cubBuvric
Opxiorpag, Ndpyos Koupevidung,

~otov «Mouaoiko louAio 2005»

v Tiapdotacn) tou 1995 «Evég Aermol onrie... Mia BaBid avarpixida Sla-
TIEPOCE TO KOXUAL ToU apxaiou Bedtpou kaBHG Ta TPIZEVA Kal TO KAAECHA
TOU YKiovn OToV vekpd aBeAgd Tou apviolviav auTr Ty, evée Aertoy, or-
Y. Kai peta vaiav ta @atal HoBav ta XEIpoKpoTiLaTa Kat Ta oUyXapn-
Tjpia OTOUG CUVTEAETTEG LIGG GUVAUAIGG TIOU Titav KAl TapaoTaoT) XAie
OTG KaipIEq OITIKEG «VGTEG» TIOU Xopoypdpnoe o Anpritong Mardindwou,
Cwypdgog, Tomig kar eNavactamg, orwg mavia. «PIN» ovdpaoov Ty
komj Toug auT ouvepyacia, yari efxe BepeAiBel TIOV and T cuBOA
T0uG oG TeAeTEG Twv OAupTakav Aytdvev. Kat PETa 1io8e o BplapBog kat-
N avaywapion, Sikan TEpa (g Tépa.
H 1pdm yia va toug ouyxapel ritav n pdedpog tou «ABriva 2004» K. Mdv-
va AyyeAorodAou, Tiou frav kat Tk 0 AGUMERSS IKAS EQUTOS TG, TV
nEtpw Kepkida. XapoyeAao), ripein, e EEunves atdkeg yia TiapeAddy,
TIaPOV Kal KaTaBeKTKT JE Tov KAGHo TIou TV TANciade Kat TG EAeye «Gu-
vexiote, 6,1 ki av kdvete 8a "val yia kaAd 1ou rous. «Nai, efxa pia aots- '
veia 0MaG mv Eernépacar, SrAwoe, Tpom @opa Snudota, n Mdwa, Tou Ti-
Tiota enavw TG Sev Sefyvel 6n Tiépace pia oofapr Mepméteia uyeiac. To
BéBaio elvan 6m mv ermpéace oTo KAAUTEQO, va katéRel and Tov Grioo
6pdvo ka1 va ouvexioet 1o 8pduo Q. £m AOE! Fmv noAme]! Sy mAed-
paon pe 8iké MG oTaBpo; Mati TIOAAG Agyovial cAAG Ba TEPIEVOULE TN Bi-
K} TG Sridwon. Pedyoviag, ue T ouvepydnda mg k. Aéva Zaxoriouou,
Hal pe 6Ao Tov Koopo, Xwpig AN ouvoBeia, C
Yooe Kl xapémos, veawir, tpoonvis k. & S Mmemn
TGN, 600 SIOPKEDE, KOAS iva... %
pouoidg ouvBéme, Nodpyog Aalapidng,
gdho mdvo orny @pa 1wV

ouyxapninpiwy,

3. Me tov Baoikn xai Tny Kavepiva = -~ =~
" Bepdehi «otnv uyein Tou Mouoiod

lovkiou»,pe Toug midvioug exBpopei

fidvo ka1 Bovdn Mavid xar EAMTL.

fi(AQf-(HéP/WH“ 40/;;/2005 (;)ip(o)_: kx
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OKTREPIOX ,
EKSHARTEIY TOY WETAPOY MOTZIKHT ABRNRN

<uri 7 OtwfBpiou

H Kapepdra- Opxiiotpa tov Dy g Mouaik

AnorkeioTikSG xopnyds g Opxriotpac:
Tpémela EFG EUROBANK ERGASIAS

- GF. Haendel: Concerto Grosso 9p.6 0 Vo peifova, Epyo |
- Igor Stravinsky: AnméMwv Mouonyémg
- lidpyog Koupevrdinc:“Hygpordyio Eykheiopios”

fidpyog - EppavouriA AaZapidng mavo
H Kapapdm-Op:uimpuvaMvu;«; Movuoiiaig
Anoideiotiés xopnyds g Opxriotpac:
TpdreZa EFG EUROBANK ERGASIAS
Mouoixrj SietiBuvon;: Christopher Warren-Green
’ Thiéc miommpiov: € 6,50 (Gorruxd) - 7,00 - 27,00

 Bvopln rpomishyon; Topaoreu 16 Zemeyfipion
S R R e e T o e e

Aeutepa 10 OKTOBPIoU (oo ficse 7
Nikog Bahoapdkng, SiGAeEn

MEGARON PLUS

AiéAeEn Tou kopugpaiou EMnva apxrtécrova Nikou Bahoapdkr
peGémpmmmNMnupouofuontouépyoumu

Boobog eheifiepn e Sekia nporepauyrog

H Siavop v Sekviov opxiZes ot 6
Ze mepimuson peyikg npooihevan opxZe por Gpa apizpa

12:c020 12 Okrwfpiou i+
NEMn Zeprtécolo, peartdh mdvou

Ol MOYXIKEY TETAPTEX TOY METAPOY MOYEIKHE
- Igor Stravinsky: Sovéra (1924) :

- Sergei Rachmaninov: Tpia MpeAod8ia, épyo 32 ap.6, 10,7
Tpeig povoiké ouypés, épyo 16 ap. 3,4,5

- Johannes Brahms: Tpia Iveeppgtg, éoyo 117

- Ludwig van Beethoven: Sovdra 9p. 23, épyo 57, Appassionata”

N&Mn Xepreékoo mévo

Tipé somplov: € 5,50 (®oroyoxd) - 14.00 - 22,00
EvopEn nponidaeng: Tewdpm) 21 Semeyfpion
AL B DY 1A SHHHT P MHTPORODY LOT

AOTE DN

S

IR0 PAMMA EKAH

Eioiripia-nAnpogopiec: 210 7282333 www.megaron.g
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po Eyﬂurugﬁint':

1 Endve ovn oxnvi o Bperavag apxipouoirdg
Christopher Warren Green xai o vohiorag
mdvos Népyos Aafapidng oro xerpopdraya

yio e Suvard eppnvefn. 2 Kdtw otnv ciouon
«Mnrpdnouleg», o cuvB£tag rou «Hpepohoyion

Eyxderopod» Nidpyog Kospevrdnng, pe ro
npdypappa. 3 H cuvéxea avo deinvo pe
oikobeondreg vov Nicholas rai va Matti Egon,
o0 paéorpog pe Tov apxipoveiré AAEEavipo
Mupdr xar 1 06{uy6 Tou oro Allegro.

4 0 Apepixavég npéoPng k. Charles Parker
Ries ouvopikei pe rov k. Niko Oikovépou.
5-6 H oixobéonoiva k. Matti Egon, oro
1panédi Tng pe vov paforpo Kat GAoug
xuheopévoug, xa1 6pBia, pe roug Acwvibo xm
Eudyyeho Zxonehitn, Toug yiou T0i npéofn
pag oro Aovdivo. 7 Lvo rpanéQi tag EAMII o
ouvBErng xar vaedBuvog yio T poucixd Ty
Olupniaxdv Ayavev 2004, MNdpyog
Kouyeving, pe T @fkn ou . Nrépa -

BuloBivou, SicuBdvipia Snposiwy oxéocwy rou

apwBunoupyoi.

[Fodapst

o

1 EASun Mmatum

Mouoiké «HugpoAdyio»

kot Kovto€pto yia 3 mpetayovioTéC...

«H poucgui, n T€xvn xat n wolnon
yvoiGovrai iépa ané Tov évo», pag e o
Christopher Warren Green, o apXipoucikég
mg PAappuévia tou Aovsivou rou, and Tov
OktdBpn Tou 2004 eival kat apXIHOUCIKOS
mg Kapepara paii pe tov AAgEavSpo Mupat
Kai pe Tov enitio ipoedpo, tov Sir Neville
Marriner. Eixe p6Aig teAeidoet n ouvauviia
oto Méyapo, omv AiBouca Anpritpn Mntpé-
TIouAou, 6TIou oTo TIpSypappa urrpye Xé-
vieh, ZipaBivokt kai 1o Kovioépro ap. 3 yia
mavo kai éyxopda «HuepoAdylo eykhsi-
opoU» Tou MNdpyou Koupevrdkn, ye cohiota
oTo mavo Tov lNopyo AaZapisn. Kai o1 Suo
pagi épBavav Sev épbavav ta 67 xpévia kat
Tapd ta vidra Toug, ot oTIOUSEG Toug Katn a-
QooiwoT] TOUg 0N HOUTIKT Kat o olGveeoT
Toug éXouv Tipolkioe! pe piav agloBadpaom
wpipdtnra, tou Byaivel 1o pyo tou Koupe-
VIGKN Kal, p€oa amnod ta payika 8axtua tou
Aatapidn ndvw ota dompa kat patpa -
KIpQ, MEPVGEL ITO OKPOQTI|PIO TIOU EiXE Yepi-
oe1'mV aiBouca yia Toug 8o EAAveg, aArG
Kalyla tov oroudaio, emniong véo, apd ta

YKpiCaTou paihid, Warren Green. Kain @pé-
o tou autrj oxoAlale mv eEaipeTicri urtodo-
X1j ou ene@UAQEE TO KOWO 0NV EKTEAEST)
TOU KOVIOEPTOU, UE KATAlYIOHS XEIPOKPOTN-
HATWV Kal ETMEUPNUIAV Yia ToUG TPELG et
OKNVI{G, TOV ApXIPOUGIKS, TOV ouVBETH Kal
TOV coAioTa. H povagid Tou avBp@riou péoa
o peyaAolTioAn, n otwmi péoa otoug Bo-
pUBoug ™G kaBnuepvémrag, n Altpwon
Tiou 8ivel n pouoikr, cav pécov Ekepacng
ouvaiecbnudrwv, é8ive mv e&rjynon yiatin
TEXVN, N TI0(NOT KAl 1] EUTIVEUCHEVT peAwSia
ouVTpoEedouV Kat araAlivouV ToV TI6vVo. AE(-
Ce1 aumi My Eexwptoi Bpadid, pe m Suvar
epunveia ané mv Kapepdra kal toug véoug
HOUCIKOUG TG, Va TV KPATiOOULE HECA OTO
XPOVo, 6Nwg Kal To TIPAYPaHa TIoU UNéypa-
Yavyiamyv EAMMI oimpwraywviotég mg. O
QwTtoypagieg uéoa omy AiBouaa Mntpé-
TiouAou ka1 oto Allegro, 6mtou o Nicholas kat
n Matti Egon ntap£6eoav Seinvo pe kahes-
opévoug Simwpdteg kat @loug, cav oei-
8eg ev6g nuepohoyiou TIou agopd o?\ouq o~
0oL ayarnolV T HOUCIKT].
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l"omsuoav Kouusvramg, Aalapidéng Xa1 o apmuououcog Christopher Warren Greeq o
oto «HuepoAdyio eyx)\swuou» us Ty Kauepata...

Na nodMi Gpa n Aleou(m AnpR-  Chamber Orchestra. And Tov °
Tpn MntpénovAou celdtav amd  OxtdPpn tou 2004 eival povIos
0 Suvatd xepoxpdtopa. Bndve  pagotpos s OpxnoTpas v &i-
oTn oXnvil Tou Meyapou Mouotr ~ Awv s Movowkis «Kapepiran,
xis 500 véor EXAnves ouvBétes pall pe tov oep NEPiA Mapivep
Xal J0UOIKoi unoxAivovtav ot0  kai tov AAtEavBpo Mupdr, o o-
evbouoidbes xowvo. Iapaokeun —Twolos fitav naphv ot ouvauMa
Bpadu, 7/10, o ouvBéms IdpPYos KAl XEPOKPOTOUOE TV HAN Eppn-
. veia. O ouvBéms Ndpyos Kovpe-
VTAXDS, TS YeVIAs TV 0apavtd-
. pndwv, B8n Katafiwpévos aAAd
TIAvta oguvos, BPARE TOV TPOTIo
Koupsvtdxm e to Kovioépro &SiedBuvons tou Warren Green
ap. 3 yia mavo xa1 éyxopda —~to  «ouyKAovioTikow. «Eiba To #pyo
«HpepoAoyio EyxAeiopolis, IOU HOU.JE VEQ panid XAl QUTOV TOV
WAGEL 0Tn YAGOOQ TS PouoIKns  agotpo n EAAaSa Sev mpémer va
‘yia ™ povatld péca oTnv MOAN—  TOV XA0E1 PE TItotey, OTI0S EAEYE
OUYKIVRPEVOS Yia Tav toon Bep- o€ XUKA0 @iy mv @pa v ouy-
) UTIOBOXT TOV €pYOU TOU aykd-. XapnTnpiav.
Aale tov 26xpovo goAloTa.Tou

EAINTER T

Tnc-EAB}iaz MIOIZTIKA

Me xapoxponiuam Kat ammnulsguno&ét&mtm Koo mcmewaacdnpmpanponodAwmvm—
Aevraia yéta owwnis Tou Kovicéptou ap. 3 tou Idpyov Kovpevidia, pe 0oMot oto mavo tov Tidpyo
Aa;aﬂ&nxm&aﬂuwﬂm;%bwknumﬁurwwwmxdkpbmptaﬂpwfkpw(apwwpd). -
AfimAa Tou o coAioTas Kal Seia Kovpevidxng ka1 Aagapidng o€ evayxaAioud emi oxnviis (poto: EAMITD).

mavou, xar ouveim, Tdpyo -
EppavounA AaZapibn, mou gixe
S8GO0€1 A axoPn EXMANKTIKG €p-

Kaheopévor yia kovioépro
Kai dginvo
Avapeoa 010 axpoauiplo xai

ynveia oto mavo. To XOVIOEPTO  TOUS TAKTIKOUS (IAG|IOUC0US CUV-
autd Ypagpnke 1o 1999, mpwro- Spountés tou Meyadpou, itav Kal
naixénxe oto Aovsivo, and to BT ~oxe86v oAdxAnpo 10 SmAwpatikd
Scottish Ensemble, tov AnpiAn dapa! Onws o guvnbilouv o {o-
Tov 2003 oto Méyapo, oav ABf-  ypapos Nicholas Egon xai n oUgu-
va, pe mv «Kapepdrar, pe S1€0- - yos tov Matt gixav xakéoer @i-
Buvon tou AAEEavBpou MupGt Aous TOUs, O1 TIEPIOCOTEPOL TIpE-

OZWWWCKNHwIasEgmuno&xwmuquwwvwcmumm T {
OG:ﬂstopherWanm

Kat @&tos o xahokaipl, otov ofels, EAAnves xai &Evol, via ™ Tou Meydpou, (and apiotepd) Kougdnouaog, nip&afng EABetias x. Plerre

«Movoxd Tovhio», oT0 apxaio pi-  ouvaulia a1 apéows RET yia 8ei-  Monod, n npéopeipa Toexias «. Jana Bulenova,-0 péapng k. MroupAo: Green pe mv k. Ndvra Zt,
Xpd Béatpo Embaupov, pe paé-  1ve oto Allegro, pe TIpOTOUS KaAe- _ yidvvng-Toryapibag, n x. EASvn PlAwvog, n k. Herbert Kréll, npécBeipa mc " TepouAdvov 00 Tpamédl
otpo tov Mikto Aoyidbn xai pe  opEvous, QUOIKA, Tov X. Warren Auorpia;;oOu)wpognptoBmthGabaKGrﬂsl(tpnmEnmm ¢ K. Matti Egon.
ouyxpovn Pivieookémmon amd Green xai tous Ndpyo Koupevrd- o5 3 .

Tov Anymitpn Hanaindvvoul Ze6-  xn xar AaZapidn, xaBhs xar Tov s Toexias x. Jana Bulenova, 0 10s Aolxas, 6Aol pe ns ouZﬁyous x6nxe 10 npdypappa m™s Kapepa-
Ags TS EKTEAEOEIS OONO MAVO 0 matépa tou Npyou, ou Sexdtav,  Odyypos npéoPns x. Ksaba Kordsi, Tovus, n Aupwal Tpayoudiotpia X.  Ta, dnou unéypapav o x. Warren
Twdpyos AaZapibns, UMGTPOPOS TEPRYAVOS, TA CUYXAPNTAMA VIQ - O PGV UNoupyds TipéoPns et k. . T¢Evn ApBAAa, 0 OUOIKOAYOS Green,ohmpyosxoupzwﬁmsxm

Tou I6popatos Qvaon xai AeBé-
V1D, O Omoios £Xe1 XApAXTNPIoTEL
and Tous AyyAOUs Kpruxos «b10-
ouia», xa1 acUYKAOVIOTIKOS COAS-
ot. Ia 10 axpoatiplo Tou Meyd-
pou exetvn v efmpetixi Bpadia
ATAvV «N Opa ™S aAnesias», Auti
™ @opd SieuBuvtis opxnaTpas .
ntav o Bpetavds apxipovoikds
Christopher Warren Green, &icu-
Guvmis tns Philharmonia Tou
Aovdivou — pe aumv énaige
otous yapous tou npiyxara Kaps-
Aou pe v KapiAa, nov gival ka
patron 1ns Swns Tou London

-Tov Y10 Tou, ITapddoon groevias

&xouv Snjtiovpynoer o1 Egon xau

.0Ta TPAMETIQ Ot CUVTROPIES ApHO-

ViXa TATOIOVAV ToUs NPRTAYRVi-
otés s Bpabids, Tov ouvBém,

TOV TNavioTa Xal TovV apXIouoIKs.

X Warren Green a0 TpaneQ ms
X Matd Egon pati pe tov xuenvn-
1 Stépavo Pepoudvo a1 ol-

‘;uvb Tou Navta Nepouhavou, Tiou
“T0v ovotnoe otovs Egon. Maxpus - §-

0°KaTaAoyos v npéoPewv ~ o

Apsptmvbsx.ChaﬂesReis 0 Au- -

otpiaxds dr Herbert Kroll, o EABe-

tbsmPimeMogo&nnpéaBm:

émslialapﬂm avo Allegro v ipa
TV auyxapnmpiv. As§ld, oKowzvmmcuem @fAn Ntépa
Budopirov. (pwro MMIII)

" Npyos NamouMas, n x. Ntdpa

BuZoBitov, Sicubivipia Snpociav
OXEOEWV TOU TpwBUTOUpYOy, o1
upéoBeals £7. x.X. AAEEavpos di-

-Awv, MnoupAoyiavvas-Toryapi- *
: 8as, @eopavonovdos, Baoiins Bi-

toagns, Hhias Fouvapns tou AZ.

. T0u OTE, 0 S1uBuvTis s AmAG-

vn, 1 K. Avaotaoia ITivtou, to Zg0-
yos KougomoUiov, o Nixos xa1 n
KaAuppén Owovdpou, o x. Kao-
yepdmouAos ka1 o1 Aswyvidas xa
Tidpyos ZxoneAitns, yior ToU npé-

- ofn pas oto Aovbivo x. ZxomeAi-

™. Me 151aitepn ovyxivnon @uAd-

o INdpyos AaZapidns Y’ avtiv m
Bpabia wou o ‘Ammtpns Mntpd-
TIovAos Ba NiTav EUTUXNS eNEBR 1
aiBouoa dmou £naiav o1 TpEIs au-
ol xa1 01 Xahol vEo1 povakoi tas

: uamms Axadnpias npéoﬁns Etp&-'

Ko nnévt nom,

£0pTaoTIKG npévpoppc yia 1a 10 xpévia mg
MEPIMINAY, i€ 1o kouaptéto mg Knpepum oy AlBou-
o0 Anpmpn Mnrpdnoudou, oo Méyapo, tpa 20,00,

- Me ofiyra o Aouoli g £yvoiag kai g gpoviiag n
. MEPIMNA, n E!dlpElﬂ yia m Ppovrida Maibiiv kas Or

" oyevedv otnv appdona Kai wv 8dvato, £xel EloE! -
Béxa xpéwu pewAl, @ pé]\n xai 1oug pdoug g,
s wwt-:vouc oTov pEYGAo GKoné g kai otov Slioxoho

: omxo, va anakivel yio naiBid kai olkoyéveles g Soki-
_ pagie g uppwcruaq Kal Tov névo ou opioikol ano-

. xapguopot, Opdanpo prag peyding kar oudiaouxic

npoondBeiag autd 1o npéta Séka xpévia kai n npée-

~ 8pog« Muptd Nikoev kat 1o Sioikauxé cupBodie mg

&xmplauﬁ pouoikd xamln& oto

MEPIMNAZ mMuv tpﬂouc Kat auvspvﬂtsc OE ekBiMw-
on Al ka1 coBapi, 6nuwg Taip1GZE ato £pyo e, Xar
peuops Ba Sioer n npdedpog Tou AL Ty Giwv e

" Mépipvag k. NtéMa Nopikod. Ti onpaiver Mépipvan,

Ba e&nyrioel n npdedpog k. Muptd Nioev kat yia 0
épyomg Mépipvag Ba pidiioet n kaBnyitpia Khivikig -
Wuxohoyiag ﬂavsnwmplou ABnvidv K. Aavén Nonadé-
tou. ¥ cuvéxeta, Ba yivel anovopsi apnukdy Siokplos-
wv kas n Bpadid Ba Kdheioe! pe Louoikd npéypappa and

.10 Kouaptéro m¢ Kapepéra. Tiat, éniwg pag ine o

Bpetaviés apxipouaikés k. Christopher Warren Green:
«H pouamd, neéxvn kat n nofnon @povefouv népe and
Tov névon. Xopnyde, o mh:onnkéc otabyiog ALPHA, 6a
uxo)ouenoa Ss&wn.

THAE®OX
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In Tune At The Wallace Collection

LIVE

CD’

LIVE

CD

LIVE

LIVE

NJALILCE Adan = ———e X

music by Charles Dieupart
Philip Pickert (recorder)
David Roblou (harpsichord)

Poulenc L’embarquement pour Cythere
Pascal Roge & Jean-Philippe Collard (pianos)

Bach Laudamus te (B Minor Mass)
Helen Parker (soprano)

William Purefoy (tenor)
Pavlo Beznosiuk, Warren Zielinski & Persephone Gibbs (violins)

Claire Barwich (viola)
Catherine Finnis (cello)

Bach Agnus dei (B Minor Mass)
(as above)

Beethoven Battle (Wellington’s Victory)
LSO
conductor Antal Dorati

Sean Rafferty talks to Hannah Horowitz, Co-Director of the Summer
Debut Recital Series

Lazaridis Trojan Circle Suite (extract)
George-Emmanuel Lazaridis (piano)

Poulenc Cavatine; Ballabile (Cello Sonata)
Lowri Blake (cello)
Twan Llewellyn Jones (piano)
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IQPTOL-EMMANOYHA AAZAPIAHE "Exev yogoxmouorel
«ovyxhovouxls cohiots (Monde de la musique), «dopuia» (Eastern
Daily Press), «amd tovg Xau:rgéregov.g TavioTeg mg yevidg tou» (Tdvey
Zhopov), xaw oL exTEAECEIC TOU Elval «T600 Eexmouotég mov dev

emdéxovron xapio oGyxouom» (BBC Music Magazine).

Merémos pe m Adpva Evvouyidov, tov Tiévry Séhopov, tov Nrdyxhog <I>wrg, oV
Alpoevt Mmpévrel xow ) Povd Néwv. "Exer xedioe woAhég Srompioels non VTOTQOYPIEC,
petakd Tov onoiwv ta BoaBeia e Axadnuiag ABnvéy xow g Wofébipful Company of
Musicians, vrotpogies Tov Wpupdtav Qvdom, AeBévm, Hattori, Lasmo Staffa, “Tav
PrEppvy, Tov Baoxot Koleyiov Movowiic oto Aovdivo (Queen Elizabeth, Senior
Exhibition), Tov Koheytov Totviru (Cathleen Creed) .4.

Tevmpévog om Oeooadovixn, epgaviletar 10N amé v epnBuni Tov Nhxia ova mo
onuavexd povowd Béarga Tov xéopov (Péual Alpmept Xoh, AiBovoa Zuvauldy Tov
Movrehdig, Kovroggryaous mg Biévvne, Duhagpoving g Bepdvac, Qdeio Hgm&ov oV
A'mxov -Méyago Movouxiis ABnvdv) OVUTQGTTOVTOS KE XOQUQQiES oQyfoTeg
(Progpovix Tov ApBovgyou, Baothuxi Dihapuovixij Tov Aovdivov, Phappovixi Tov
Zrgaofovpyov, Zuppovixi g Bagoofiag), vwé m duevBuvon dranexnguuévay
agxwpovoudv (NEBL Mdgouwep, ’I\:yxo Méropayeg, Téoviop I'ovohumaouvep, Miogh

__Tapmaovix, Quikhop Mrdtov, Pixaove “Evilivyeo x.6.). “Exe. ouvepyaor tel pe diebvdg .

avayveLopéva povouxd otbvoro (Kovogréto Mévitor, Oxtéto ¢ Buévvng, Kovogréto
Yo, BT Scottish Ensemble), pe TAYROOROV @rfung povowkovs (Aswvida KoBdxo,
Mduxh Tidoov Tépag, Kumoravé Karoagri), xou, €xer epgaviotel oe dieBvi peonBdr
(Xdgpoyrer, Movrelié, Toévro, Xdpoteve xon Xduvyreir, Peonféh ABnvdv x. a.).
ITpdogorta ouppeteixe otov xixho «Meydhot Eppnvevtéc» tov Meydpov Movouwig
ABnvav, oto Awebveg PeonBdl ITudvov Tov Movteppét kot omv AtBovoa Mogeidva tg
Begdvag, anoondvras Sbugapfinés xormunéc. “Exer numBet pe e1dind aprepdpora oty
apepuwovixt] (TSC), mv evpwmnaini (BBC) xau ™mv eMnvin] miepaon (EPT). To
tehevraio Tov CD pe pya Zotpay, oné m duoxoypauxii etougic Somm, €xer emAeyel
ueta&d twv 10 xogugainy exteléoswy €oyav tov Zovpav and vo BBC Music Magazine.
To pemeQT6QLS TOV RaMImTTEL PEYGho péPog Tov ¥AaoRoT %aL QopaVTIX0Y PEMEQRTORIOY,
€oya Tov 2000 cudiva zaBdg xou 35 xovioépTa yua mdvo.

O {dwog €xeL o*uvB@Gén. £QYa YL TUGAVO, YIo. CUVSVOOOTC 0QYGV®OV %OL YO, QOVITTIRG
ovvora, %abids xor povow yur To Oéato. "Exe dexrel mopayyehies éoywv and to
eanmé Ynovgyeio IToMtiopod, to Awebvég BeouBdh Europa Cantat, tov Ogyovioué
C—-)eocalovmn-ﬂohnm:mn Hewtetovoa ¢ Evedmne 1997, to “Idpupc Mehiva
Msgxov@n ®.6. To €gyo tov YrvoBaoia (Sleepwalking), mov maovoLGomue eS0T
omv AiBovotr Oviyxpop tov Aovdivou, mRotaOnxe Yo BoaBeio SONY. H rodhTeyvixr
emtortr) Tov Ogyoviopot Evpwmoixdy ABovodv Zuvowhdév (ECHO) tov enéheEe vo
OUPUETEXEL OTOYV KUXAO '«Avegxéusvou Actéptc» (Rising Stars) mv nepiodo 2006/07 e
OUVQUALES OTO APCTEQVIO, TO Mmréppyyap, a:v.g BovEéhheg, To IMogiot, ™ ZTorYOAuN; T

- Bigvvn xor mv ABiva.

Kalwtexvird exmooomneiton and my etoupeia Askonas Holt Ltd. =

g%
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¥, PAXMANINO® «Tpic pwoikd tpayoudic» yvia xopwdia kar opxnatpa,
£pyo 41 (' eriénean pe v KOA)
N. PIMEKY-KOPEAKO® Koviogpto yia nidvo o€ vio ieon efdooova,
€pyo 30 (' exiéneon pe v KOA)
NT. EOLTAKOBITE Lupgwvia ap 13 «Mndyni Map», €pyo 113

Bafépu Iovxui‘vidtovu navo
Nrpitpt LrendvoBits BaBUQuvos

Xoprid «0pu§ Femina»
AGaokadia = dieuguvon xopwdios
@afia Manayiavvonouniou

Xopwdia Epnopikis Tpanezas
Aibaokafio = SleuBuvan xopwbics
Ltalpos Mnepns

s 0O nonas

BUpwv muﬁazns

£
LA S

®eBpouapiou 2006 opa 20.
AiBouoca Oifwv Mouou(ns

Mapaokeun

MOTILAPT KAI TEPMANIKOL POMANTIIMOL

W, A, MOZART Kovioépto ap 13 yia Mavo kal opxnotpa
o€ vio peizova, K 415
A. BRUCKNER Luppwvia ap 8 og vio eAdcoova
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Abpva Euvouxibou nigvo
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118
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ITogaoxrevn 10 ePoovapiov 2006 e wpa 20.30°

I'TANNHE A. TAITAIQANNOY (1910-1989)
® «Kovpodgixot yogoi»
Lovita yi0 ogxrioroa, éyo 1098

LUDWIG VAN BEETHOVEN (1770-1827)

® Kovto€pro ag. 5 yia mudvo xar ogx1i0Tea ot i V. peitova, €gyo 73,

«AvTo%QOTOQLXG» j

1. Allegro
2. Adagio un poco mosso
3. Allegro ma non troppo

Iéeyog-Eppovouvid Aagagidng mdvo

<> Ardretppa &

JOHANNES BRAHMS (1833-1897)
® Lupgovie ag. 1 oe vro eMdocova, £gyo 68

1. Poco sostenuto. Allegro
2. Andante sostenuto
3. Un poco allegretto e grazioso
4. Adagio. Piti andante. Allegro non troppo ma con brio. Piil allegro

&7
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Homer's The Odyssey - From liaca Wit Love

‘Homer's The Odyssey - From Ithaca With Love'
fully reflects the aims of the New Generation
Arts (NGA] Festival and Birmingham School of
Acting (BSA). NGA exists to showcase the best
young talent from Birmingham'’s creative sector
and BSA is wholly committed to contemporary
actor training.

What makes NGA different from other initiatives
designed to support the creative sector is that it
recognises that activity is as important as
infrastructure for the creative industries.
Artists don't simply need buildings, initiatives
and facilities, they need activity - put simply;
paid work and the opportunity it provides to
create art.

The choice of this production and this venue
came as a result of UCE Birmingham's decision
to build a new home for BSA at Millennium Point
with the objective of creating the best facilities
for actor training in the UK. In September 2006
the School celebrates its 70th year by moving
into its new building and for the first time it will
have a permanent home - BSA has travelled for
many years and at last we have found our Ithaca.
Homer’s The Odyssey is the perfect metaphor
for the School and its new home within UCE
Birmingham. Malachi Bogdanov as its adaptor
and director was our natural choice as | knew
that he, and designer Bruce French, had been
working on producing a version for a number of
years. Malachi has often worked for the BSA and
his creative style and inventiveness matches the
spirit the school seeks to achive.

The Hub area of Millennium Point is an exciting
but challenging venue. Its size and its limitations
has required the support and expertise from
both those working at the venue as well as the
companies who have supplied blackout
materials, lighting and sound. It has also been
an enormous challenge for the whole production
team and in particular Stuart Bishop, who
constructed the set from Bruce French's design,
as well as for the lighting designer,

Lars Thies.

Producer of Homer's The Odyssey - From Ithaca With Love
CEOQ Birmingham School of Acting

T

Birmingham was once known as the city of a
thousand trades and it exported its goods and
expertise around the world, whilst our
manufacturing capacity has declined our
creative industries are continuing this
international tradition by exporting their talents
and people from this city to all parts of the
world. This Birmingham production features a
director who lives in Sardinia, a composer based
in Greece, a lighting designer based in Germany,
a stage manager from Italy, a Norwegian born
photographer, plus a cast

and production team from across the whole of
the UK.

Above all, this production is about showcasing
talent trained in Birmingham and we are really
excited that we have been able to bring together
a range of artists at varying points of their
careers. George Emmanuel-Lazaridis, who
composed the original score for this production,
is an internationally successful concert pianist
who is continuing his creative education through
a PhD at UCE Birmingham Conservatoire of
Music. All the actors trained at Birmingham
School of Acting. Six graduated in the past five
years and have been pursuing successful
careers and the remaining four completed their
training at BSA in the last two weeks whilst the
majority of the production team have trained at
arts institutions in Birmingham.

I would like to thank everybody who has been
involved in this production over the last nine
months and in particular the Corporate
Development Centre at UCE Birmingham and
our sponsors for the faith they have shown from
the seed of an idea to its reality tonight.

Simon Woods




Malachi Bogdanov - Adaptor & Director

Based in Sardinia, Italy, Malachi was trained in Paris by Le Coq. He
worked as Associate Director for the English Shakespeare Company for
four years and he directed their award winning production of ‘Richard III
set in a children’s playpen. Recently he appeared in the BBC4 Theatre Biz
series, which followed his production of 'Bill Shakespeare’s Italian Job" a
retelling of the Michael Caine film through the words and characters of
Shakespeare, using three full size Mini Coopers, it was a hit at the
Edinburgh Festival in 2003 and 2004. In 2005 he directed two productions
for the Neusse Shakespeare Festival in Germany; "Kill Bill Shakespeare” a
Tarantino inspired Macbeth in English and an Italian language version of
“The Merchant of Venice'. Malachi has recently been awarded an honorary
professorship from the University of Northumbria.

Designer (Set & Costume) - Bruce French

Bruce has collaborated with Malachi Bogdanov on ‘Brave New World',
‘Richard III, ‘Romeo and Juliet’, ‘Hamlet', 'Titus Andronicus’ and "Bill
Shakespeare’s Italian Job'. He has also worked with The Royal Ballet,
Rambert Dance Company, National Theatre of Prague and Theatre Basel.
He has designed events and TV productions extensively from The Brit
Awards to The Rolling Stones.

Composer - George Emmanuel-Lazaridis

George is currently studying for PhD at Birmingham Conservatoire of
Music. George Emmanuel-Lazaridis has been described as "An exhilarating
Soloist” (Monde De La Musique, Georges Gad), "A genius at work" (Eastern
Daily Press, Michael Drake], "One of the finest pianists of his generation”
(Yonty Solomon) and his playing characterised as "special enough to be
beyond comparison” (BBC Music Magazine, Adrian Jack]. He has received a
plethora of honorary awards and scholarships. Born in Greece and now age
26, G.E.Lazaridis has already embarked on a flourishing International
career, as a pianist and composer. Composition commissions have included
various theatre plays, as well as comissions by the Cultural Capital of
Europe '97, Europa Cantat, the Greek ministry of culture.

Lighting Designer - Lars Thies

Lars currently works in two theatres in Hamberg, Germany and

has worked with Malachi Bogdanov in two productions, ‘Macbeth’,

- 'Kill Bill Shakespeare’ and 'Bill Shakespeare’s Italian Job'. In addition Lars
has worked with Michael Bogdanov and credits include 'The Dresser’ and
‘Under Milkwood'.
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Wednesday, 21 June 2006
Tekfen Philharmonic Orchestra

Conductor
Yoel Levi

. Piano
Hiiseyin Sermet
George Emmanuel Lazaridis

Mozart
Don Juan Uverture
Simfonie in C “Jupiter Sinfonie”
Klavier Konzert Nr. 10
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=Festivale, Mozart nokta koyaeak

:24 Haziran Cumartesi giinii sona erecek 34. Uluslararasi istanbul MUizik Festivali’nin son

A haftasina yayilan kons

er ve resitallerde agirlikl olarak Amadeus Mozart'in eserleri yer aliyor

ISTANBUL Kihir ve Sanat o

,,/u"’/'. FESAS . Eee Demirel nin restullen

Vakfi tarafindan duzentenen 3. TYVTE 'I’,}":,,,,é Tl dinknetalit Programdu Mo
Ulusturaras: Istanbul Mizik bt ", uﬂ;}:m,- "fk,,«‘ zatt’in keman ve piyano win
Festivali. 24 Haziran Cumartes Tl % /. o sonatlarindan tazidar yer ah
gtint sona eriyor. 1000 aykin yer- T =~ yor 23 Haziran ahyam sl

1 ve yabanes sanatgimn agidarch
£1 Festival'in bu yilki temasi “Do-
gumunun 250, Yilinda Mo-
2811 Festival sona erdigimde, 7
orkestrar. b oda mozigy, 4 resital, 2
opeta v 2 wokal mitzik honsers ol
muk Uzere toplam 27 etkinhik ger
vehleshirilmiy vlscak
Festival kapsaminda bu aksam,
Arkeotofl Miizes) nde. saat
2115 te Bofiazkl Quartet'n (-
st Halht Turgay'a elik edecegs
bur resital var Progranxda, Mo ]
sartan Flinwe Yayh Calglar san
Sol Magyr “La Magor . “Deo Major” ve “Re Mapor”
Dortlilen e *Yayh Calgilar kin Re Minor Dorthsy”
yer whyor Yann ukyam da Aya Irini Muzes'nde. sant
20 (0 de Tekfen Filarmoni Orkestrast bir konser we
tecek. Ditnyaca Dnll orkestra sefi Yoel Levi yonet
minde Piyanst George-Emmanuel Lazaridis ve Pr-
vanist Hilsey in Sermet’c eslik edeceh olan toplulub.
honsenn agthsins Mozart i “Don Juan” vpetasimin
wvertiir sle yapacah. Daha sonra ik pryanist Mo
zart’in bazy exerlerim yorumbayacahlar Aymi orkestra
22 Hanran Persembe aksamy disaat 20 00°de, aym
mekamda bazy anlu sanatgilaceeslih edecel. Saim
Akgil i yoneteces konserde, Theodostl Spasso
(haval), Inna Akulinina (domea), Ercan Trmak
tney) Goksel Buktugir (hanun), Yurdal Tokcan (ud)
ve Yinan Muallem tvurmah galgihan sohist olarah
hanfacah b
22 Haziran pecest, saat 1800 de Darpharet Annre
Binabaninda da Kemano: Barennie Moon ve Piyanist

2000°de Aya lnim Muze
smbe de Mozart var Sl Sie
giswald Kuljhen yonetimin
dehi La Petite Bande. Mo
rartin “La Magyr Senfon
st n, ardindan fapotgu Gior-
gho Mandolesi buld bestea
nin S Magsr Kongertinu mi
seslendireceh. Konsetin than
o yanwmda ise mizikseverler
Kuyken i yorumuyla Mo
2art im “Re Magy Keman
Rongertosu”nn dinkeyecehlet
Konser, bestectnin ~Ss Mayy
33" numaralt senfonisiyke noktalanacak
Bu yitki festivalin tek solo pryanisti olan Andras
Scbiff de 1y Sanat’ta. 24 Huziran aksams saat
2000 de verecedi resdakle Robert Schumann’in “Re
lebekler” ve 1o Magor Fantesist™ the Landway van Be
ethoven'1n “La Major’ ve “Do Mugs™ pryane sonatla
nini yorumbgyncak
But testival Klasigt olan Mozartin “Saraydun Kz
Kagtrma™ operast ne on yil aradan sonra Isanbul
M2k Festivalt kapsanmla yenulen sahiniclenesel
Yekta Kara min sahneye hoydugu eser Aliman Sel Pe-
ter Telling yonctimindehs Borusan Istanbual Filar-
moni Orkesirast’yla 22 Hazitan Peryembe ve 24 Ha
71iean Cumartest gitnlers xaat 21 3 da Jophapt S
vi'ndat seyredilebiiecek
Movzart'in Tuckler'e ye Turk musibisine daydugu il
gimin seghin drunferinden “Saraydan Kiy Kegirma®
operast 1k ez 16 Temmuy 1782 tachinde Vivana da
sengilenmist
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Athens & Epidaurus
Festival

JUNE-JULY 2006

®

«Zuvopflia» Eangodc - Efom

Me pia ovvavAia agiepepevn ctov Odvo-
ota EAUn yia t 10n enételo ano tov 8a-
Varo Tov CUMPETEXEL avplo n OpxNotpa 1oV
Xpopdrev oto mpoypappa tov GeoubaA
Abnvev oto Hpmdewo. H ovvavAia, nepi-
AapBavoviag epya Mnax ka1 ITovAEvK, aA-
Ad ga1 ug Avpikég ouvvdlaAAayée tng Bam-

©ovg e tov EAvm neca ano epya tov Niap-

you Z101A1avou Kal tov [Mapyov Kovpov-
TI00, QEPVEL KOVIA BLO KATAEIOMEVOULS Ma-
vioteg, tov EAAnva INapyo Eppavovn Aa-
zapidn xa1 tov Tovpxro Xovoelv Depumet.
To 1poypaupia oL eNEAEYN, «QVIAIOKI-
veran, Oneg emMonpave 0 KAAAIEXVIROG B1-
evduving mg Opxnotpag opyog Kovpov-
I0¢, «0tnV 10T0pia TNg OPXNOTPac» Kal e-
or1azel 10 evBIaQEPOV GV I1apovoiacn 1oV
600 POV CUVOECTIE TOL HOVCIKOD KEIE-
vov. Zro Tpero népog pe ta Koveépra yia
600 mava v Mnax ka1 ITovAévk, to pov-

-

H avpiavii ovvavdia '

¢ Opxncrpag
1wv Xpwpdrwv oro Hpdbelo

GIKO KEilevo Iov avnkel omv xadapn,
Aeyopevn «amoAvtn» HOVCIKN, 01 GUVOETEQ
avtAovv to AeE1AOYIO TOVG alid 10 GuAo Ae-
E1KO g NOVCIKNG eprelpiag. o Sevtepo
1épog pe ta épya tov Iopyov L1G1A1avon
(1920-2005) oe oinon'Zarmg@ovg, yia compa-
vo (otn cuvavhia, th Xpictiva Iavvaxo-
TI0VAOV) K1 GOVOAO EVIEKA EKTEAEGTMV, KAl
tov Topyov Kovpovrod oe moinon EAvin,
yia conpavo, Baputovo (tn Xpiotiva Tiav-
VaxonovAoL ka1 tov Taco AmoctoAov) Kai
OPXN0TPa, N maptovpa SlapepPOVETal aro
MV IOINTKN KAtayeyn TV JOVCIKOV AXOV
X1 aI16 10 YEYOVOE OU «0 GuvOEINg Iaipvel

agopun aro to moinyua yia va emtyXel 1
HETOVOi@oN GE POUOIKNY, ONwg EENYNOE ¢
- Mopyog Kovpouvmog.

Evuruxeig yla m ouvonapgn toug Kal T
‘guvepyacia toug pe tny Opxnotpa Kai tov
aPX1I0L0IKO tng MiAto Aoy1adn SnAwnoas
o1 Bvo Biedvag xaraglopevolr CoAict,
26xpovog Aazapidng ka1 o 51xpovog Xep:
net. O teAevtaiog, yevvnpévog omv Kov:

. OTAVIIVOLIOAN, HVNPOVELOE PAAICTA v
pmm tov Saokdda, mv EAAnvida Kal-
A10mn Kotaign, tny mp@n 11ov 81€yvaeaoe tc
TAAEVTO TOL 7XPOVOVL TOTE padnim ng.

B Ta eio1tnipla oroixizovv 60, 40, 30, 2L

Ka1 15 evpw. IIponwAovvial ora taueic

tov georiBaA (Ilavemornpiov 39, 210

3272000), nAeKTPOVIKG Kal NEC® TIOTG-

TIKN¢ Kaprag on 61evdvvon tov geotr

BdA (www.hellenicfestival.gr).



the Deviavaragh
Presents

George Emmanuel Lazaridis

at
Tullynally Castle, Castlepollard,
Saturday 22nd July 2006

by kind permission of Thomas and Valerie Pakenham

Concert Programme:
- Opus2- “Papillons” Robert Schumann
Grandes Etudes de Paganini Franz Liszt
Interval

Opus 9 - “Carnaval” Robert Schumann

7



' of Herodes Alticus
7 June
RIS

Orchestra of Colours

Johann Sebastian Bach
Concerto for two pianos and prchestra |
in € minor, BWV 1060

Francis Poulenc
Concerto for two pianos and orchestra
in O minor

Yorgo Sicilianos

Mellichomeide, op. 44
Poems by Sappho for soprano and 1i-piece ensemble

Georges Couroupos

The Littte Mariner
a poem by Odysseus Elytis, scored for soprano,
baritone and orchestra

Soloists: George-Emmanuel Lazarldis,
Huseyin Sermet, piano ¢

Christina Giannakopoulou, soprano ¢
Tassos Apastolou, baritone »
Conducted by Mittes Logladls

Sacn's pure, absolute musical genius and the lyrical exchange between
£144is and Sappho through works by leading Greek composers. The joint
sopearance of the pianists, one Greek and one Turkish, is an artistic
2@t of the utmost importance.

A concert In memary of the Nobef taureate poet, Odysseus Elylis,

&

Tlcket prices (€) Upper Tier 15, 1 20, 8 30, A 40,
Srme Ciccle &0

e A e WA

77
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Peneptopio miot6 oto 1diGtuno npogif s napou-
oface n Opxnotpa twv Xpwpdwwy uné tov Mifto
AoyiGén oto Hpwbdeio (7/6/2006). IT0 npwio pié-
pos ms cuvauilias ol Nwpyos-Eppavouni Adzapi-
- &ns ka1 Xouoeiv Zeppét énaikav 6uo GG Ko-
VIGEPTA YIa THAVO: 10 NaofyVwoto Ot Vio £1Goc0-
va, BWV 1060, tou Mnax xai auté tou dpavols

Mounévk. E€ apxiis Gvion, n avéyvwon tou npo-

tou xapakthpfotnke and é&kdnin aviiBeon avape-
0a otov Gveupo, bixws capn NepIypappata Hxo
TV eyx6pSwy Kal atov neviakaBapo, Suvapika
apBpwpévo biano-
' 0 WV Navigtmv
«Xpwpata» xou wvicav e a-
kpifeia kar pouor-
nIO'I:d oto xégm us Go_wgés
atles kal 1o ugpoio-
MPOPIA TOUG s oria s ot
Hupns naputoupas.
Meté to auotpd pnapdx tou Mnax, Aazapibns
KkaI ZepUET pEtaKViBNKaV EUOTOXA oMY, NVEUID-
wwbn noducufioukh NOAELa TV MAVIoRHY Tou
Touilevk. Adagpaivovias t SiGBeon népacay pe
aBAnukn etoipdtta Ge aVTEPO EnfNebo evépyel-
as, aviaiitéooovias pe akpiBeia ypnyopes, opi-
xt0bepéves ouxopuBies h nGBovias pévos o Ka-
Bévas olviopes Aupikés ppdoets. AkoRouBnae pia
Baupdaia extéfeon s Aupikéatns «Medfixopet-
6ns» yia upipwvo Kai évbeka extefeatés (1980)
tou Nidpyou TioifliGvou o€ nofnon Zangous. Kop-
HGU XOpaKPIZOPEVO GNO GOPH OIKOVOHIa pou-
01K0SpapauK®V PeyeB@V HoU 1Goppone: naouxq
petatl apxaikns Gaviaokaons Kal HEtanoAeptkos
HOVIEQVIOUOU, EpUNVEUTNKE PE aKPiBEla, OUYKpa-
thpévo ouvaloBnpia kai kaftaioBnoia an v uyi-
pwvo Xpiotiva Navvakonouiou, H ibia kai o fa-
putoves Taoos Anooténoy anébwaav enfons tov
«Mixp6 Nautifon (1990-2006) tou fiwpyou Kou-

pounov ot nofnon EAGN.

Al any Qdmdu S?WOU

00
‘UADLA®Y SULDAD D}00LO1 / :

dsnaszdout gou

Opxnotpa twv Xpoudtwy
€ MAavo Kai moinon

Zuvaviia oo Hp@Sel0 - Kprukd Nikog A. Aovrdg

né nolég anoyers
Auonpaouévn ata 8ud

ATav n guvavAia s
Opxnotpas Tov Xpwpd-
TwVv 010 Hpwéew ots 7
Touviou: a101680%a épya
yia 600 mava ka1 opxn-
oTpa tou Mnax xar tou
IIOUAEVK OTO TpOTO |-
00, OTOXAOTIKES PWVNTI-
KES ouvBéoels EAvoV
(tou NM@pyou Zio1AlGvou
xat Tou Iwpyou Koupou-
TIoU) 0To Sevtepo.

Apxnl &yive pe 1o Oau-
Raoto Kovtoépto yia §Uo
mava xai opxnorpa
BWV 1060 tou INoxav Se-
pnaouav Mnax, pouvoi-
KN TIPOTECTAVTIKAS Ka-
fapodtntas mou Tauto-
XPOVWS PAEPTAPEL JIE TOV
aoénolaond tns Meoo- 8
Yeiou, KAgivovtas 1o pan g
otov 8aokaio B1Bd7w'u.g
Kabiopévor avuxpiota,
o1 maviotes Topyos -
EppavounA  AaZapidns
xai Xouosiv Zepuét énar-
€av xaBapd, anodidovras HE emTuxia Tis
YQVIES NS ypa@ns tou Mnax onws emi-
ons v avaAagpn 1taiikilovoa Sekiote-
xvia. H Opxniotpa twv Xpwpdtwv uno
Tov Mikto Aoyiadn apxéoke oy S1a-
KPITIKN TAQ101won Tous.

ITo evepyn umip&e n oUPPETOXA TS 070
8poaepo, xepato Kovtagpto via §uo mava
Tou Ppavais ITOUAEVK TTou axoAoudnoe. To
OTIavias oTmpTadas povoikO autd actelo a-
m0806nKe Xwpis SuokoAia amno tous Aalo-
pidn xar Zeppét, evd oto TIPOTO XAl 010
Tpito pépos Tou €pyou n OpXNOTPa ouve-
BaAe otn 8npioupyia ts anartoupevns ai-
01660&ns 81G6sons. Me anard ayyiypa ot
dvo maviotes nmpooéyyioav to AUpIKO pe-
oaio u£pos, otpeponevor aQ’ evos TIpos
mv aiobntkn tou Métoapt otov omoio
0UTWS 1 AAWs avapépetal o £pyo xay, ap’
€TEPOU, TNV A10BNTIKA TOU HOVTEPVIONOU
OOV 011010 £VTAcoeTal n naptovpa.

Melonoingévn noinon

Meta to &1aAepa akolovbnoe n
«MeAxopedn» tou Tapyou Ziotaiavou
(1980), ouvOeon KaAoypappévn, o€ eviaio
U@os, €EAAnVOTpOTINS QIOONTIKAS. Apna,
x18dpa ka1 pavtoAivo é8woav to Zntou-

_Mo:paouévn ota 6uo rrrav ouvavAla me Opxiiotpac twv
Xpwudrav oto Hpwdeio jie apXI0UOIKO TOV MIATO AOYIdidn.

HEVO (apXal0)eEAANVIKO XpOUA 0tn ypaen
TOU povtepvionov. Tous otixous tns Xar-
QoUs tpayoldnoe n Xpiotiva Niavvaxo-
TIoUAOU, UYIPWVOS JIE apeTes (evdiagépov
NXOXPWHA, TOVIKA aKpiPela, Gveon e 6-
An v nieploxn s Qwvns) Tis omoies Oa
Xa1pOTav Xaveis va akovel oUXvVOTENQ, -

H TDavvaxkomnovAou empBepaiwoe tnv
BETIKN £1KOVA 0T ENOREVO £py0, TOV &Mi-
Kpo vautiro» tou TNdpyou Koupounoy, H
noinon gival tou Odvooga EAUTN, 010V 0-
T0i0 GAMWOTE ATaV APIEPWPEVN OAN ngou-
vavAia. Epyo tou 1990 mou o Koupourds
€NELEPYACTNKE EK VEOU Kal o)\ox}\ﬂpwigs
O€ BeUTEPN NOPPA YETOS, 0 «MiKpdS V-
TiAoS» €ival TOAUGTUAIGTIKOS, HE avago-
pEs 1600 OTIS 0OBapés oTIOUSES TOU oUV-
8€tn 600 ka1 oTnv yAuKid peAwsdia - KAn-
povopd ns ouvepyaoias pe tov Mavo
Xat@idaxu To pépos tou Baputovou ave-
AaBe n nxnpn @wvn tou Tacou Anooto-
Aou. H opxniotpa énaie pe O¢pun ta pe-
Awdika pépn. Ta mo_ «&uoBata» THRHata,
Opws, eixav avaykn mep1oodTepo OQIXTAS
SievBuvons, pe ocagéotepous TOVIOROUS,
wote va Eexkabapicouy TIEPI0OOTEPO TOTO
n Soun tou €pyou 000 XAl TO Beatpiko
OTOIXElD.




Xford Philomusica
"Piano Festival

Patron: Alfred Brendel KBE
President: Andras Schiff

~ Vice President: Prof Malcolm Troup
 Artistic Director: Marios Papadopoulos

XTOrd u‘ master lasses turn piano lessons into’performance art’
- - (7he New York Times)

‘a banquet of lectures, masterclasses, and recitals’
(The Times)

23 - 30 july 2006

Festival Programme

WWW. oxfa omn

Bo O ﬁce _01 ,

Sponsor of the 8ifilate
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Thurday 27 july 2006 :

y __ Piano Recital by George-Emmanuel Lazaridis
Christ Church Cathedral, 8pm

SCHUMANN Papillons, Op. 2

LISZT/PAGANINI The complete Paganini études -
INTERVAL

SCHUMANN Carnaval, Op. 9

This year marks the 150th anniversary of Schumann’s tragic death after his incarceration in a mental asylum. Here
he is represented by two early works inspired by Jean Paul’s 1805 novel Flegeljahre (Rowdy Youth) and sef at a ball,
while Liszt's Paganini Studies were dedicated to Schumann’s wife, Clara. In these ways, George-Emmanuel Lazaridis’
recital follows earlier recitals this festival that have featured both Robert and Clara Schumann’s songs as well as _
Liszt's own waltz sequence, based on Schubert.

flourishing intemational career. Since his early teens he has been performing in prestigious
venues such as the Royal Albert Hall, Le Corum Montpellier, the Vienna Konzerthaus, the
Acropolis, the Athens concert Hall and played with leading archestras including the Hamburg
Phitharmonic, the Royal Philharmonic, the Strasbourg Philharmonic and the Warsaw
Symphony. Mentored by Yonty Solomon (RCM), he has performed under the direction of such
distinguished luminaries as Sir Neville Marriney, Ingo Metzmacher, Theodor Guschibauer, Yoel
Levi and Michel Tabachnik among others and has collaborated with renowned ensembles and
artists indluding the Medici Quartet, the Isaye Quartet, the Vienna Octet, the BT Scottish
Ensemble, Leonidas Kavakos, Huseyin Sermet and Michael Tilson Thomas. He has also appeared

Trust at the Wallace Collection in London. His recent performances, including the Athens Concert Hall ‘Great Interpreters’

i Athens, were all highly acclaimed both by audiences and ritics, TSC (USA) and the BBC as well as the Greek Nationa!

Television ERT have featured him in special broadcast profiles, and his CD release of Schumann Piano Works on the Somm
label has been selected as one of BBC Music Magazine’s Top 10 recommendations, This year the artistic committee of
ECHO (European Concert Hall Organization) selected Lazaridis as the Megaron 'Rising Star’ for the 2006/07 season, This
: distinction will include recitals in Amsterdam, Athens, London, Birmingham, Brussels, New York, Paris, Salzburg, Baden-
: Baden, Stockholm and Vienna. Lazaridis is also active as a compaser and has received commissions from the Greek Ministry
. of Culture, the Europa Cantat International Festival, The Cultural Capital of Europe 1997 Organisation, the Melina Merkouri
: Foundation, the New Generation Arts Festival - Birmingham etc. His work Sleepwalking, recently performed at London's

the prestigious Academy of Athens and the Worshipful Company of Musicians awards, the Queen Elizabeth (RCM),
Cathleen Creed {TCM) the Onassis, Hattori and Levendis Foundations to name but a few.

{2

Bom in Greece and now aged 28, George-Emmanuel Lazaridis Bas already embarked on ;‘s ’

| at numerous international festivals including Harrogate, Athens, Trento and Montpellier and for the Springboard Concerts

Wigmore Hall, was nominated for a Sony Award. He has received a plethora of honorary awards and scholarships, induding !

i

2

concert series, the Monterrei International Piano Festival, the Sala Maffeiana in Verong, Hagia Eirene in Istanbul, Ihel
Acropolis in Athens and performances of works by G.Koumentakis at the Epidaurus Ancient Theatre and the Megaron - -

T
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* spot-on in his assessment
DUSSEX : of his musical g‘l_fts All
e . three sonatas here are

? - inventive, expertly crafted
and full of charactensucally rich pianistic effects
inspired by the new, sonorous Broadwood
grand. The two-movement B flat Op 24 has the
least memorable ideas, though both the first
movement and the pastoral 6/8 rondo combine
scintillating textures with picturesque harmonic
touches. The Farewell, composed just after
Dussek’s hasty exit from London in 1799
to escape his creditors, is altogether more
powerful and ambitious, with a strenuously
argued first movement and a magnificent
Adagio that works a motif from the main
theme with febrile obsessiveness.

Even more impressive is the A flat Sonata,
Op 64, written in 1807 to mark Dussek’s final
return to Paris and to outgun the provocatively
titled Ne plus ultra Sonata by a rival virtuoso,
Joseph Wolfl. Dussek’s sonata poses some
formidable technical challenges yet virtuosity is
never an end in itself; from the opening
movement, with its exotic harmonic colouring,
through the luxuriant Mo/to adagio and the
restless, whimsical minuet, to the polka rhythms
of the finale, the sonata cultivates an individual
vein of rhapsodic romanticism.

Though she doesn’t quite match Andreas
Staier, relishing the possibilities of his restored
1806 Broadwood, for colour and fantasy in the
A flat Sonata, Iréne Polya is a skilled and
thoughtful advocate of these splendid works.
The piano (a Fazioli, notable for its glittering,
bell-like treble) is closely recorded in a
reverberant church acoustic, at the expense of
total clarity in the more elaborate textures. But
this is hardly a serious obstacle. Richard Wigmore

G

Rawsthorne - Lambert

Lambert Trois g q}éoes négres pour les
touches blanches Rawsﬁlome The Creel".
Four Bagatell&s Ballade® Ballade in G sharp
minor”. Four Romantic Pleces Theme and
Four Studies® Valse. Sonatina®

John McCabe, *Tamami Honma pfs
Dutton Digital Epoch ® CDLX7167 (67  DDD)
The ‘real’ Rawsthome fills important
gaps for piano enthusiasts

As I expected, this is

i definitive Rawsthorne and
it fills gaps in the current
i record catalogue. McCabe
! —in his triple capacity as

. performer, composer and
E ¢ writer — has shown an
unmnny sympathy with his fellow Lancastrian,
whom he knew, and the kind of understated but
steely precision his music embodies. In spite of
his two piano concertos Rawsthorne wrote few

Instrumental | Reviews
underestimated the
; + wayward, maverick side of INTERVIEW
Dussek’s character, he was [ George.Emmanuel

; Lazaridis on his

George-Emmanuel
Lazaridis: drama, power
and concentration

Bravura and poetry
make this young pianist’s
Luszt formldable

3 A ol e
r"r—iu v;‘

Llszt |

Piano Sonata. Grandes études de Paganini
George-Emmanuel Lazaridis pf
Linn Records ® -€. CKD282 (58° = DDD/DSD)

George-Emmanuel Lazaridis 1s a young, London-based Greek pianist
whose Liszt recital enters a crowded, fiercely competitive field. Even so,
his performance of the B miner Sonata, one of the great milestones of
keyboard literature, is of such drama, power and concentration that it holds
its own even when you stop to consider tirelessly celebrated recordings

by Horowitz (his early 1932 version), Argerich, Brendel and Zimerman.

I should also add that it 1s sufficiently personal and poetically commutted

2 Ak (notably in the
“The sonata is sufficiently personal  sonata’s still
and poetically committed that it centre) that it
defies comparison, speaking on defies comparison,
its own highly individual yet peking o o
133 OW! Y a2 highly individual yet
unfailingly serious terms unfailingly serious

terms. The opening
octaves are prolonged like muffled impani strokes rather than a bleakly
familiar staccato alternative and the fugue commencing the last section
(so often a trouble-spot) 1s awe-inspiringly cogent and propulsive.

Again, in the Paganini Etudes you are made instantly aware of a high-
voltage virtuosity characterising and enlarging every aspect of the music’s
diablerie. L campanella is taken at a true Allegretto, allowing for maximum
power as well as brilliance, and both Lz chasse and the concluding A minor
Etude are alive with individual touches (some unmarked accelerations and
an added bass growl to announce the final fortissimo grandioso variation
that would surely have delighted rather than piqued the composer). This
is hardly the playing of a novice or a performance of mere potential; it is
already one of formidable eloquence and achievement, and it is has been
finely recorded and presented. Bryce Morrison

-'Liszt's B minor Sonata is a
“piece that is very closely

i of the very few pupils of

_Liszt recital disc

related to my coming to
London. It's one of the
first big Romantic pieces
that | worked on with
Yonty Solomon, who
really planted in me the
meaning of what the
piece is all about. Also

| was lucky to be able to
play it to Ruth Nye, one

Claudio Arrau, and to
Alfred Brendel. So it's a
piece |'ve worked on with
many different people,
and gathered various
different views of it.

But I've also come
to love it almost as an
autobiographical piece.
It's grown up with me
during these 10 years ['ve
spent in London. It's all
fight - you can either see
it as a fight against
Mephistopheles, or as
your own personal fight.
The slower, central
sections are almost like
farewell letters; | felt | was
philosophising through
the phrases. And the
Mephistophelean parts
| felt were almost as if
| were gathering my own
forces in the fight.

The Etudes are a
different story. The whole
point of playing them is
to make them sound
easy, witty and fun - like
a breeze.

From truly great
artists you always have
something to gain. But if
| had to name one pianist
who has truly influenced
me, | would have to say
that Martha Argerich is a
spirit from somewhere
else — completely
unearthly. | don't know if
she's an alien! But there
is something there, an
aura. |'ve been running
seminars on the
psychology of
performance, and one of
the stories | use is that
one of Argerich learning
Gaspard in a week and
not realising it was
supposed to be difficult.
Only Martha Argerich can
do this, but there is an
important grain of truth
in this because what
makes something ten
times more difficult is
when you approach it
as such. Interview by
David Threasher
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GEORGE-
EMMANUEL
LAZARIDIS

Bogn: [ 7 April 1978
Birthplace:Greece

Listen: Lazaridis peiforms
at LS©; St LLuke's; LLondon,
onl |2/ ©ctober. His all-Liszt
solo disc was feleased

in September

(Linn Records CKD282)

EVGENIA
RUBINOVA

Birthplace: Uzbekistan

Listen: Rubinova’'s debut

recital at the Wigmore Hall,

London, is on 27 October.
She plays music by Brahms,
Chopin and Schumann

on her EMI| debut disc
(EMI Classics 353234 2)

SERGIO
TIEMPO

Born: 24 February 1972
Birthplace:Venezuela

Listen: Tiempo plays
Mussorgsky, Chopin

and Ravel on his first dise
for EMI Classics

(EMI Classics 558018 2)
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THE ERGE PACK

Did you grow up in a musical household?

I grew up in an artistic household, with music, poetry and
painting. My mother is a stage and costume designer, my
father is into painting and sculpture, and my sister is a
scriptwriter. The only musician in the family is actually my
aunt, who is also a pianist and is a professor in Athens.

When did it really hit you that you wanted to be a pianist?
1 think it kind of hit me before I was in a position to be hit!
Tt was just there. I started by improvising and composing very
early on, as early as three. Then I went into conservatory
and started practising seriously. There was never a question
of doing something else. I can 't really imagine myself not
being a musician.

Are there any teachers, mentors or events that led you to
where you are today?

Generally I'm very cautious with things that work instantly. I
don’t believe in instant fame, because it’s lacking foundation,

Did you grow up in a musical household?
My parents are professional musicians: my father is a violinist
and my mother is a pianist.

Whendid it really hit you that you wanted to be 2 pianist?
I hardly can give you an exact date but I remember enjoying
giving a piano recital at the age of eight and it was probably then
that I, maybe subconsciously, felt the desire to be on stage.

Are there any teachers, mentors or events that led you to
where you are today?

Since 2000 Professor Lev Natochenny has been my mentor
and professional advisor. As far as events go, one landmark
was playing the Tchaikovsky Concerto with the Hallé.

Which pianists would you travel miles to hear ?
I would go anywhere to hear Rachmaninov and Busoni.

Did you grow up in a musical household?

Yes, very much so. My mother is a piano teacher. My sister, who
is seven years older than me, is also a pianist. My mother
taught us both. Before that, my grandparents on my mum’s side
were both pianists. We're a pianistically inclined family, that's
for sure. My dad is a diplomat but also very musically inclined.
He loves jazz and I'm quite a jazz fan myself.

When did it really hit you that you wanted to be a pianist?
When you start playing the piano so young, in the midst of
such a musical family, it’s not necessarily a career you choose.
It’s just a part of your life, like brushing your teeth. I was
already playing concerts when I was three, but professionally
only when I was about 14. Even at 14, I don't think that I'd
made that decision to make it my career. I was actually hesi-
tant. Who said that I had to make a living out of it! I think it
was around 18 to 20 when I began to play with the idea.

Are there any teachers, mentors or events thatled you to

where you are today?
I never went to a piano school, or a conservatory — I always had
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a base. There have been many helpful people around me ~
Yonty Solomon (my teacher at the Royal College of Music)
and Alfred Brendel. Other people who have helped me are
Ruth Nye (another fantastic teacher), Douglas Finch, Siva
Ozke of Somm Records, my professor in Greece, the Pakenham
family and, not least, my parents and my own family. The
above are always there for me. And now I've been signed to the
management agency Askonas Holt and also with Linn Records.

Which pianists would you travel miles to hear?

1t’s a difficult question! I don't really believe in comparisons
between the great and the great. There are quite a few — my
teacher Yonty Solomon for one and Brendel another. I admire
Argerich, while Richter is another role model. But also—to break
the classical mould — I would be equally excited to travel miles
to listen to Pink Floyd or Oscar Peterson!

Your debut disc for Linn Records includes the famous
Liszt Sonata.Why did you choose this repertoire?

Your debut disc for EMI is called ‘Fantasien’ and pre-
sents works by Brahms, Chopinand Schumann.Why did
you choose this repertoire?

A complex question. As far back as I can remember I have
had a particular affinity with Schumann's Kreisleriana. Ilived
with this work for a very long time, even writing about it, and
when I was offered an EMI debut €D, the first desire was to
commit it to dise. Then the idea developed furtherand broad-
ened to ‘fantasies’ since Kreisleriana’s subtitle is ‘Fantasien’.
I complemented Schumann’s collection of Fantasies op 16
with Brahms's op 116, which is also a collection of fantasies.
Thus I ended up with two collections of Romantic fantasies.
All I needed was to cement and complement the shorter.
fantasy pieces with a solid piece of the same period to create:
a survey of the genre of Romantic fantasy. Chopin's op 4
Fantasy seemed as the best and obvious choice ]
the only one major standalone work connecting the cycles 1

private teachers. My biggest inspiration of all is Martha Argerich.
When I was about 12, I went to play for her. It wasn’t regular
and I don't think she even liked the word ‘lesson’. It was more
of a festival of musical conversation! We would listen to record-
ings and talk endlessly. It would last six or seven hours. Even
before I played for her, I was listening to all her recordings.
I've had wonderful influences from other people too: Alan
Weiss and Pierre Sancan, two of my teachers. When 1 started
playing chamber with Mischa Maisky, I felt I learnt a lot. You
never stop learning! I was never launched in a lingar way.
‘Things happened in chamber, solo, with teachers —all at different
times. More like waves than a single arrow. I can'’t say why or
how exactly, and the older I get, the less I understand it.

Which pianists would you travel miles to hear?

Obviously, Martha is one of them. Horowitz of course. And I
adore Cortot. Nelson Freire, Pletnev, Lupu and Sokolov also.
It's an eclectic taste as they're all very different. Of the oldies,
I could go on for ever: Hofmann, Schnabel, Geiseking, for
starters. Of the younger generation, I have deep respect for
Volodos and Kissin, and I love Anderszewski, too. Martha is



They've got everything — the looks, the charm and the talent.
Erica Worth speaks to three young pianists who have the world at their feet

It’s rather complicated. First of all, the Liszt Sonata is a work
I've grown up with since I came to London ten years ago. It’s
one of the first deeply Romantic pieces I studied. And I went
through a very intense parch, personally, and I suddenly felt
that I'd over-performed the Sonata in the past. Then after three
to four years of not playing it, I went back and it feels like an
autobiography of what I went through. It’s like an inner phi-
losophy to me. The Sonata is a piece that never seems to lose
its currency. It doesn’t date. I'm sure if I recorded it again in
ten years’ time, it would be totally different. I'm not sure I'm
satisfied with it yet.

What about Mozart? Do you like to play his music?
His is the most sincere and fluent musical voice of all — it's
the epitome of genius to me. My relationship with Mozart is
probably the most intimate. I performed a lot of the concertos
whenI'was 10 and 11 years old. I’s through Mozart that I gained
my first truly deep knowledge about what the relationship
between the player and the instrument really means. I fell in

actually wanted to end the disc with Seriabin’s ecstatic Fantasy
op 28, but the time limitations put this idea to rest. However,
my recital at the Wigmore Hall will include the Scriabin
Fantasy in addition to the rest of the EMI CD programme.

What about Mozart? Do you like to play his musijc?

Heinrich Neuhaus once met 2 young man who, having seen
Leonardo da Vinei's Mona Lisa, commented that it did not
‘impress him at all. Neuhaus replied, ‘Young man, this lady
has been impressing so many millions of people for so many
years that at this point she has the nght to choose who to
impress and who not to.” Mozart has been impressing so many
millions for so many years that it is not up to me or anybody
else not to be impressed or not. I think that Mozart is very
easy to play for someone under 10 or over 70. I am some-
what over 10 and still very far from 70, and that is why Mozart
is not easy for me to play like for countless others! I am sure

in first place and probably Horowitz second. Rachmaninov,
too, of course! Impossible to choose!

Tell me about the pieces you chose for your EMI disc.

When I was approached for the recording, I was in the middle
of this programme [Mussorgsky's Pictures at an Exhibition,
Chopin’s Nocturnes op 9 and Ravel’s Gaspard de la nuif.
I associate the Mussorgsky with Ravel, because of Ravel’s
orchestration of Pictures. It only became known when it was
orchestrated by Ravel, so it can’t be listened to just as a piano
piece any more. I wanted to make a very ‘orchestral’ version
of it - to make it sound like an orchestra. So I wanted Ravel
in the programme too, and Gaspard is programmatic like the
Mussorgsky. Both are full of images and tell a story. In the
midst of that, I thought the Chopin Nocturnes would be impor-
tant to include as I have a special rapport with Chopin and the
Nocturnes have the ‘night’ aspect (‘nuit’ of Ravel). I also learnt
that Mussorgsky didn’t like Chopin, so I felt I had to defend him!

What about Mozart? Do you like to play his music?
Oh, I love Mozart! I've always felt very at home with him,

love with Mozart through Alfred Brendel’s recordings of the
concertos. I play Mozart today, though I found him much
easier to play when I was younger. I guess because he is a child
in many ways. His music portrays the heart of a child, in the
deepest sense of the word.

What would you be if you weren’t a pianist?

I would love to work with Nasa and explore planets or be an
astronaut. And something less flashy — I would love to be a
chauffeur! I love travelling and taking people somewhere. If
born again then, those are my first and second choices.

Which work and which orchestra is your dream?

I have many dreams — one of them is certainly Rachmaninov
No 3.1 adore it. It shaped a whole period of my life during
which I'd listen to it every day. Also Prokofiev No 2 and the
two Shostakovich concertos. But generally, when I really feel
in touch with the child inside of me, I would be happy if 1
could do a cycle of all the Mozart concertos.

that most of my colleagues have a similar feeling, whether °

they admit it publicly or not.

Who are your favourite composers to play?
My musical interests are quite broad and include German
Classics, Romantics as well as Russians and, of course, Chopin.

What would you be if you weren’t a pianist?
Maybe a singer, though it's hard to say, life is so unpredictable.

Which work and which orchestrais your dream?

A good question for someone who has already played 50
different concertos with 50 different orchestras! Since I have
not done this yet, my dream is quite ‘modest’: to play Brahms’
First with the Berliner Philharmoniker, Rachmaninov’s Third
with the Concertgebouw, and Prokofiev’s Second with
the Hallé and Mark Elder.

even though it’s a very scary feeling to play Mozart. One is so
very naked. But at the same time, there’s this freshness and
spontaneity that is very close to me and my way of feeling.
Almost improvisatory.

What would you be if you weren’t a pianist?

TI've been interested in so many different things. [ have always
been drawn to science as well as other artistic avenues. There
was a time when I was drawn to theatre and writing. I was also
interested in computer science and programming because it's
so very different from playing the piano. And genetics at some
point, too, and I wanted study philosophy. I was never
adamant enough about any of them to abandon music though.
I wish I could have had a few more lives.

Which work and which orchestra is your dream?

I don't think I could choose a piece. As far as orchestras are
concerned, they’re all very different, and I've been lucky
enough to play with some wonderful ones. I'd love to play
with the Concertgebouw, Berlin Philharmoniker or London
Philtharmonic. And I'll gladly play anything they want! &

61. Planist 32

72




NSTRUMENTAL

aridis give
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s an assured account of LisZT’s Piano Sonata in B minor; Paul Lewis and Francoise
BACHELER, LIGETI and SCHUMANN
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iczt with authority (0

Vi PARRY on Lazaridis’s excellent Piano Sonaia in B minor \_ y

Lazaridis revels in the contrasts
in this music, as any great Lisztian
must, and his characterisation and
sense of dramatic undercurrent are
onsctoftbcpmfoundﬁmlcodzdid
&z 1 wish for greater poise and 2 more
= udlingscnseofwidldmwaLWhllc' no
;m:e%i oncshou.ldbuv.ithm:tZim:nnan’s
orge-Emmanue! Lazaridis (piano) magjsterial version on DG, L‘md’s
\n CKD 282 (hybrid CD/SACD) need not fear comparisons—
-41mins account is compellingly personal
C MusicDires: 21092 Inc.plp without being distractingly
idiosyncraric.
ndpxcvimlslymommmed:hc Lazaridisis equally commanding
reek pianist George-Emmanuel in the Paganini Studies, where
azaridis hisall- even ar its most taxing the music
-humann disc for Somum, but as uafolds with an unruffled sense of
romisingas:ha:dbcmsitdidn’t control and inevitability. Lazaridis
repammcibnhc@aqmlhyof conveys the of the opening
+is Liszt recording. Lazaridis gives tremolo study with great nobility,
wpmmelynmhorimﬁvcmdingof his intedocking ocraves in No. 2
2¢ B minor Sonara, which is - bristle with energy, and his range of
ot only intensely i character in No. 5 (‘La chasse’) is otherwise coruscating
war also deeply imaginative. impressive. ‘La campanella’ at times Nevertheless, at its best this account T eEMCHMARK RECORDINGS
{is virtuoso credentials are misses its essential delicacy, and rivals equally fine recordings st T
and are marched by Lazaridis’s decision © from the urbane Hamelin and the DG 4317802;
he focus and suppleness of his the final émde’s climactic bass outstanding Cécile Ousser. Paganini Studies: Ousset
yrical playing. chords by replacing them with Warmly recommended. EMI585 0562
instrument performers. In short, the exuberance and warmth of
helsupagainStSigimldeﬂm, pclsomli:y:hztshcbringpmthe
the elder staresman of the baroque music. Holloway’s approach strikes
v:ohn(De\mcheHa:moniaMnndi), mya:sasbdngmoteinuospeaivc
Monica Huggett (Virgin Classics), and more academic than Podgerand,
hlcyvanDad(Naxos),Racbel in:hmempectsheshusdmnluﬁ FEEsEea s e
i Pod.ger(ﬁhannddassicsaua::amom of Kufjken. adiaadibis “:hjoeiight.
: recently Heléne Schmitt ( ), to Thus, 2s weshould expect the The Bachelar’s Lute Music
’,{L’;ﬁ,ﬁ'{ﬁ?mw O e front runners; Julia Fischer  great D minor Chaconne comes Paul O'Dette lute)
M 47631534 132:40 mins (2discs) (Pentarone) whose playingof these  acrosswitha nobility buils upon Harmonia Mundi RMU 907359
S piustentact 272,00 e pdp pieces appeals to me enormously, 2 firm archirecrural foundation, N saRRas
s playsaviolinmnedmmday’sphch free from redundant or . 382 ausicDirect  ZILII LI PP
ach’s six solos for unaccompanied and with 2 modern bow. gumm,andwhicbunbncswithom TherepmzﬁonofDanidBadmhr
iolin are evenly divided into Sonatas In some previous recordings andue effort Bach’s myriad rechnical has been eclipsed in recent times by
nd Partitas. The Sonatas follow the Holloway’s pitching of intervals has challenges and harmonic diversity. that of the moody John Dowland,
lian ‘da chiess’ pattern which, not afforded unqualified pleasure; These well-phrased performances laxgdydncmdxchckofamodcm
 all ingents and purposes exclude bue his recent Biber discs on the can be thoroughly commended. ing edition of his work;, as
xplicit dance movements, while ECM label were impressive and Nicholas Anderson well as the music’s extreme i
he Partitas are essentially 1 have few quibbles over intonation PERFORMANCE %+%+#%  demands. Burtantalising glimpses
ance suites albeit with abstract in these Bach recordings. SOURD ’ defoveded of this star lutenist, a member of the
ntroductory preludes. Just occasionally, as in the Tempo T elite circle of the Earl of Essex and
]ohnHollow:y,playingavioﬁnsu di Borea of the B minor Partita, he s G S Sir Philip Sidney, prompted Paul
ip in the Baroque manner enters 2 lacks the delicacy of Huggerr, the ,mm!‘"“‘tt O’Detre to boldly go whete no man
ield now well populared with period precision of Podger and also perhaps | _VirginClassics 5623402 has gone before. His explorations
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He's a rock legend... so why
has he recorded an album of
16th-century lute songs?
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ORCHESTRA ON-LINE

LOGGING ON TO BRUM

SAKARI ORAMO: as
heard on €BSO podcast

THE CITY OF BIRMINGHAM Symphony
Orchestra (CBSO) has become the first major
symphony orchestra to launch its own regular
podcast on the internet. Presented by former
Radio 3 presenter Tommy Pearson, the free
monthly 30-minute programme became
available for download from www.cbso.co.uk
from 11 September. The first podcast kicked off
with an interview with music director Sakari
Oramo, an introduction to Shostakovich’s
Symphony No. 8 and a look at the new season’s
concerts. The CBSO hopes that the last of these
will entice browsers to then click on their new
“Try before you buy’ music samples on the same
site, an move aimed at giving potential
audiences a taste of what to expect at a concert
before buying a ticket. See www.cbso.co.uk

WASH AND LEARN

THE BISHOP OF BATH

The Archbishop of Wales has instructed his clerical
colleagues to start singingin the bath.Inabid to
get clergy in Wales to become familiar with a new
sung setting of The Welsh Eucharist, composed by
John Harper, the Most Reverend Dr Barry Morgan
has said on the Royal School of Church Music
website that ‘It's just a matter of
getting the tune in your head,
practising it in the bath or
something. I was taught to
singitinten minutes, soif
Icandoit, anybody can.’
Hmmm... As devoted
wallowers know, a mere
ten minutesis

nothing like long 3
enough for a bath.
Perhaps Professor
Harper can be urged
towrite somethinga
bit more complex?

RISING STAR GREAT ARTISTS OF TOMORROW

GEORGE-EMMANUEL
LAZARIDIS pianist/composer

Pianist? Composer? Neither? The brilliant young Greek
musician asks us to allow him to defy definition.

MASTER CRAFTSMAN:
‘The pianoiis really just
atool’, says Lazaridis

18

NOT ONE RISING STAR bur, in a
way, two. At 28, the Greek
pianist George-Emmanuel
Lazaridis has already won
plaudits aplenty both on the
concert stage and in the
recording studio. But his
talents certainly don't stop
there — he is also a composer

of increasing reputation.

This month sees Lazaridis
begin his tour as the European
Concert Hall Organisation’s
(ECHO) 2006/07 Rising Star
— no relation to this article —
which will involve him giving
solo concerts in major concert
halls across the world. He also
releases his first solo CD for

BBC MUSIC MAGAZINE OCTOBER 2006

Linn Records, playing Liszt's
Sonata in B minor and Grandes
Erudes de Paganins.

So, why Liszt? ‘The Sonata was
the first really monumental
romantic piece that I came to
know when I arrived in England
about ten years ago, he says. ‘It has
grown with me throughout that
time. It’s the sort of piece that can

‘Once you wear little
glasses that say “This
iswhat | do”, you miss
out on so many things’

stay with you forever because it is
so complex and intangible — it
adjusts to different states of an
artist’s life. The Etudes, meanwhile,
are a completely different kind of
challenge. You have to create
humour and almost be able to fly
with them, without anyone
noticing how hard they are’
Though yet to be recorded as a

composer on commercial CD,
Lazaridis has received a number of
important commissions, including
music for new translations of
Homer's Jliadand Odyssey for
Greek national radio, while his
Sleepwalkingwas recently
performed at the Wigmore Hall.
‘Writing in styles that range ‘from
20th-century Romanticism to
experimentalism and even rock’,
he maintains that his two careers
as composer and pianist should
not necessarily be clearly defined:
‘Glenn Gould once said that he felt
that he was a musician, a composer
who expressed himself through
the piano. I think I can say that
about myself. The piano is not a
beginning and an end, it’s really
just a tool. I think once you wear
the little glasses that say “This is
what I do”, you're missing out on
so many things. Life is too short.
Interview by Jeremy Pound
Lazaridis’s Liszt (Linn CKD 282)

is reviewed next month

FOR UPDATED NEWS, ViSIT WWW.BBCMUSICMAGAZINE.COM
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ECHO RISING STARS 2006

Broadcast from the Jerwood Hall,

LSO St Luke's
September-October 2006

NOMINATED BY

MEGARON

Thursday 12 October 2006, 1pm
George-Emmanuel Lazaridis

This concert is presented for BBC Radio 3 listeners by l'g‘

Fiona Talkington and will be broadcast on BBC Radio 3 ol

on 28 December 2006, 1pm §
90-93rm

Welcome to ECHO Rising Stars
at LSO St Luke’s!

| am delighted to introduce a stunning new series of ECHO
Rising Stars here at LSO St Luke's, featuring gifted young
musicians selected by Europe’s top concert halls and New
York’s Carnegie Hall, co-promoted by the LSO and the
Barbican and recorded by BBC Radio 3.

We have already heard some wonderful concerts in the
series, and we are looking forward to hearing string quartet
Cuarteto Casals on 19 October and a cello recital with
Christian Poltera on 26 October.

While you are visiting LSO St Luke's please pick up an Events
Guide and venture back to try something else. We would love
to see you!

- Catdy
pa—

Karen Cardy
Marketing and LSO St Luke's Centre Director

Crypt Cafe open for lunch service 12-3pm
LSO St Luke's Principal Donors:

MUBS § %

WL w %

Supported by the
Heritage Lottery Fund

- Tf

LSO St Luke’s

UBS and LSO Music zducation Centre

161 Old Strect
Londcn EC1V 9NG

barbican

T 34 {0)20 7450 3939
F 44 (0)20 7566 2881
W Iso.co.uk/Isostlukes

Chopin (1810-49) Fantasy in F minor, Op 49
Mussorgsky (1839-81) Pictures at an Exhibition

GEORGE-EMMANUEL LAZARIDIS Piano

Born in Greece and now aged 28, George-Emmanuel Lazaridis
has already embarked on a flourishing international career.
Since his early teens he has been, performing in prestigious
venues such as the Royal Albert Hall; the Vienna Konzerthaus,
the Acropolis and the Athens Concert Hall and has played with
leading orchestras including the Royal Philharmonic, Strasbeurg
Philharmonic and the Warsaw Symphony. Among the ensembles
and artists with whom Lazaridis has collaborated are the
Medici Quartet, the Ysaye Quartet, the Vienna Octet, the BT
Scottish Ensemble, Leonidas Kavakos and Michael Tilson
Thomas. He has also appeared at numerous international
festivals including Harrogate, Athens, Trento and Montpellier
and for the Springboard Concerts Trust at the Wallace Collection
in London. His recent performances, including an appearance
as part of the Athens Concert Hall ‘Great Interpreters’ series,
have all been highly acclaimed both by audiences and critics.
He has featured in special broadcast profiles on TSC (USA),
the BBC and Greek National Television ERT.

This year the artistic committee of ECHO (European Concert
Hall Organisation) selected Lazaridis as the Megaron ‘Rising
Star’ for the 2006/07 season. This distinction includes recitals
in Amsterdam, Athens, London, Birmingham, Brussels, New
York, Paris, Salzburg, Baden-Baden, Stockholm and Vienna.

Lazaridis is also active as a composer and has received
commissions from the Greek Ministry of Culture, The Cultural
Capital of Europe 1997 Organisation and Birmingham's New
Generation Arts Festival. His work Slegpwalking was nominated
for a Sony Award. He has received a plethora of awards and
scholarships, including the prestigious Academy of Athens
and the Worshipful Company of Musicians awards.

Programme notes overleaf

LSO Praductions Led

Registered Office:

Earbican Centee, Lone o EC2Y 8DS
Pagisters d i Eng'and no, 4432332
VAT reg. no. 302 5200 85



FRYDERYK CHOPIN (1810-49)
Fantasy in F minor, Op 49 (1847)

"Today | completed the Fantasy - the sky is beautiful and my
heart is heavy - but this does not matter. If it were otherwise,
then my existence would have been of no use to anyone.” With
this somewhat cryptic remark, Chopin announced to his great
friend the pianist and composer Julian Fontana the birth of one
of his masterpieces, the Fantasy in F minor, in October 1841.
At the time, Chopin was staying in the central French village
of Nohant at the summer residence of his companicn George
Sand. Chopin had begun spending his summers here a few
years previously, and would write many of his works here in
the course of his relationship with the novelist.

Chopin was most keen to disassociate his music from any
Romantic notion of literary allusion or narrative tendencies.
However, as with his four Ballades, by naming this work
Fantasy (or ‘Fantaisie’), he most definitely invited interpretation
in narrative, if not dramatic terms. The work opens with a
solemn and dignified march, its rhythmic outline reminiscent
of the famous ‘Funeral March’ from his Sonata No 2, compieted
two years previously. After a couple of false starts, the music
is transformed into the major, its characteristic rhythm

now forming the basis of a Polish-flavoured waltz. Now the
atmosphere begins to build, as improvisatory rising arpeggios
lead to a passage of virtuosic and rhapsedic drama, full of
turbulent passion. It is in episodes such as these that we

get a glimpse of Chopin the pianist, the darling of the
Parisian salons. This mood alternates, as if in a dream, with a
chorale-like theme, first heard as a march, then peeping
through the gaps in a halting sequence of hesitant chordal
fragments, and then, finally, after a last return to the rhapsody,
as a great, ringing hymntune. But as quickly as it appears in
all its glory, so the great theme disappears again into the
mists of an ethereal lullaby. A final series of long, rising
arpeggios anticipates the end of the work - a ravishing
recitative in the key of A flat major (an innovative move,

this, to end the work in a different key from the one in which
it started) leads to what promises to be a quite predictable
ending. But Chopin, ever inventive, closes the piece with

an unusually beautiful plagal ('amen’) cadence - leaving us
to formulate the narrative of this parting shot for ourselves.

MODEST MUSSORGSKY (1839-81)

Pictures at an Exhibition (1874)

Promenade — Gnomus (‘The Gnome’) - Promenade - Il
vecchio castello (‘The Old Castle’) - Promenade - Tuileries
~ Bydlo (‘Cattle’) - Promenade - Ballet of the Unhatched
Chicks - Samuel Goldenberg and Schmuyle - Promenade
- The Market at Limoges - Catacombae Sepulchrum
Romanum (‘The Catacombs’) - Con mortuis in lingua
mortua (‘With the dead in a dead language’) - The Hut on
Fowl’s Legs (Baba-Yaga) - The Great Gate of Kiev

Modest Mussorgsky must have had very mixed feelings as he
wrote his piano cycle Pictures at an Exhibition in 1874. It was
the product of both a rush of creative energy after the massive
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success of his opera Boris Godunov, and sadness at the tragic
death, the previous year, of his friend the artist Viktor Hartmann
at the age of 39. Another of Mussorgsky's circle, Viktor Stassoy,
organised an exhibition of over 400 of the artist's works, an
event that is said to have inspired Mussorgsky's work, which is
based on eleven of Hartmann's images. However, only three
of the pictures "set to music’ by Mussorgsky actually appeared
at that exhibition.

Pictures at an Exhibition created little immediate interest, and
it remained unpublished until five years after Mussorgsky'’s
death. Even then, pianists paid no attention to the work - but
it was not long before compaosers began to transcribe it for
orchestra, and there are now around 25 different versions of
Pictures at an Exhibition, including a rock version by Emerson,
Lake and Palmer from 1972, and the version that is most often
performed - that commissicned by the conductor Koussevitzky
in 1922 from Maurice Ravel. It is still a relatively rare treat to
hear the work in its original form.

The musical ‘pictures’ are preceded by and interspersed with
a refrain, the ‘Promenade’, depicting the viewer (perhaps the
composer himself) moving from painting to painting, hesitating
every now and then as if to take a closer look. The first picture
we see through Mussorgsky's eyes is the Gnome, actually
Hartmann'’s design for a nutcracker - clearly quite a grotesque
creation. Hartmann's painting of a minstrel singing beside a
medieval Italian tower inspired ‘The Old Castle’, with its
archaically lilting melody over a low drone. The visitor stops
next at the Tuileries Garden in Paris, where children squabble
and taunt each other over a game; while in ‘Bydlo’, we hear
a pair of oxen straining to drag their load through the mud.
‘Ballet of the Unhatched Chicks’ was inspired by one of
Hartmann's costume designs. The picture itself shows two
human figures with their limbs protruding stiffly from large eggs,
but Mussorgsky creates a musical scene of chaos that is as
absurd as the title of the movement suggests. In ‘Samuel
Goidenberg and Schmuyle’, Mussorgsky merges two separate
paintings and invents a conversation between the two Polish
Jews, one of them (Goldenberg) richly dressed and pompous,
while the poor Schmuyle bleats away in a high-pitched voice.

Next stop on our journey is the market in Limoges, where
traders haggle and housewives bustie about their business,
before the scene shifts back to Paris: Hartmann, inspired by
Victor Hugo's description of the Roman catacombs in Les
Misérables, depicted himself surrounded by eerily lit skulls.
Mussorgsky's ‘Catacombs’ links directly to the mysteriously
titied "Con mortuis in lingua mortua’, which refers to the
catacombs while also perhaps serving as a meditation on the
death of his friend. Baba-Yaga is the witch of death who, in
Russian folklore, lives in a hut on chicken's legs — Hartmann
designed a clock inspired by the tale. In Mussorgsky’s menacing
music the witch hurtles through the air and eventually

flies headlong into the final movement, the grand and
imposing Great Gate of Kiev. Here Mussorgsky transforms the
‘Promenade’ theme into a four-in-a-bar hymn, perhaps to
suggest the people passing through the gate in Hartmann's
picture (a design, never realised, for a building to commemorate
Tsar Alexander II's escape from an assassination attempt).
Bells ring out from the gate's tower as the cycle builds to a
grand, triumphant conclusion.

Programme notes © Alison Bullock

More ECHO Rising Stars at LSO St Luke's, Thursdays at 1pm
19 Oct CUARTETO CASALS

Coming up: BBC Radlo 3 lunchtime concerts at LSO St Luke's: Schubert Swansongs, 2-23 November: Mark Padmore, Andrew Kennedy, Allish Tynan and Steven Oshorne

Tel: 020 7638 8891 Iso.co.uk/Isostiukes

26 Oct CHRISTIAN POLTERA, cello & POLINA LESCHENKO, plano
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vol.41 as warmly as Colin Anderson did vol.40

in our last issue. The outer movements of both
Kalkbrenner concertos are eventful in the sense that
there is plenty constantly going on and they contain
Imany gestures which are big, yet hollow. Ideas in
the slow movements have a certain grace, the
keyboard parts of all movements are crammed with

notes and they are fully plausible as musical shapes. |

In particular, Kalkbrenner could readily invent
virtuoso piano figaration, but there is nothing
whatsoever here that is even slightly original.
MAX HARRISON -

Liszt Sonata in B minor. Six Grand Paganini Etudes.
George-Emmanuel Lazaridis (pf).
Linn CKD 282 63 minutes B

The Greek pianist and composer George Emmanuel
Lazaridis is emerging as a highly significant artist,
having studied at conservatoires in his homeland
and the UK, and privately with Alfred Brendel.

In this recording he addresses core repertoire

that sets conisiderable technical and musical chal-
lenges, particularly for the younger artist.

. The Liszt Sonata receives a mature and
confident performance of considerable depth.
Ruminative and powerful rather than evoking the
demonic spirit of Horowitz, his approach is one of
nobility and clear structural awareness. As befits a
Yonty Solomon pupil, his ear for sonority is highly
attuned, with chords often beautifully balanced
and sound that genuinely beguiles the ear.

Lazaridis demonstrates a very clear concept of
where the music is going — possibly a legacy of his
own work in composition. Some recordings of the
| Liszt Sonata—and I am thinking particularly here
of Pascal Rogé —sound somewhat compressed into
peaks and troughs of drama; with Lazaridis there _
is a feeling of more natural and organic flow. Again
showing a hallmark of musical understanding and
an important affinity with Liszts middle-period
style, he is not afraid to allow pauses their full
duration as the prevailing gesture makes its effect
before being contrasted with new material. All
!ﬂ technical demands are met with assurance and the

grand style without any feeling of barnstorming.
The Paganini Etudes are similarly pleasing, with
no.2 in particular delightfully witty and fleet. One
has the feeling of a pianist relaxed into the demands
of the music and enjoying its qualities of display
and oratory, and in turn it is very enjoyable to hear
the music presented with such ¢lan and humour.
‘La campanella’ sounds bright, with only a touch
of unpersuasiveness about the trills (occasionally
alittle leaden), and the final Lutoslawski-inspiring
variations are carried off impressively. This is Liszt
playing of  high order, and an indication of a very
promising career to come.
JOHN KERSEY

Liszt Schubert Song Transcriptions, vol.3.
Antony Peebles (pf).
Meridian CDE 84511 minutes OB

| In the booklet for this disc ~ the penultimate vol-

ume of Antony Peebles’s survey of Liszt’s Schubert
song transcriptions — he writes intelligently, fully

INTERNATIONAL

=/AAN®

SELECTION

Haydn Keyboard Sonatas— in D major H16/24;

F major/no.23; G major H16/4; E flat major H16/49;
Andante & Variations in F minor H17/6.

lddo Bar-Shai {pf).

Mirare MIR 014 E23 76 minutes TEE

This is a thrilling debut. Instead of the customary ‘calling card'
recital, 29-year-old Israeli Iddo Bar-Shai has chosen to present
his credentials via an unassuming programme of lesser-known
Haydn sonatas, generously complemented by the |6-minute
F minor Variations — one of the pinnacles of the genre. And his

performances are nothing short of revelatory.

INTERNATIONAL PIAND SEPTEMBER/CCTOBSER 2006

. Haydn wrote twice as many piano
sonatas as Beethoven and three times as .
miany as Mozart, yet they are almost all
neglected, being considered slight if not
trite. Whereas Mozart’s simplicity can
be sublime, Haydn's naiveté is too often
made to sound banal. Not here. Bar-Shai's
programme highlights the tension between _,
major and minor keys in Haydn's music. The
D major and F major sonatas have affecting 2
minor-key slow movements, that of the
E flat (possibly Haydn's most beautiful) a
dramatic outburst in G minor, and the open-
ing Allegro innocente of the G major sonata

mirrors the great Andante in consisting of double variations —
in each mode,

Bar-Shai takes the sonatas seriously —and thus reveals their
anticipation of Beethoven's — without desiccating or romanti-
asing them. Slow movements are sensitively poised and the
three presto finales bubble excitingly. Nothing is under- or
over-stated; everything is natural and unforced yet refined
and polished —a rare combination. The scandalously under-
performed Variations are given an exploratory, almost
improvisatory reading, showing Haydn to be a precursor also
of Schubert, whose Fantasy for piano duet in the same key
was surely inspired by this piece.

The Steinway piano is ideally suited to this repertoire,
having a singing treble, a reedy middle and a crisp, almost
fortepiano-like bass, while the recordings are appropriately
airy but without dryness. Mirare's detailed documentation
(missing only a piano ‘credit’) completes an outstanding
release. Itis fervently to be hoped that Bar-Shai will record
all Haydn's sonatas, as he excels even Alfred Brendel (Philips
416643), who sounds calculated and self-conscious by
comparison (and bizarrely omits a repeat in the Variations). ;
In any case, like Pludermacher's Beethoven sonatas (see IP
March/April), this is an obligatory purchase for all lovers of the
Classical repertoire — and even for those normalty unmoved -
by Haydn. ]

JOE LAREDO
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A GOQD LIKENESS?
Anthony Meredith, who co-wrote
last month's Composer of The Month
article on Sir Malcolm Amold, sends
us the above picture of himself
with the composer and copy of said

* profile. While his expression may not
necessarily show it, Sir Malcolm, who
tums 85 on 21 October, is said to be
‘delighted’ with the artidle.

FOOD GLORICUS FOOD
Someone else who has been taking
photos is Christopher Gillett. The
tenor, who recently appeared at the
Proms in Henze’s Voices, spent a
happy 2005 photographing each and
everything that he ate over 12 months.
. The resulting 2,550 images have now
been displayed at an exhibition in
Bradford-on-Avon, Wiltshire. Splendid.

ORCHESTRA ON-LINE

LOGGING ON TO BRUM

SAKARIIORAMO:3S
h2ardion/CBSO padcast

THE CITY OF BIRMINGHAM Symphony
Orchestra (CBSO) has become the first major
symphony orchestra to launch its own regular
podcast on the internet. Presented by former
Radio 3 presenter Tommy Pearson, the free
monthly 30-minute programme became
available for download from www.cbso.co.uk
from 11 September. The first podcast kicked off
with an interview with music director Sakari
Oramo, an introduction to Shostakovich’s
Symphony No. 8 and a look at the new season’s
concerts. The CBSO hopes that the last of these
will entice browsers to then click on their new
“Try before you buy’ music samples on the same
site, an move aimed at giving potential
audiences a taste of whar to expect at a concert
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VWASH AND LEARN

THE BISHOP OF BATH

The Archbishop of Wales has instructed his clerical
colleagues o start singingin the bath. Inabidto
get dergy in Wales to become familiar with a new
sung setting of The Welsh Eucharist, composed by
John Harper, the Most Reverend Dr Barry Morgan
has said on the Royal School of Church Music
website that ‘It’s just a matter of

getting thetunein your head, /'/

practisingitinthe bath or
something. lwas taught to
sing itin ten minutes, soif
lcandoit, anybody can.’
Hmmm... Asdevoted
wallowers know, a mere ¢
tenminutesis X \ Mo
nothinglikelong F S
enoughforabath. @ \Je/(

]

Perhaps Professor \(:) A ——
Harper can be urged @9 e /!)
towrite somethinga 7L

before buying a ticket. See www.cbso.co.uk

RISING STAR GREAT ARTISTS OF TOMORROW

GEORGE-EMMANUEL
LAZARIDIS pianist/composer

Pianist? Composer? Neither? The brilliant young Greek
musician asks us to allow him to defy definition.

MASTER CRAETSMAN
‘Thelpianolisireallyjust
altoolfsays lazaridis

18
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Linn Records, playing Liszt’s
Sonata in B minor and Grandes
Etudes de Paganini.

So, why Lisze? ‘The Sonara was
the first really monumental
romantic piece that I came to

‘know when I arrived in England -

about ten years ago,’ he says. ‘It has

NOT ONE RISING STAR but,ina  grown with me throughout that
way, two. At 28, the Greek time. It’s the sort of piece that can
pianist George-Emmanuel
Lazaridis has already won ‘Once you wear little
planicics spiety boch an che glasses that say “This
concert stage and in the S % §
recording studio. But his is what | do”, you miss
talents certainly don’t stop - out on so many things’ -
there — he is also a composer .
of increasing repuration. stay with you forever because it is
This month sees Lazaridis so complex and intangible - it
begin his tour as the European  adjusts to different states of an
_Concert Hall Organisation’s artist’s life. The Etudes, meanwhile,
(ECHO) 2006/07 Rising Star ~ are a completely different kind of
—no reladon to this article — challenge. You have to create
which will involve him giving ~ humour and almost be able to fly
solo concerts in major concert  with them, without anyone
halls across the world. Healso  noricing how hard they are
releases his first solo CD for Though yer to be recorded as a

FOR UPDATED NEWS, VISIT VWA LERCAUSICR AGAZINE.CCIA

composer on commercial CD,
Lazaridis has received a number of
important commissions, including
music for new translations of

- Homer’s Jliad and Odyssey for

Greek national radio, while his
Sleepwalkingwas recently
performed at the Wigmore Hall.
‘Writing in styles that range ‘from
20th-century Romanticism ro
experimentalism and even rock’,

‘he maintains that his two careers

as composer and pianist should

not necessarily be clearly defined:
‘Glenn Gould once said that he felc
that he was a musician, a composer
who expressed himself through

the piano. I think I can say thar
about myself. The piano isnota
beginning and an end, ir’s really
just a tool. I think once you wear
the little glasses that say “This is
what I do”, you're missing out on
so many things. Life is too short”
Interview by Jeremy Pound
Lazaridis’s Liszt (Linn CKD 282)

is reviewed next month

JONTY CLARK, LEBRECHT
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Greek pianist
George-
Emmanuel
Lazaridis talks
to Christopher
Morley about
his successful
career

Though still only 27, the Greek pianist
George-Emmanuel Lazaridis already has many
achievements under his belt.

Competition successes, prestigious recitals,
well-received recordings and a thriving career
as a composer have all contributed to a busy
CV, and his latest accolade is to have been
selected by Athens’ Megaron Concert Hall as
its representative in the Rising Stars annual
concert series promoted by ECHO.

Bizarrely enough, this Euro ean Concert

AN

Halls Organisation includes a New World




14

LULLTILmIOOLILS,  LdZdnals nas aireaay per-
formed at all these venues this season, and
completes his tour on Sunday with a Coffee
Concert at Symphony Hall, when the main
work will be Mussorgsky’s exciting, testing
Pictures at an Exhibition.

So what does Lazaridis see as the landmark
steps in his rapidly burgeoning career?

“I could refer to specific events such as my
debut CDs on the SOMM label, the support
from Levendis Foundation and many other
ful and important stages.

“But the most important achievements in my
life so far have always been directly or indi-
rectly connected with such special people:
friends, colleagues, mentors and other rela-
tionships that have supported, inspired and
amazed me, as well as my family. It is them
who really make things happen.”

Then he adds a sobering after-thought: “Even
those ghosts that haunt me, make up my
dreams, my casket of memories, my ideals, my
aspirations.”

Lazaridis makes some interesting compari-
sons between performing live in the concert-

hall and setting down recordings in the studio.

“One characteristic of a live performance is

« the energy produced by the number of people,

no matter how few or how many, who have
gathered together in one space with at least one
common purpose: to listen, be moved and get
inspired,” he says.

“In the recording studio, I feel more like a
painter. That same connection, but with a wider
audience, is achieved through a different
management of time-space and within an
ambience that may be imagined to be anything
you like.

“You will have the opportunity to listen back
and reflect, and be given time beyond the
duration of your performance to visualize and
produce a coherent and satisfying result.”

Lazaridis warms to his theme. “In a live
concert the performer meets the improviser in
him, whereas in a recording session the per-
former shakes hands with the composer inside.
The magic, 1n the latter -case, comes from the
infinite palette of possibilities and the freedom
of imagination and inspiration beyond a single
thread of time. :

“There is also a third situation to consider,
where one is actually recording a live
performance.

“In this case, I find it most constructive to
forget about the recording altogether and con-
centrate on the performance alone.

“A live recording won’t bear the character-
istics of a studio recording in any case. There-
fore compromising the spontaneity and direct-
ness of a performance in favour of recording

‘perfection’ is most likely a lost case as it would

George-Emmanuel Lazaridis is currently a pianist who also composes

composition in one go. Possible, but not
likely.”

Is there a struggle between Lazaridis the
pianist and Lazaridis the composer?, I ask.

“If I retrospect my work so far in terms of
sheer volume, I would say that I am currently a
pianist who also composes,” he replies.

" “Nevertheless, it 1s actually the composer
that pulls the blood through my veins and I have
actually been composing since an earlier age
than performing.

“I constantly confront George the composer
when I perform and vice versa,” Lazarides
continues.

“It 1s a blessing and a curse: you are never
alone in either direction and one aspect com-
plements the other, but the two won’t always
find space to live together without a fair amount
of tormenting,

“Both sides viciously demand the devotion of
your whole being, not in order to be accepted as
a-professional in the professionals’ world, but
in order to fulfil your own appetite and pay
service to your artistic visions. However,
although the disciplines required for each of
these attributes are often different, they are also
supplementary. In either case, an artist remains

So, what about the composing? Recent years
have seen George-Emmanuel Lazarides stud-
ying for a PhD in composition at UCE Bir-
mingham Conservatoire.

“I consider myself lucky to be currently
pursuing a PhD degree at Birmingham Con-
servatoire, one of the leading and most vibrant
colleges in the UK,” he enthuses.

“Working under the guidance of highly
inspiring personalities such as Peter Johnson,
Edwin Roxburgh, Lamberto Coccioli and Joe
Cutler, I am researching and experimenting
with ways ofutilizing technology in the process
of composing and performing a contemporary
opera and the fusion of classical and popular
traditions.

“This year’s frantic performance schedule
has forced me to put my studies on hold for
several months and this portrays the often
complicated task of combining compositional,
research and performance work.

“However I am eagerly anticipating the
coming academic year, when I shall return to
Birmingham for a period of time so as to be
closer to my supervising team and the invalu-
able Iife of the Conservatoire. Maintaining a
close proximitv tn the cnlleca alwave nave

inspirational stimuli and creative challenges.”

Birmingham, in fact, has played in the past,
and continues to play an important part in
pianist-composer Lazarides’ rapidly develop-
ing career. .

“Itis quite a few years now since my last solo
recital in the city, which I remember taking
place at the beautiful Barber Institute.

“I am honoured to be returning here as a
performer and very much look forward to the
concert on May 6.”

He continues by expressing his gratitude to
Symphony Hall for the invitation to give a
recital there.

“It is'a wonderful space to perform in, and
although relatively newly built, it already bears
such an important history.”

Birmingham will be hearing more of Lazarides
in the next few months. _ .

He has composed the music for an audio-
visual spectacle production of Homer’s Odys-
sey (directed by Malachi Bogdanov and pro-
duced by Simon Woods) at Millennium Point
as part of the New Arts Generation Festival.
And there are plans for him to return to Sym-
phony Hall as a concerto soloist in the autumn.

M Genroe.Rmmonnal T amaridan waefacaan -4
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NATIONALITY Greek

AGE 28

TEACHERS AND COLLEGES

= Yonty Solomon (Royal College of Music, London)
« Douglas Finch (Trinity College of Music, London)
= Ruth Nye (London); Alfred Brendel (London)

ACCOLADES

» Megaron Rising Star candidate (2006-7)
» Academy of Athens Award (1995)
« Worshipful Company of Musicians Award (2000)

UPCOMING PERFORMANCES

» Barbican, London (12 October 2006)

. Camegie Hall, New York (17 November 2006)

= Festspielhaus, Baden-Baden (10 December 2006)
« Mozarteum, Salzburg (12 December 2006)

GEORGE-

RECORDINGS
» Rachmaninoff Cello Sonata in G minor op.19 (arr. for viola

by Vadim Borisovsky). Strauss Violin Sonata in E flat op.18.

With Yuri Zhislin, via/vn.
(Somm New Horizons, 2005)

«» Schumann Fantasiestiicke; Papillons; Camaval.
(Somm New Horizons, 2002)
Liszt Sonata in B minor; Grandes études de Paganini.
(Linn Records, for release September 2006)

INTERNATIONAL PIANO SEPTEMBER/OCTOBER 2006
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With a new disc of Liszt piano
works just out, a recital series as
a Megaron Rising Star, and the
launch of his own music festival,
George-Emmanuel Lazaridis
certainly has his work cut out.

He talks to Chloe Cutts about his
many projects

‘ he CD I've just finished recording features
two works which I've been wanting to
record for a long time: Liszt’s Sonata in
B minor and Grandes études de Paganini.
Years ago at the Royal College of Music, 1
remember speaking to Alfred Brendel. I had been studying
the Liszt Sonata for about a year, and Brendel asked me:
“How is it going?” I said, “Well, I've finished it,” meaning
that I'd learnt it. There was a pause, then he said: “You've
finished it already? 1 still haven't finished it!” It made me
realise that you never “finish” a work like this — it continues
to grow with you throughout your life. If I were to record
this piece ten years from now it would, I'm sure, sound
completely different. The Etudes are newer to me. 1 began
learning them three years ago for an all-Liszt series of
concerts at the Athens concert hall with the Ysaye Quartet,
and I've since performed them several times. I think now
is the time to make a statement about them. Against
the Sonata, which is a monument of a piece and hugely
complex, they are wonderfully fresh, energetic contrast.
‘Performing and recording are very different disciplines,
and T've certainly found this to be the case with the Etudes.
In concert the overall shape and energy you bring to them is
more important than impeccable precision, but in the record-
ing studio there is a pressure to be extremely precise, and you
have to be careful that when aiming to achieve perfection you
don’t take away their flair and turn them into mechanical
pieces. With the B minor Sonata you have to beware of how
to pace the work in the studio. With the visual element - of
the audience watching you perform — removed, its tempting
to speed things along because there’s nothing visual to
occupy the audience’s attention during long pauses. But you
have to remember that the performance should sound like
you're reciting a poem, with all of the philosophising, of
making statements, and of pausing and then going on.
It should be a dialogue and nothing should disturb that.
A dedicated listener will always follow this, and for me,
“foreshortening” the pacing of a performance for recording
purposes doesn't work. It somehow ruins the magic.




‘Composing is a big part of who [am. Asa
child I started out improvising and composing
at the piano, and my first recitals were of my
own compositions. Once, when I was playing a
recital of my own works, I had a memory lapse
and started playing in the wrong keys, and then
[ began improvising and the piece became
something completely different. After the recital
[ was devastated, thinking I had ruined my own
works. There was an opera producer in the
audience though, and when he heard about the
incident he invited me to improvise the recita-
tivi of Mozart’s opera Bastien and Bastienne live,
for the series of periormances at the National
Theatre. This impulse to create music stayed
with me. I have recently started writing for
unusual kinds of ensemble, such as multi-piano
ensembles — six pianos, twenty pianos — which
have been performed by the Greek ensemble
“Piandomonium”. I've also written music for
theatre, most recently for a production of The
Merchant of Venice, for the Northern Greece Art
Theatre Group, and an audio-visual spectacle
entitled Odyssey ~ From Ithaca With Love, in
collaboration with the Birmingham School of
Acting and the New Generations Arts Festival,
which was directed by M. Bogdanov and took
place at Millennium Point in Birmingham.

In fact, I've been composing less for the piano
recently and more for theatre. At the moment
I'm writing an opera and composing a series

of songs for the Greek singer Maria Faradouri.

‘The next season is going to be a busy one for
me. I've recently been selected by the artistic
committee of the European Concert Hall
Organization [ECHO] as the Megaron Rising
Star for the 2006~7 season. This is a fantastic
opportunity because it leads to preformances
in some of the world’s greatest concert venues
across Europe and at Carnegie Hall. Each has
chosen a different recital programme, so there
will be a lot of music to hold in my head.
Furthermore, this summer myself and two
colleagues — Thymios Atzakas and Kostas
Makrygiannakis — are staging a new music
festival in Agios Lavrendis, a beautiful village
on Mount Pillion, Greece. As a child I spent
half the year there, and over the years I have
completely fallen in love with the place. The
festival, “Music Village 2006, will consist of 12
workshops featuring Greek and foreign tutors
and music from all parts of the world, from the
East to the West, and numerous concerts. This
is what art is about — getting together and shar-
ing. If 1 am able to develop this vision in my life
alongside composition and performing, then 1
will be a very happy man.’ id

A performance should sound like
you’re reciting a poem... It should
be a dialogue and nothing should
disturb that. A dedicated listener
will always follow this
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MARVELLOUS MEYER

1 was grateful for Mark Ainley’ article about the
wonderful artist (and personage) Marcelle Meyer
(IP July/August 2006) and for the illustrations, but
two non-facts reported therein concerning Igor
Stravinsky require correction. First, the Serenade in A
is dedicated to Stravinskys first wife, Catherine, not
to Meyer. Second, the pianists who performed Les
Noces with Meyer in Paris on 2 March 1941 can
hardly have included Stravinsky, as he had been
living in the United States since 1939.

DAVID HAMILTON, VIAEMAIL

Mark Ainley replies: Several sources have listed Meyer as
having received the dedication to Stravinsky's Serenade.

| appreciate the correction. As for the Paris performance of
Les Noces, my original article included the first names of the
performers, but these were edited out, leaving it unclear in
the published article that the performer was in fact Soulima
Stravinsky, the pianist’s son.

The Editor adds: Our thanks to Mr Hamilton for these
corrections, and our apologies to Mr Ainley for editing out
Soulima's first name.

A GRAVE DEBATE

At the end of his article about the
Bridgewater Hall Festival (P May/June
2006), Murray McLachlan mentions that
Freddy Kempf adopted the repetition of
the Grave part in the first movement of
Beethoven’s ‘Pathétique’ Sonata in C minor
op.13 no.8. To my knowledge this has
been done only once — by Rudolf Serkin.
However, in part two of his new Beethoven
Sonata series, Andrés Schiff also repeats
the Grave together with the exposition.

I respect Schiff very much and find a lot of
good to say about his Beethoven.Therefore
I believe that he did not depart on a mere
whim from the established way to play the
‘Pathétique’ Sonata. Is it possible that the
Tepetition sign at the start of the exposition
is a printer’s mistake? Maybe there should
be a repetition sign only at the end of the
exposition, and pianists Serkin, Schiff and
Kempf are right after all?
GERHARD WAGNER, ETZENROT, GERMANY

HNSPIRED BY ENESCU
Regarding Martin Anderson’s
article on George Enescu (IP July/
August 2006), readers may -

be interested to know that a
Romanian 2-disc set is now avail-
able, which includes Enescu and
Dinu Lipatti playing five Enescu
pieces and two Lipatti pieces.
They were recorded in Bucharest
in 1943, and the sound is listen-
able, albeit not high fidelity.

The record company and CD are
Electrocord EDC 430/431, and
Electrocord’s email address is:
info@electrocord.ro.

MORTON LINDER, NEW YORK, USA

[5
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EINN RECORDS PRESENTS

George-Emmanuel

LAZARIDIS -

“Mesmerising. ..
a Liszt release
made i licaver.”
Julian Haylock,
Classic EM

Franz Liszt

Piano Sonata in B minor

Grandes Etudes de Paganini

Released on Linn Records (Linn CKD 282)
on Monday 4th September

Performing live at 1pm on 12th October at
LSO, St Luke’s, London (part of the ECHO
rising stars programme)

Tickets from www.barbican.org.uk or
telephone 020 7638 8891

Distributed in the UK by harmonia mundi
www.harmoniamundi.com
www.linnrecords.com

LINN

CLASSIC fm

Piano Trios in B flat,
K502; in E, K542 &
in G, K564
The Florestan Trio
In recent months we have had
recordings by the Gryphon Trio
(all six Piano Trios), hotly
contested by the Guarneri Trio,
and Anne-Sophie Mutter, Daniel
Miiller-Schott and André Previn
(both offering three), The
Florestans give them all a run
for their money (though, for
mine, I'd have wished for the
C major Trio rather than the
somewhat dull K564). Here is
domestic music-making of
shared joys benefiting from
superb recorded sound. Anthony
Marwood eschews Mutter’s
romantically-inflected approach
and, if Previn is matchless in
his magical expression of
musical dialogue, Susan Tomes
is as elegant a Mozartian as
one could hope for.
Hyperion CDA67556
Nicholas

Jeremy

R 00000

Piano Sonata in B minor;
Six Paganini Etudes
George-Emmanuel
Lazaridis (piano)
Throughout Liszt's epic
Sonata in B minor, poetic
musings of exquisite
refinement rub shoulders

with uncontainable outbursts
of glittering bravura, making
it one of the biggest
challenges for the aspiring
virtuoso pianist. It's the
Sonata's neurotic
changeability that is so
compellingly brought to

life by Lazaridis. As each
mesmerising episode unfolds,
the listener is compelled
along by the sheer force of
Lazaridis's artistic personality.
Even the notorious fugal
episode is made to sound like
the inevitable outcome of what
has gone before. Add to that a
technique to die for, cushioned
by melt-in-the-mouth
sonorities and a scintillating
coupling, and you have a Liszt

D000
Mezart Violin Sonatas
Nos 17-36

Anne*Sophie Mutter {violin),
Lambert Orkis (piano)
Mozart's first 16 violin
sonatas are charming Rococo
pleasantries all composed
before his eighth(!) birthday.
Here, then, are all the mature
sonatas, starting with the
bright and breezy K296,
composed when Mozart was
21, all the way through to
K547, written a decade later

when he was hard at

work on his last three
symphonies. Mutter has
always had a special affinity
with Mozart, blending the
innocence and experience in
his creative personality with
complete assuredness. Hers
are masterly performances
by any standard, yet those
by Itzhak Perlman and
Daniel Barenboim (also

on DG) have an infectious
spontaneity and relish

that ultimately trump
Mutter’s ace.

DG 477 5802

Jufian Kaylock

Q0000
Schubert !
Piano Trio in E fiat,
D929; Sonatensatz, D28
Kungsbacka Piano Trio

This is the first recording for
Naxos by the excellent
Kungsbacka Trio from
Sweden. It's a strong-centred,
live-wire account of
Schubert's meaty, symphonic

and despair, joy and terror,
nervous tension and hypnotic
stiliness; a gritty, sometimes
almost astringent
performance, full of insights.
The Kungsbackas have,
unusually, included 99 bars in
the finale's epic journey that
Schubert later cut; | suspect
he was right to make the
change, but it's intriguing to
hear his creative processes
at work. The little-known
Sonatensatz is a surprising,

release made in heaven. E flat trio, sensitive to the tender treat at the end.
Linn CKD 282 composer’s knife-edge Naxos 8.555700

Haytoclk balances between confidence Jessica Duchen
\,\ CLASSIC fM 79



CLAUDE DEBUSSY
Préludes Books | & 2
Steven Osborne (pf)
Hyperion CDA67530

If you are a pianist and find your footsteps
treading alongside the footprints left by
Stephen Hough, rejoice! For you are on
a path leading to success. Just ten years
Hough'’s junior, Steven Osborne also
studied at the Royal Northern College of
Music, was a finalist in the BBC Young
Musician of the Year competition (ten
years after Hough), won the Naumburg
International Competition in 1997 (Hough
in 1983), records for the same company
(Hyperion), and specialises in the same
wide-ranging Romantic repertoire.
Osborne’s piano-playing, too, is char-
acterised by refined virtuosity that leaves
similar impressions of intelligent and
thoughtful preparation. He is particularly
adept at exploring the tonal spectrum of
his instrument, and in Debussy’s preludes
he is afforded every opportunity to do so.
On first hearing, it is easy to become
too drawn in by his concentration on

FRANZ LISZT

Sonata in B minor; Grandes etudes de Paganini
George-Emmanuel Lazaridis (pf)

Linn Records CKD 282

this aspect of the

preludes, which

| makes it difficult to
take in his overall

conception of each

piece. However,
repeated listening
suggests that Osborne’s interpretations
are simply more objective than what you
have heard before. Thus, the more lyrical
pieces such as the popular ‘Ia fille aux
cheveux de lin’ pass by beautifully, ina
matter-of-fact manner, without indulging
in sentiment. There is certainly work
required on the listener’s part to appreci-
ate Osborne’s relatively impersonal yet
sincere way with Debussy, but the
musical rewards amply repay the effort.
A note on the recorded sound — the
upper register of his Steinway some-
times produces a noticeably warbled
timbre (for example, seven seconds into
‘Les sons et les parfums...”) that, to my
ears, sounds unnatural. Nevertheless,
there is some distinguished playing here
that deserves your further investigation.
MICHAEL MCMILLAN

The mighty Liszt B minor Sonata once held Mt Everest status in
the piano literature, reserved for only a handful of the greatest
virtuosos. Not any more. As with Mt Everest, every mountaineer
now conquers it, and the Liszt Sonata has entered into the

i repertoire of every single pianist, even those who are too young
{ to drive a car. Record companies are even releasing debut

{ recitals by young bamnstorming virtuosos prominently tossing
off the work and a deluge of recent recordings from pianists

like Marcus Groh, Paul Lewis and Oleg Marshev have given us splendid versions.
‘Young George-Emmanuel Lazaridis easily slips into the top ranks with his finely
recorded performance here. We need not fear the towering octaves will slip, the
skips be missed or the fugue run sour in the voicing. It is all done with such ease that
we wonder how this sonata could be that feared unconquerable piano piece left
only to the giants to wrestle with. As with the other many new recordings, it is left
to the performer to fill out the other half of the disc and here Lazaridis gives us a
supreme account of the sparkling Paganini Etudes. Maybe not the most original
supplement, but he manages to make them sound even more musically interesting
than the Sonata. Now that’s something to be proud of.

WOLFGANG AMADEUS MOZART
Piano Concertas No 20 in D minor
K466; No 24 in C minor K491

Martin Stadtfeld (pf)

NDR Sinfonieorchester/Bruno Weil (cond)
Sony Classical 82876737142

On the occasion of Mozart’s 250th
anniversary, the composer’s 20th and 24th
piano concertos go in for a servicing in
the hands of Martin Stadtfeld, the young
German technician who has won over
the German public with his Bach. This is
his first available disc away from home.
Like many promising young pianists,
Stadtfeld’s approach to Mozart appears to
be governed somewhat by how he feels
he can fit Mozart to his considerable
technical skills, rather than the other way
round. The delicate pitter-patter, for
example, with which he adorns much of
the bodywork is remarkable for its clarity
and evenness, and in various contexts it

MARIUS DAWN

helps to bring the
music across with
suitable grace or
playfulness. Else-
where, the same
toying treatment
short-circuits the
natural flow of the music.

Mozart’s slight cadenza for the C
minor Concerto has been replaced by an
original Stadtfeld that is imaginatively
engineered and beautifully played.

Here, and in the second movement of
the D minor Concerto, is evidence of a
fresh and distinctive artist, engaged with
his work. The music is tastefully present-
ed and enriched with novelty, and it is
involving for the listener. Yet, overall,
despite some enjoyable pianism, there is
no lasting appeal in these performances,
which are overshadowed by more
insightful and satisfying interpretations.
MICHAEL MCMILLAN >
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CARNEGIE HALL presents

Three Greay Stages, One Great H

- um / Perelman Stage & ggnetibiollis ei] ReCita/Ha//
o

Al Stetn Audit

November 2006

WEDNESDAY 1171

IR

Feinstein

7:30 PM Zankel

STANDARD TIME WITH
MICHAEL FEINSTEIN
MICHAEL FEINSTEIN, Artistic Director
Starring CAROLEE CARMELLO e RUPERT
HOLMES e LARI WHITE
THE WAY THEY ARE: CELEBRATING THE LYRICS OF
ALAN AND MARILYN BERGMAN
Produced for Canegie Hall by Michael A. Kerker/ASCAR
Sponsored by Smith Bamey
$82

1n

Zimerman &
8 PM Stern/Perelman

GIDON KREMER, Violin

KRYSTIAN ZIMERMAN, Piano

ALL-BRAHMS PROGRAM
Violin Sonatas Nos. 1, 2, and 3
iponsared by Emst & Young LLP
$27, $33, $43, $60, §78, $86

THURSDAY

":30 PM Zankel

VIUSICA ANTIQUA KOLN

LIA KOROL, Guest Leader

AARUANA MIJANOVIC, Mezzo-Soprano

HEINRICH BACH Two Sonatas a cinque

JOHANN CHRISTOPH BACH Ach, dass ich Wassers
g'nug hétte

TELEMANN Septet in E Minor, TWV 50:4

J.S.BACH Cantata No. 54: Widerstehe doch der Siinde

HEINICHEN Overture in G Major

ZELENKA Barbara dira effera

50, $60

RIDAY
30 PM Weill
OSHUA HOPKINS, Baritone

1 NEAIN A »:

1172

1173 §

Randee St. Nicholas

' OF YOUNG SINGERS SING

" LARISSA GERGIEVA. Piano

| SHOSTAKOVICH

FRIDAY
7:?0 PM Zankel .. . e B e
SERGIO AND ODAIR ASSAD, Guitar

PAQUITO D'RIVERA, Clarinet
DANCES FROM THE NEW WORLD
$40, $48

11/10| SUNDAY

2PM Stern/Perelman

CARNEGIE HALL FAMILY FALL
BENEFIT CONCERT: DAN ZANES
AND FRIENDS

With special guest

NATALIE MERCHANT

A Program of The Weill Music Institute at Carnegie Hall

Carnegie Hall Family Concerts are made possible, n part, by generous
endowment gifts from Mr. and Mrs. Lester S. Morse, Jr,, and the Henry and
Lucy Moses Fund, with additlonal support provided by Murray L Nathan,

$8
WEDNESDAY

"\‘J-‘:’K§ LB ‘u‘\
; J

MARIINSKY ACA

F

DEMY

SHOSTAKOVICH 11/15

Z:30PM Weill
{RINA MATAEVA, Soprano

EKATERINA SEMENCHUK,
Mezzo-Soprano

DANIL SHTODA, Tenor
METODIE BUJOR, Bass

Mutter

8 PM Stern/Perelman

| ANNE-SOPHIE MUTTER, Violin
LAMBERT ORKIS, Piano
ALL-MOZART PROGRAM
Violin Sonata in A Major, K, 305; Violin Sonata in
C Major, K. 303; Violin Sonata in E-flat Major, K. 380
Violin Sonata in G Major, K. 301; Violin Sonata in B-flat.

ALLSHESTAKOVICH PRG

Orkis by Rosalie O'Connor, Mutter by Lillian Birnbaum /0G.

Lectures 1o Faculty of i Major, K. 378
Caniliidge | 329, 936, $48, 567, $88, $98
§26 '
= | FRIDAY 117y
| 7:30PM weill :

11 AM-5:30 PM Weill

DISCOVERY DAY: THE SONGS OF | FrenaE-EMMANUEL LAZARIDIS,

Piano

JANACEK Sonata 7.X.1905, from the Street
CHOPIN Fantasy in F Minor / A-flat Major, Op. 49
SCHUBERT Fantasy in C Major, D.760,

D#VE 110 118 501195 of Aussan

Shestakevich The dav Fea atie reating of

corespondence and remirstences by the Compnsers ) “Wandererfantasie”

cl0sest collasgues, discussions of the Ierary and cultaral] SCHUMANN Carnaval
' 1 i !

| George-Emmanuel Lazaridis was nominated for the
| Distinctive Debuts series by the Megaron (Athens).

The Distinctive Debuts series is supported by endowment gifts from The
Lizabeth and Frank Ne Chanitable Foundation and the Stavros S.
Niarchos Foundation,

| $28 b

1117
. 8PM stern/Perelman

ANNE-SOPHIE MUTTER, Violin

LAMBERT ORKIS, Piano

ALL-MOZART PROGRAM
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Rising Stars is a project of the European Concert Hall
Organization (ECHO), supported by the European Commission.
For this series, the directors of Europe's leading concert
halls and Carnegie Hall—the only non-European member
of ECHO—nominate young soloists or ensembles from their
own countries to appear in other ECHO halls. Rising Stars
nominees appear at Carnegie Hall in the Distinctive Debuts
series in Weill Recital Hall.

Distinctive
Delbuts

~ ———_ r— ey
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Efe Baltacigil

"special enough to be beyond comparison”
—BBC Music Magazine

Friday, November 17, 2006 at 7:30 PM
GEORGE-EMMANUEL LAZARIDIS,

Piano
Nominated by the Megaron (Athens)

"Baltacigil’s performance was one of those
you wish you could take home in your pocket.”
—pPhiladelphia Inquirer

Friday, December 8, 2006 at 7:30 PM
EFE BALTACIGIL, Cello
ANNA POLONSKY, Piano

Nominated by Carnegie Hall

“Here is a quartet for the new millennium if ever |
heard one."—Strad

Friday, February 23, 2007 at 7:30 PM
CUARTETO CASALS

Nominated by the Festspielhaus (Baden-Baden) and the
Philharmonie (Cologne)

SERIES 56 (three concerts in Weill Recital Hall):

Balcony $84, Orchestra $84

Distinctive Debuts is supported by endowment gifts
from The Lizabeth and Frank Newman Charitable

Fourgzt o 2~< the Stavros S. Niarchos Foundation.

Nemanja Radulovic -

NJ SINQgDQ SAIDUNSI

“unrelievedly brilliant, dizzy in coloratura”
—Times (London)

Friday, October 13, 2006 at 7:30 PM
SUSANNA ANDERSSON, Soprano
EUGENE ASTI, Piano

Nominated by the Konserthuset (Stockholm)

“the dark sonorities of Christian Poltera’s rich and
sensitive cello solos“—B8irmingham Post

Friday, March 9, 2007 at 7:30 PM
CHRISTIAN POLTERA, Cello
POLINA LESCHENKO, Piano

Nominated by the Palais des Beaux-Arts (Brussels)
and the Concertgebouw (Amsterdam)

“[Radulovic is] in a class with the very greatest—
Francescatti or Milstein.”—La Montagne

Friday, May 18, 2007 at 7:30 PM
NEMANJA RADULOVIC, Violin
SUSAN MANOFF, Piano

Nominated by Cité de la Musique (Paris)

SERIES 59 (three concerts in Weill Recital Hall):

Balcony $84, Orchestra $84

O

cll

v

y 6, 1971, in what is now Weill Recital Hall. This season

, 13 talented young artists will give their first recitals at Carnegie Hall.

@ Atage 15, Yo-Yo Ma made his Carnegie Hall debut on Ma
in the same intimate hall

tals
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You are invited to join us for
a complimentary reception

with special guest

George-Emmanuel
Lazaridis

tonight in the

Rohatyn Room and Shorin Club Room
immediately following the concert

Please take the stairs down to the second floor.

Join us for the next Distinctive Debuts concert:
Friday, December 8, 2006, at 7:30 PM

EFE BALTACIGIL, Cello
ANNA POLONSKY, Piano

CARNEGIE HALL

43F
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ISTANBUL BDYU]QEH!R BELEDIYES]
CRR CEMAL RESIT REY
KONSER SALONU

“ADAP”

Baris icin Birlesen
Sanatgllar Dernegi

19.12.2006

Sali, Saat: 20.00

1%
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“Ya oldugun gibi goriin,
ya goriindiigiin gibi ol”

Seb-1 Arus

AYI 03 [ ARALIK 06 U ALABILIRSINIZ i

emible = 17 Aralik Pazar, 20.00

ll\

e R e e e S e L T e T S AR U

Cumbhuriyetin ilk
- piyanistlerinden

Verda
Erman

- A -1 PUTQEEpL T ~
2o Aralik Carsamba, 20.00

i Segovia'nin Gitara
it Son Hediyesi

Eliot Fisk

18 Ayahik Pazartesi, zc.00

:\@i ISTANBUL BUYUK§EHIR BELEDIYESI

KULTUREL ve SOSYAL iISLER DAIRE BASKANLIGI
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> Gioachino ROSSINI

Giyom Tell Uvertiiri (1ki piyano, 8 el igin rransknpswnn F. Wrede)
Israel Kastoriano, Ramzi Yassa, David Lively, Nima Sarkechik

> Francis POULENC
L'Embarquement pour Cythere, iki piyano igin valse-musette
Riya Taner, Cyprien Katsaris

> Fran: LISZT
Rakde=i Maryt, iki piyano, 8 el i¢in
Hiiseyin Sermet, Yorgos Lazaridis, Riiya Taner, Cyprien lmtsans

> André JOLIVET
Hopi'nin Yilan Dansy, iki pz}ano igin -
“David Lively, Nima Q.lrl\ec?lk

> Maurice RAVEL
Introduction ve Allegro Arp, Yayhgalgilar Dortliisa, Flut ve Klarnet igin
{Iki piyano icin tmnsl\npsan M. Ravel)
Sera Tanyel, Hiiseyin Sermet _,

Ara !

> George GERSHWIN '
Ug Prelad (iki piyano igin nyarlama G. S une)
Ramzi Yassa, Isracl Kastoriano

> Dmitri SOSTAKOVIC :
iki piyanu igin kongertino, Op.94
Hiiseyin Sermet, Yorgos Lazaridis

> Georges BIZET "
Carmen (iki piyano, 4 ¢l igin diizenleme R. Simm)
Les roréadors
Pl’\.]lld A
Habanera - 3
Séguedille
Intermezzo
Armgonaise
fes Dragons s
[YAlcala
Nocrurne
Bohem Danst
David Lively, Nima Sarkechik, Ramzi Yassa, Israel Kastoriano, Sera Tanyel, Hiiseyin
Sermet, George Lazaridis, Riya Taner, Cyprien Kawsaris :

-~

\:_ Liitfen cep telefonfanmiz kapal weunuz.

.#5% Ludfen konser esnasinda flagh ve flugsiz fotograf ¢ekmeyiniz.

} ISTANSUCSOYURSE IR SELED]Y EBATKARIILT Daris
PR ULTUSEVESOSYATISLER DAIREIDASKANIIG = 2 &
_[ - (KA TURAUDORIUZONS 3 =



19 ARALIK 2006, SALI

BONY -Rssociaion des Artistes pourla Paix
(Barsiicin Birlesen Sanatcilar Demegi)

532t:20.00 Bilet Fiyatlar: 21,00 - 13,00 Y7L

Onlarm her bin ayn milletten, dilden, dinden. Kendi alanlannda ve cog-
rafyalarmda en iyilerden. Ortak noktalan miizik. ‘Adap’ gibi cok énemli
bir proje igin biraraya geldiler. Sizinle CRR’de bulusacaklar. Orada olacak

ADAP SANATCILARI

Huseyin Sermet
(Turkiye)
George E. Lazaridis
(Yunanistan)
Seta Tanyel
(Ermenistan)
David Lively
(ABD)

Nima Sarkechik
(iran)

Rilya Taner
(KKTC)
Cyprien Katsaris
(Kibris Rum Kesimi)
Israel Kastoriano
(Israil)
Ramzi Yassa
(Misir)

uzik gelenekleri yumusa-
| tir denir. ADAP" ( Associ-
. ation des Artistes pour la
- | Paix-Bans icin Birlesen
‘Sanatgilar Demnegi) mey-
dana getiren miizisyenler daha da ileri
gittiler. Onlar, mizigin, biitin anlas-
mazhklan ¢ozecek bir evrensel bir anah-
tar olduguna inandilar. Her biri baska bir
asildan geliyor ve kiiltiirel acidan birbir-
lerine ters diistiyorlar, hersey birbirine
2it ama miizik dili ortak. Yunan, Turk, Er-
meni, Misirh, Israilli, iranh ve Amerikah
sanatqlar, birbirlerini tamyinca, birlikte
cahsinca, miizikte birlesince, farklihklar-
dan ¢ok géze ortak taraflanin goriinece-
gini ispata karar verdiler.
ADAP projesinin bir parcasi olan dinya-
ca Unli piyanistimiz Huseyin Sermet
proje hakkindaki diisiincelerini soyle an-
latiyor: ‘Miizik diger biitiin sanat dallan
gibi cesitli kiiltiirler ve toplumlar arasin-

misimiz?

da bir kdprii olmustur. Dolayisiyla, ADAP
simdiye kadar organize ettigi konserlerle
birbirleriyle kiiskiin veya kavgah olan
toplumlann, milletlerin temsilcilerini
sahnede bir araya getirerek hem bir ba-
N mesaj) vermekte hem de bu mesaj
sanat vasitasiyla ifade edebildigi igin qu-
rurlanmaktadyr.’ Huseyin Sermet proje-
deki diger mizisyenlerin ozgecmislerin-
den de belli oldugu gibi muzik ve sanat
seviyeleri, kariyerleri tartisiimayacak sa-
natgilar oldugunu belirtiyor. Ancak pro-
Jjenin amaa geregi sadece miizik seviye-
leri degil hiimanist kisilikleri de iist dii-
zeydeymis. ADAP, her milletten ve her
daldan sanatcilar, milletler arasinda,
birbirine karg) anlayish olmamay ve
uyusmazliklan besleyen fikirlere, temsi-
Ii hareketlere ve fiillere kars1 miicadele
etmek tizere harekete gegirmeyi hedef-
ler.”

Fransizca uzun yillar uluslararas diplo-

22 ARALIK "5 » CEAIAL RES!T REY AYLIK MU ULTURG OFRGIS

Hilseyin SERMET

matik yazisma dili olarak yasad ise, mii-
zik de yazih oldugu zaman, okunur, sark)
olarak seslendirilir, tek bir dil gibi dinle-
nir, kisinin ana dili ne olursa olsun, her-
kes tarafindan ve insanlar arasinda pay-
lagihr. Bu ortak dilin paradoksal tarafi,
muzigin evrensel karakterini cok kuvvet-
le hayal etmesinden daha kuwvetli bir se-
kilde bestecisinin kiiltiirel kdkenine git-
tikce daha derinleserek erisir ve bizlere
en saf paylasma duygulanim sunar.
Hiiseyin Sermet yurt disinda yasayan bir
sanat¢imiz ama bu Turkiye'deki geng ye-
tenekleri takip etmesine engel degil. Cok
gururlanarak dinledigini sOylliyor baz
miuzisyenleri ve ekliyor ‘Umidim sudur
ki, artik kesintiye ugramadan Tiirki-
ye'den biitiin gelecek kusaklarda sadece
piyanistlerimiz degil diger biitiin sazlar
ve orkestralarimizla da Oviinecegdiz. Ama
gercek su ki, istisnalar hari¢ genelde en
basanh olan muzisyenlerimiz piyanist.’
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OE22ANONIKHZ

AOIEPOMA ZTA 100 XPONIA ANO TH FTENNHZH TOY DMITRI SHOSTAKOVICH

0 yioc
Tou HEYAAOU
gUVBETH
olguBuvel

mv K.0.0.
Dmitri

Shostakovich e VakaS

>
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apaokeur 8 Ackepppiov 2006 AGIEPOMA ZTA 100 XPONIA
Méyapo Mouoikng G@eooarovikng

ATO TH FENNHZH

: TOY DMITRI SHOSTAKOVICH
(OPA ENAP=Hz: 21.00

D. Shostakovich (1906-1975)
Eopraotiki eloaywyn, £pyo 96

[0€pT0 Yia ap.1 Yia Tdvo, TPOUTETA Kat 0pXaTPa YXOpdWV

og vTo EAGooova, £pYo 35 (1933) Maxim Shostakovich

I. Allegro moderato OleuBuvTig 0PXI0TPAS
Il. Lento
Ill. Moderato ” - re
IV. Allegro con brio TINDYOC-EHHUV(}UHA AaCapiong
mavo
AGAelppa G
20Kparne Avene
D. Shostakovich (1906-1975) TPOUMETO
Yupowvia ap.9 oe W Ugeon peifova, €pyo 70
1. Allegro
Il. Moderato
lll. Presto
IV. Largo

V. Allegretto



rQPr OZ-EMMANOYHA AAZAPIAHE

mavo

Oonr td)pyoq-Euuavour’])\ AaZapidng éxer Xapakmpiote( ©q «é‘vaq OUYKAovioTikSe
ooAlorag» (Monde De La Musique), «uia opuia eni to goyovs (Eastern Daily Press),
«€va¢ and ToUG /\apnpo’rspouq maviotee e yevide tou» (Yo

of Musicians*,
TS UntoTpopieg Ty Bpupdtwv Qvdon, AeBévtn, Hattori Lasmo Staffa, |an Flemming,
j { » Senior Exhibition), k.4.

TO KouapTéto "Ysaye", 1o "BT Scottish Ensemble”, o , 0 Michae|
Tilson Thomas, o Kuniplavég Katoapriq. Epgaviomee, eniong, oe dlebvy PEOTIRAA,
onwe Tta PeOTIBAN ToOU Harrogate, Toy Montpeliier, Toy Trento, tou Hampstead, toy
Highgate, k.4.

Ol npéfchareg EPUNVE(ES ToUu ot oelpd «Me

Mouoikrig Abnvay, oto dlebvég PEOTIBAA idvou Toy Monterrei, kat ot Salla Maffeiana
™S Bepdva, anéonacay BteupauBlKéq KPITIKEG. Metaky dMwv, o Gianni Villani
€ypage oy EPnuepida "Giornale Arena"; «Eyq Schumann 1

YdAor Epunveurées tou Meydpou

gav auts tou Aadapidn,
Katdpbwoe vq Hag SavaBupuiog, EKTEAEOELG LeydAwy BiptoudZwy EpunveuTdyv moy
avadeikviouy kGle Houoikr Aenrolgpeia, kdde 10€q...»,




O lNwpyog-Eppavounk Aalapidng €xet TyunBel pe edikd APIEPWHATA OTNV ALEPIKAVIKT
(TSC), mv Eupwnaiky (BBC) kat mv EMnvikni Tn')\eépacn] (EPT). O npwrog Tou

exteAéoewv and To BBC Music Magazine. Tov lavoudpio 2005 KUKAO@SpNoEe VEog
dlokog Tou pe Tov Pwoo Blohotr| Yuri Zisslin, oe épya Rachmaninov kai Strauss, pe
™y da etapia. H o PGoPaT nxoypaenon ue €pya yia mdavo Ttou Liszt (Linn-
Harmonia Mundi) kukAo@dpnoe o ZemréuBplo tou 2006 Kat Bpébnke oTig kopugaieq
EMAOYEQ TwV "Grammophone Music Magazine', "Classic FM", "International Piano" Kat
“The Pianist".

Ma mv nepiodo 2006-2009 npoypauuartifetral oeipd véwy NXoYypagnoewv tou, oc
ouvepyaoia pe mv etaipla Linn, KabwG kat celpd peottédh oe ONUAVTIKA HOUOIKA
Kévipa omv Eupdrn kat oty Apepikn. MeTagl dMwv, Ba epgaviotel otiq aiBouoeg
Cité de la Musique, Festpielhaus, Concertgebouw, Wiener Konzerthaus, otv Kélner
Philharmonie, oto Birmingham Symphony Hall, oto Carnegie Hall mg Néag Yépkng,
K.4. To peneptépld Tou KaAUmTel €va HEYGAO LEPOG TOU KAQOIKOU Kat popavTikoy
PEMEPTOPIOU Kat oUNMEPN\aUBAVEL £pYa TOU EIKOOTOU awwva, kabweg kat 35 Kovogpta
yla ndvo.

O MNwpyog-Eppavoun Aalapidng éxel ouvBéoel épya yia TUAavo, GwVNTIKA olvola Kat
ouvduaouols opyavwy, énwg eniong Kat HouoIKY yia To Beatpo. ‘Epya tou éxouv
avatebe( and To EAMnviké Yroupyeio lMoAriopou, To Algbvéq deaTiBAN "Europa
Cantat", Tov Opyavioud MoAmoTikng Mpwretouoagq ™S Eupwrmg, 10 ISpupa MeAiva
Mepkoupn, k.4. To épyo Tou "Sleepwalking", nou TAPOUCIACTNKE MPSoPaTa oTo
Wigmore Hall Tou Aovdivou, MPoTtddnke yia to BpaBeio SONY. Metd and avdbeon Tou
Birmingham School of Acting ot MeydAn Bpetavia kai oe ouvepyaoia pe to
oknvoBém M. Bogdanov, o I WPYOG-EppavourA Nalapdng Eexivnoe Tov lodvio Tou
2006 oelpd napacTAoewy HIQG OMTIKOAKOUOTIKNG Mapaywyng g «OdUooeiag» oto
Millenium Point Tou Birmingham, Baowopgvng oe MOUOLKY) Tou. H napaywyn
npoopideTal yia neptodeieg oty Itahia kai omv EABeTia kat yia ™ Snuoupyia Tawviag
OTO GUECO EANOV.

Tov Mwpyo-Eppavoun Aalapid®n avtinpoownelel anokAEIoTIKG n etrapia Askonas
Holt Ltd.
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O uiég Ma&ip ofjpepa otn @ecoa\ovikn HE EPYA TOU NATEPA TOU

Y ootaxobite diendover Lootakobitg

Tavea yia ta 19avika xai o mate-

pag OV AYarioLGE TIOAD 1oV av-
Bpwrio Ka1 1g peyaleg agleg wovy. Etol e-
Enyei 0 pagerpog Magip LoctaxoBing to £p-
YO 1OV TITEPA 1OV, Tov peyaio cuvBem Nu-
1Pl ZocraxoBig.

O M. ZoctaroBirg Bievdiovel anoye mv
Kpatikn Opxnotpa ©eccadovikng (KOO)
oto Meyapo Mouoikng ©eccalovikng, Ge
11a GuvavAia agliepepEvn cta 100 xpévia a-
6 TN YEVVION Tov Tatépa tov. Oa mapov-
ciactouv ta epya «Eopracurn Eicayoyn,
£pyo 96», «Kovicepto ap. 1 yia mavo, Ipo-
JPIETa Kai eyxopda e VIO eAdccova, €Yo
35», ne GOAiGt toug ZwKpdrn Avin xal
Topyo-Eppavound Aazapidn» Kal «Zup-
Qwvia ap. 9 oe 11 vVYecn Neizova, £pyo 70».

Eva evOeIKuKO THANA a0 10 GNPAVIIKG
£pyo 10v Nt. ZoctakoBILg, 1ov, av Kal ana-
YOPEVINKE amoé 10 Kadectwg mg ZoBienkng
Eveong wg Tapakpaxo, o i610¢ MapEpewe
610 AEVIVYKPQVT KAl GUVEXIGE va Bnpiovp-
yei, av ka1 tov BoBnKav apRETES evKalpieg
va @oyel. Tuvedece neyaia €pya, mov Opeg
anayopevinkav. AAAQ eneidn €npene va
ZNGEl TV O1KOVEVEWQ TV, EYPAYE NOVOIKND
y1a 10 8Earpo Kal 10V KIVOPAToypago. «Av
Bev vrmpxav auvtég o1 BuokoAieg, dev Ba
YVopizape aum WV VXN 10V EpYoU 1oLy,
eine x9e¢ o M. ZoctaroBig. Aev a vimp-
Xav avtd ta epya av nrav mo eAevdepog,
11p66Bece. AAAWGTE, onpeiwce 0 M. Zoota-
ROBITG, emavacracelg, MOAENol Kal BusKo-
Aieg €ival 01 IGTOPIKES GUYKUPIES TIOL EVE-
TIVEVGQV TOUE CNIAVTIKOLS GUVOETEC va Bn-
JLI0VPYNCOLV Ta HEYAAX £pya Toug. ATIODEI-
£n, n 7n Zupguvia yia 10 AEVIVYKPavl.

(( O 1 eyaior fnpiovpyol ayevizovial

To peyaAeio tov €pyov tov Nimirpr Zo-
craxoBirg Bacizetal otn peyaAn xai npay-
RANKN ayann tov yia v avipwIlo Kal g
afieg, umoypappizer o M. ZootaxoBig.
«Ayanouge TIPaypauka tov avipwnon.

O cuvdETNg elonyaye amo pikpd ta naidia
T0V GIOV KOGHO NG KAGGIKNG HOUGIKNG.
«Mag Enaipve Pazi 10V 6€ GUVAVAIES KAl [IE-
14, 010 GI1iTl, GXoAlaze ta Yenika Ka1 apvnul-
Ka tng GuvavAiag nov akovcape». O M. Zo-
GraxoBirg Karéypage ta navia Gin pviapn
1ov. «Mov £8woe ta naviar.

Apyotepa, 0 Nt. ZoctaxoBig éguye aro 1o
AEVIVYKpaVT Kal £znce 6tn MOoxa, 6Iov Kal
nédave 1o 1975. To 1981, o yiog tou, Magip,
ZINNGE TIOAINIKO GGLAO ard ug HITA, 1o oroio
ka1 tov Bodnke. Engctpeye opwg. «Hieha va
VAOTIOINGW 10 OVEIPO 10V Marépa pov. Em-
GIpEyape oty 1arpida, yia va in Xacow 1a

MaZip
Z00TaKOBITS,
Tipyog-
EppavourjA
AaZapidng
KO1
ZwKkpdrng
Aveng

nuadla POV TV KOLATOUpa Kal tn yAWeoa
toug. Topa oroudazouvy, PIAOLY . PIPIKN
T0Ug YAWGGA KA1 IMyaivouv 6inv eKKANGIa.
Twpa dev unapxel 1 o18npouv Iupanetacua,
ovte n Ka I'ke Mnie. H Pwaia eival eAevdepn
XWpa Xal, av UIOPOVHIE Va ZNGOVNE GInv Iid-
1piba pag, IPETIEL va t0 KAVOURE».

TIpokeral yia tm Settepn @opa mov o M.
L0ooTarOBIIC EMGKENTELA] T BEGCAAOVIKNL
Tnv Ipwin. Ipaypatonoince 1810UKN erm-
oxeyn oy .M. ITavieAenpovog tov Ayiov
Opoug. Eival opwg n Ipwin gopa Iov ep-
@avizetal Gy IOAN pe MV KaAANEXVIKN
tov 1816ta.

Té60 0 i810¢ 660 KA1 01 Buo GoAict m¢ a-
HoyIvAg GuvavAiag piAncav pe evBouclo-
dn Aoya yia tnv KOO ka1 thy KaAANexvi-
XN £MAPKEIA TWV HOVGIKWY TNG.

SAKHZ AMOZTOANAKHZ
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INa ta 100 xpdvia and t yévvnon Tou Iatépa tou, Ntuitpo:

YUvauAia tou Mafip XootakoRIts
010 Meyapo MOUOIKAS @eaoa)\ovmns

Tng Aepovidag BaoBdavn

«O1 peydAox Snpioupyoi mdvia €npene va
ayevifoval yia kdroia 18avizd. O Ntpitp
Yootaxdfitg {owg va pnv €xave 6Aa autd ta
api0toupyripata av dev {oloe Ung Tnv mmieon
tou oofieTnikoy xabeotwtogy.

Me autd ta Adyia ava@épOnke 0tov matépa
wou 0 Ma&ip Zootax6fitg pe agoppr tn
ouvavdia ~a@iépwpa mou Siopyavdvel
orjuepa vo Bpddu (9np) n Kpatixi] Opyrjotpa
®cooadovikng oto Méyapo Mouoixrg Tng
n6Ang yia ta 100 ypévia and tn yévvnorn tou
X0pu@aiou ouvoET.

«To épyo-tou Baoiletar otnv aydnn tou yia
wov GvBpwrro. O 1810g €(noe dGoxoAeg
otiypég, aAdd av dev efye autd va fidpata
fowe va pnv peyaloupyovdoe. “Hrav évag
xaAdg ratépag X ayarnovoe xal péva Xa
v adepgr] pou. Méxpr xa1 tédpa rpoomiabad

va Tov £x® @g uiéderypa oty Zwi pou yiatl
ftav pa §exwp10T] HpooemESTHTA.
Mddiova, ®Kdroia and va Adyia tou
TIAPAPEVOUV aRGII) Xapaypéva otn pviipn
pou», mpéobeoe.

O 1B10g €xe1 exmAnpdoel v embupia Tou

navépa Tov, va emotpéwer 0to Aévivyrpavr.

Exel (ouv xa1 orouddlouv va naidid vou.
«Tdpa 1 Pwoia efvar eAeiBepn Xxdpa»,

tovier. TIépa and t1g exdnAdoeic yia ta 100
Xpovia aud T YEvvnol Tou Iatépa Tov,
NX0Ypagnoe Ipéopata T1¢ CURP®VIES TOU
matépa Tou pe T Lupeovixy Opxiiotpa g
Ilpdyae.

2t onpepivii ouvavlia o Ma&in
Zoovaxéfitg, Ba eppnvedoe: €pya Tou natépa
tov, Ntnitp: Zoovaxdfitg. Supmpdrtouv o
81eBvoig grfpng @ecoadovikide maviotag
Tdpyog-Eppavourid Aalapibng xai o
tpoumneciovag Zexpdrng Avong.

To npéypappa neprdapfdver tpia épya tou
Ntpitpr Zootaxéfreg:

-Tnv Eoptacuxi Eicaywyi, épyo 96

-To Kovroépro ap. 1 yia mdvo, Tpopmeta xai
€yxopda ot vvo eAdooova, €pyo 35 X

-Tn Zvpeavia ap. 9 oe 1 Ygeon peflova,
épyo 70. Tapég ero1tnplwv: 20 - 15 - 10 eupd
& peropévo - opadixs 10 - 7 eupd.
O1xoyevelaxd 40 - 30 - 20 gupd.
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O Ma&'p 200TaKopus

ovvepyaderal
yie 1nv Kpaukn Opxiiopa Bcocaiovikns
 5€ oUVavAIa AQIEPWHIEVR OTN UVIN
rov natépa 1ov, Nipiipt Yootaxopias

0 Nrpitp) ZooTak6firg
firay KaAGG novEpac.
Axopn Kai oTIpEPa TOV
Exw wg unéderypua, 8a
fiBeAa va fpouy oav
aurév. Moy Edwoe Ta
navra”,

THZ EATAS ERYPIAONIOYADY
Ma&ip LooTokG6BITS,
RE TPUQEPOTNTA Kal

O ouykivnon, avEaupe
uviipes ané tn gori Tou HE ToV
onoudnio cuvBEn, "Tov je-
YOAUTEPO OAWV TWV ENOX@V",
6N®E TOV XapakKIripIoE 0 KOA-
ATEXVIKGS B1EUBuvVITi¢ TS Kpa-
TIKAS OpxfioTpag Begocalovi-
kng, Mipwv MixanAldng.
NpookeKANPEVOS ™G OpXIt-
arpag, dfvel anéye oro Mé-

yapo Mouagikig pia ouvauhia
6T0 NAQioI0 TOU NAYKGOHIOoU

gopracyol yia ra 100 xpbvia

and Tn yévvaon Tou natépa
7ou. £10 {810 NAalgio nxoypé-
@noe npéo@ara OAES TIG CUR-
ouvieg Tou NipfTp), pE Ty op-
xfiotpa g MNpdyag, eV XBES
napouaiace atov "lavd” 10 B
BAlo "0 narépag pag DSch",
nou OUVEYPAYE PE TNV adep-
o -ToU, Tkafva, “Eival éva 3~
po yia Ta 100xpovd Tou”, avé-

QEPE CUYKIVRPAVOG. AVGAOYD

&dpe anoteel Kai n anoyvi
cuvauhia, oTny onofa 6a na-
pouoiaoTolv Tpia £pya TOU
Nrufrpl Zootakopitg, und mn
&ieubuven Tou Magiy. AfnAa
Tou Ba £xel To Bapll nupoPfo-
NKO TG ©ecoahovikng, 6nwg
£ffie 0 K. Mixanhidng, Tov TNap-
yo-Eppavouria Aalap{dn oto

0 maviorag Nopyos - Eppa-
vouih Aulapidng.

nIGvo Kai Tov TpopNETioTa Zw-
Kpamn Aven.

0 kakeopévog TG KOO &é-
@pace Tov evBouotaod Tou
yia Ta eninedo Tng opxiioTpag
Kai TV CUVEPYATWY TOU, EVE®
e tn o€lpd TOUG Kal 0 BUo
KaAAITEXVEG EMIoripavay Ty
avodikn nopefa e opxricTpag.

AvooAor kaipoi

"H Zwn ToU navépa pou Jev
fiTav £0koAn. YnéQEPE NOAU
und 70 Zuy6 TG CORIETIKAGS VO-
pevkhatolpag”, avEQEPE O
yiog ZooTakdpirg. Auth firav
Kai n airia nou 10 1981 no-

an6 g HMA, 10 onofo Toug xo-
pnyiBnke. ‘Ednoav xpdvia ke,
aAAG o N1pitpi nicTeve nwg
Enpene ka@note. va yupigouy
oTIG pileg TOUG, Y1a va yn X6-
00UV Ty Kouhtoupa Toug. Eras,
. ofipepa o Makiy et oo Aé-
VIvykpavr, 6nou onoudadouv
Ta nAidId 10U, VOIMBOVTAG NWS
eKNANPMVE! T0 SVEIPO TOU NA-
1épa Tou. H onpepivii Pwola,
B£Baia, oudeplo oxéon EXel
HE 70 NapeABOy. Apaye 0 na-
1épag Zootakopire 8a elxe dn-
yioupyricel GMa npdypara av
Zolce oE Eva eAeUBEPO NEPK-
BAAov; "OTay n LOUCIK TOU
narépa pou Arav anayopeu-
{i#vn om Pwolo, yia va ByGAel
70 wayi Tou Snpioupyolce pou-
oIKA yia TOV KivnpaToypago,
yia 1o B£aTpo. Av fitav eAed-
8epog, Sev Ba Ta EIXE KAVEI
oAa autd. Tia va piAilooupe @F-
Acco®ikd, o1 peydaol dnpi-
oupyof aywvi¢ovray ndvia yia
10 150VIKG OF Eva OUVEXN né-
Agpo kahoU-kakoU. To peya-
Acfo o0 £pyo TOU NGTEPT KOV
gival 611 Baoieral ndvw oty
gyann Tou npog Tov GvBpwno
Kkai 671 nGvToTE aywviIcéTav yia
Kdnoleg o1a8epés agfes”.

s Zuvavhia Magip

Tooraképirg - KOG o10
Méyapo MouoIKig

ong 9 p.p.

Tipég eiGTnpieV:

20, 15 ka1 10 eupkd
MelpEvo - opadikoe

10 - 7 upt), OIKOYEVEIAKO
40, 30, 20 supi

14pag Kai y10¢ Zfithoay Goulo .
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FIAT - ANAPEAAHEZ A.E.

1]

H KOS EPMHNEVYE! EPTA ZOETAKOBITE
Tqm otov Tatépa utd m dieubuvon ToU... YIOU

% «H aydnn Tou KéoHOU NPOS
10 £pYO Kat TV NPOCWIIKG-
mta Tou Natépa pou bev npoKeral
vo otapatioen, onuelwae o Mol

J00TaKOBITG

Me a peydin ouvavlia, alplo Bpé-
85U ouic 21:00, oto Méyapo Mouctkrig
Beooohovikng, n Kpatikr Opxriotpa Bec-
OOAOVIKNC OUUPETEXEL OTIG EKBNADOELS
pvipng Tou Pdoou ouvBétn Nrpitpt Zo-
OTaKOPITC, pE aQopur| Ta £katd xpovia
ané m yéwnori tou. O Ma&ip Zootaké-
Bitc 8a epunvedoel Epya TOU NATEPQ
10U, pE T olpnpaln tou dieBvolc @r-
unc ©sooaiovikiod maviota Mapyou-Ep-
pavouriA AaZapidn kai Tou Tpopnetiota
Twkpdam Aven.

To npdypappa nephappavel tpia ép-
ya tou Ntpitpt Zootaképitg: v «Eop-
taoukr Ewcaywyrj, épyo 96», 10 «Kov-
oépro ap. 1 yia niGvo, TPOpNETa Kal £yxopsa
o€ VTo gEAdooova, £pyo 35» Kal ) «ZUp-
ouwvia ap. 9 oe p Ugpeon peilova, £pyo
70», «AouAe(w NoAU Tov TeAeUTalo Kaipd
névw oTIC EKBNAWOELS aUTES Kal Otr) Ou-
vauMa tou Meydpou 8a 8ow Tov KA
1epd pou eautd, ylati Srlamotwve Nwg

GAo1 o1 pouoikof pe Toug onoloug Ba ou-
vepyaotd eival eEaipetikoin, SiAwoE
otn xteowr ouvévteugn Tunou o Magiu
TootakdBIte kai npdodeoe 6T «n ayann
10U KEOoWOU NpOoc To £pyo Kat TV npo-
CWNIKGTNTA TOU Natépa pou Sev NPOKet-
a1 va otapatioel HETA TV OAOKApw-
on TV EKBNAGOEWY NPOG TV Tou, yiatd
undpxouv noAhof GvBpwnot nou Zntolv
va pddouv yia t Zwyj tour. «At 8a uno-
poloape va Bpodue kahdtepo Tpdrio yia
va yioptdooupe ta 100 xpéviaand t yév-
Vvnom Tou ZooTakdpITg and 1o va KaAé-
OOUUE oTn O£00aovikn Tov 510 10 YI0
TOU», OTJUEIWOE 0 KAMTEXVIKSG BIEUBU-
VG g KOO, MUpwv Mxanaidng. Ot
Tdpyog - Eppavounii AaZapdng kat Zu-
KpGNC AVENG UNoypAauKIoaV T OUuyKi-
vnon nou N pouctkri Tou Ntpltpt Zoota-
KOPBLTC TOUC NPOKAAEL Kat TV T nou
VIBOUV YO Tr] CUMHETOXT) TOUG OE pia
tétowa oUpnpagn YE To yio Tou.
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E1s 10 vopa Tov Tatpos Z00otaKopIrs

O yros Tov peyirov ovvdemn Srevbiver my Kpariri Opxriotpa anoye

E pyaov Nyiitpt ZootaxoPrs 8a
epynvedoel ande om Oeooe-
Jovikn n Kpauki Opxaotpa o€ av-
vavhia nov Ba SievBiver o yi0s Tou
peyadou guvBém, o 68xpovos Ma-
Eip Zootakopits.

«H & Tov natépa pou bev fav
gikoAn. Ynépepe noAd vné tov v
y0 s noAruxns vopevkAarolpas
s enoxns. Hiav évas xaAds na-
épas, npoonabe va Tov €Xw uno-
Seiypa, arha bev Ba katapépw no-
1 va ayyifw To péyedos Tov. Hav
pia EexwpIoTh NPOCWMIKIINTA Kal
peyados Snpoupyds. Exato xpdvia
uETd ™ yévvnar Tov, navew ané 25
ané Tov Bdvatd 1o, ol 4v6pwiol
- g 6Aov 1oV xdopo - Bélouv va
wdBouv yia tov Zootaxdpns. Oxi
pévo yia t povon Tov, Kupiws
yia t Zwn 100 oty 10Te EEZA..»
BnAmvel, Evd o€ pla npoonabein
«avaAuoTS» TOU HOVTIXaD Epyou ToU
natépa Tov nou div8ivel onpepa
pe Bexabes 0pXNOTPES OVA TOV KO-
o}10 vnoypappile: éti «to peyaieio
ot0 épyo Tou NIATEPA POV TGV n
aydnn Tou yia Tov dvBpwno nov
“EByaive” ous ovvBEgels Tous B

Awae o Makip Sootaxsprts, o onoi-

0s e TV i s Eppavion

tov ot Bcooakovikn NapoLsiace

xBes 1 Ppabu ot kevipko Pifhio-  Eip xan s aBekghs Tou Tkahiva.
awAeio TY ENNVIKA RETGEPACT TOU OMaip TootaxoPits peta ov Ba-
Bipiov pe titho «0 NOTEPAS PAs VGO TOL MATEPQ TOU (1975) élnoe
DSchy nov éypade oMxarhApviog  ous HIA evi yopioe GOV ToV KOOHO
Baotopivos ous agnynoeis wooMa:  Bieudivovias peydhes OPXNCTPES UE

*KOO1,"MM1

0 Matlp Zograrops, yios Tou Nipirpr ZooToxeprs, omn Gegoaiovin

ONEPES KA1 OUPPUVIKE Epya Kuplus
1oL natépa Tov, Evo Ta TeAsutala
TE00Epa XPOVIR ENECTPEYE oTAV
Avia Mepotnodn (AEvivykpavr).
«Zw Eavd atnv Ayia legpotno-

An. Ta naiia pov nave omnv k-
xhknala, Sev Codye ma pe 1oV Popo
ws KGB... Ztn Pwoia onygpa undp-
xe1 andAuvtn EAeuBepia, undpxe Opws
Xal peyaio EMerppa Snpioupyike-

orn Ocooalovikn

ias. Hiay o1 oUVBRKes, n 10101
XN ovyxkupia Twy apxov 10U NEpa-
OpéVou aIdva noy YEVYNOE peyd-
Aous Snpioupyols. lows apydrepa
vndp€er kar ndAt pia peyaAn snpn-
oupyikh ékpnén...», bri@vel yia va
avapwmBel av YEAIKA... «ovo Ul
oUVBRKES QTIGAUNS oTépnons 01 &n-
Hioupyol extovdvoviar “napayo-
wtas” peyaia épya...».

- #Aev gival o cogiaAiouss otov
onoio Biwvav exeivor o1 Gnpioup-
yoi - Xal 0 nawpas pov - 1oV LS
“Omhide TOV VOU KAl To Snp1oupyIkoe
ouvaioBnua". Meyaia épya ypa-
@mxav Kal ot GAAa xaBeotana, ous
QUAES QUTOXPATOPWV ADYOU XAPIV...
Hray iows n 10t0pw i oTIYPA. AV 0
Nupitp: Zootaxofrs (odoe oy Ape-
piki EKEiva Tnv nepiobo, iows va
£ypage povoikn yia poddikal Tov
Xohiyouvt...» Aézi.

Tmv anoivi cuvavic ms Kpa-
ukis Opxhotpas Beggalovikns
(ot Méyapo Movaikis ©eogako-
vikns) oupnpétiovy o Becoalovi-
xios niaviotas Nopyos-Eppiavound
Aalapibns ka1 0 TPORNETIOAS 0~
xpams Avens. H opxiiatpa Ba ep-
pnvedoe: vad  SiekBuvon 1o Ma-
&ip Tooraxdprs 1a £pya 10w Npi-
1p1 Zogtakofits <Eopraouk e10a-
ywyh, £pyo 96w, «<Kovtotpto ap. 1
yia mavo, tpopnéta Kot éyxopba gE
vio eAdgoova, £pyo 35» xal
«Zupgravia op. 9 o€ Wi Upeon el
Zova, Epyo 70».
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Huepopnvia: MNapaokeurj, 08-12-2006
Eidog: E@nuepida / Kabnuepivi

ZeAida: 16

MéEon kukAogopia: 2.214
Emmikoivwvia evtitrou: 2310 244738
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FIAT - ANAPEAAHZ A.E.

NMARPNC YKGUA EAQPPDY
Me 5 ypovia eyyonon
Me 5 xpovoa eEopAnon
Me 2 xpovia 081k BorBeia

26n¢ OxrwBpiou 66 - gvavr FIX
TnA. 2310 553234-7

OEXZAAONIKH

>t0 M£Eyooo Mouvotrng
© MOEiL Z00TonOBLTS

«H Zwn Tou martépa pou Bev firav e0Ko-
An . Ymégepe MOAG umé To Zuyé Tng TOAI-
TIKRG vopevkAaToUpag Tng emoxng . Tapa
n Pwoia eival pia ehetBepn x@pa. Ta nai-
816 pou mave oTnv ekkAnola, Sev EXoupe
ma To ¢66o Tng KGB. Tpa PrioposHe Kal
nipénel va emMOoTpEYOUHE OTIG PIZEG Hagy»

0O 68xpovog ofjuepa Magiy , deutepdro-
KOG YIOg TOU TIAEOV aU@PIAeYyOpEVOU (6X! YIa
M HOUCIKY) Tou KatdBeom aAAd yia Tig To-
ATIKEC TOU TOMOBETNOEIG OE OXEOT WE TO
kaBeothg g Tpony EZTA ) supwmnalou
ouves Tou 200U audva NTiltpl SooTakd-

" "Bitg , Ppédnke XBeg o Oeoouhovikn Grou

onuepa Ba dieuBuvel Tnv Kpatikr) OpXn-
otpa g MOANG O Epya Tou TATépa ToU
He a@opun TIHNTIKY ouvauhla ya Ta 100
XpOVia ané Tn yéwron Tou narépa Tou.

Me agpopur} Tnv £Aguon Tou om Ogoo0-
Aovikn (eppaviomke MOAAGKIG oV ABhva
Kal HONIG TOV MEPACUEVO ZEMTEUBPIO OTNV
Matpa) o Magly Zootaxopitq 8a napaotel
eniong anéye oe napouciaon BiAlou yia
TOV TATEPA TOU MoU Eypaye e TV adeA-

" @n Tou Mkahiva (“O natépag pag DSeh”) kau

KUKAOPOPNOE TPV Alyoug WiVEG O EAANVL-
K1 HETAQPAOT). .

Me v eukalpia ™G ONUEPIVIG ouvau-
Alag riou 8a SoBel otig 9 To Rpddu aTo Mé-
yapo Mouoik|g @ecoarovikng ¢ Magiu Zo-
oTaKOBITG , HIANoE yla TOvV MaTépa Tou Kal
yla TI TIPOCKIIKEG TOU HVIjHEG ard exel-

vov. «Htav évagq kaAég marepag, mpooTa-
86 va Tov Xw UnddElypNa alAd dev Ba Ka-
TaQépw TMOTE va ayylEw To pEYeBog TOu»
elne :

AvapepOHEVOG 0TI ONKEPIVI] KOTATTAON
omv Pwoia émou (otn YevéBAla TOAR 10

Aévivykpavt) o Magip” ZooTakopitg eme-.

otpeye PeTa and 20eTr| Kat MAEoV mapauo-
vy Tou oTig HMA, kat Zel ta TeAeutaia TE0-
ogpa Xpovia , TOVIOE OTL « JoUUE KAAUTEPQ.

Yrdpxet 640G ENepa dnpoupylag . Hrav -

GAAEQ kal 181aiTepa £VIOVEQ OL ETIOXEQ TOU
yevviiBnkav kal mapryayav £pyo ot HEYE-
Aot dnuioupyol. Xpetagetal (owg va mepa-
oouv TIOAAG Xpovia £wg OTou EMEABEL Ui
v£a SNUIOUPYIKT] KAl TIVEUHATIKTY) EKPTIEN?».

smv auplavr ouvauAla tng Kpatikig
Opxfotpag O©e0oalovikng CUHMPATToUV O
esoopkovnxtéq maviotag FNopyog -Eppa-
vounA AaZapidng kai o Tpopnetiotag Zw-
kpdmQ Aveng. .

H opxrotpa Ba epunveyoel Uno ) Sled-
Buvon tou MaEly S0oTaK6RLTg Ta £pya Tou
NT{TPL ZO0TOKORITG «EOPTACTIKY) E10AYW-
YA, £pyo 96», «kovroépto ap.1 yia Tuavo,
Tpounéta Kat £yxopda o vio eAdooova,
£pyo 35» kal m «Supewvia ap.9 oe [ UeE-
on ueiova, épyo 70, :

*KOO©1,*MM1

www.clipnews.gr
info: + 30 231 0 501 575
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Huepopnvia: MNapaokeurj, 08-12-2006 Me 5 ypovia eyyinon
Eidoc: E@nuepida / KaBnuepivii Me 5 xpbvoa eEépAnan
TeAida: 53 Me 2 xpovia OBixi Bonibzia
Méon kukhogopia: Mn diaBéoipn
Emikoivwvia evrimou: 210 6172700

FIAT - ANAPEAAHZ A.E.q/
TMAfPNG YrGHa EAGPPOY

26n¢ OxreBpiou 66 - evavr FIX
TnA. 2310 553234-7

0 Ma€ip Zootaxopirg dieuBiver anéPe v KOO

THN Kpauxi Opxiotpa Oecoaovikns
(K0O) 6a dicubuver améye o Pooos paé-
otpos Ma§ip Zootaxoputs, y10s 1ou guvBe-
M 10U XQPAKTIPIOE PIE [0 €PYO TOU TOV al-
@va nov pas népace, Nupftpl LZootaxo-
Burs. H ouvaulia mou Ba npayparonom6ei
oto Méyapo Movoikiis Becoalovixns ef-
val agiepepévn ora 100 xpévia ané m
yévvnon 1ou peydlov Pioou pouoixod. «O1
peyaor Snyuovpyoi aywvizoval ndvia yia
1a 18avikd xa1 o Iatépas Pou ayarnoyoe No-
M tov GvBpamo xa1 11s peydes aties ous
16v10e xBes o Ma&ip Zootax6pits, mov oto
npéypappa ms ovvavias Ba mapovola-
otovv 1a £pya «Eopraonxh Eicaywyn, ép-
yo 96», «Kovioépro ap. 1 yia mdvo, tpo-
pnéra xa1 éyxopba o€ vio eAdooova épyo
35», pe coliot 1ous Eokpdm AvBn ka1 lidp-
yo - Eppavoun Aazapidn xat «Zupgwvia
ap. 9 o€ pi Yeon peizova, Epyo 70s.

To épyo 10U peyGAOU PHOUCIKOU apQl-
onrifnke ano 1ov coPienxd Xpanxs pn-
xaviopoé pe vmoBeifes ou Erdhv, «Aev
8a vmmpxav autd ta épya, av Arav mo &-
JevBepos, emavaotdoels, nolepol xa1 Hu-
OKOMES, £fval 01 10TOPIKES OUYKUPIES mou

EVETIVEUOAV TOUS ONpIavIiXoUs ouvlEes va
Snpioupynoouv ta peydla épya tous. Ané-
deifn, n 7n Zupgovia yia to Aévivyxpavt.
Av 8ev unipxav autés 01 SuokoMdes, Sev
6a yvopizape aumiv v OTUXD 10U YOV
tou» unmoypdppioe o Ma§ip Zootaxdpts.

«Qs natépas o Nupitp1 Zootaxépits pas
€1011yaye ano pixpd naibid otov x6opo ms
¥\QoIKiis poucixis. Mas £émaipve pazi 1ov
o€ ouvauies xa1 petd, oto omiu, oxoAiaze
1a feukd ka1 apvnukd ms ouvaviias mov
axovoapes unoypappice emions o Magip
Tootax6pirs, mou mapd 1o ou £Quye anod
v naipiba tov pe mpoopiopéd us HIIA,
€avayipioe om Pooia. Onws eine «ibeda
va U)onoIAc® 10 GVEIPO TOU IATEPA POU.
Emotpélape omv natpiba, yia va pnv xdé-
oouv Ta nad1d pou mv XouAtolpa Xal m
YA@ooa tous. Topa onoubazouv o1o Aé-
VIVYKpQVE, PIAOUV T PNTPIKN T0US YADOOa
xa1 mmyaivouv omv exknoia. Todpa Sev v-
ndpxet 10 c16npovv mapanéracpd, OVIE
KaTxe-Mne. H Poofa eival eheibepn xo-
pa xal, Qv JNopovjiE va ZNOOURE OTnv I1a-
1piba pas, npénel va 10 KGVOURE.

*KOO1,"MM1

www.clipnews.gr
info: + 30 231 0 501 575
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George-Emmanuel Lazaridis
Sonntags-Matinea

1t UHR

Frédéric Chopin

Fantaste f=MalliOp-49
EranziSchubert

Fantasie C-Dur Op. 15D 760,
.Wandererfantasie®

Franz Liszt

Sonate fiir Klavier h-Moll

(,Rising Star®, entdecktVepiiesaron, Athen)

2006|2007

Nein, wir redenhiet nicht uberdeniVut;ideneSIbIauChtsumiso hollisch schwerer-
Werke wie die'Wanderenfantasielind Lisztsth-Moll=SonatelimiseibentKonzett at *'
fiihren. Wir loben'das' Konzept: Bennintntkann mantendiichisehenwiessenat Llszt
den Schubght studierte, bevorer seinelSonate schiieb. BeideWerkelassentalleSazs
incinandefiubergehen. Nichtigentg damit; VerkitipfenisielinfeiMelodicn mitéinaﬁdef
undiwirkenisowiellebendeOrganismen: Lowenzum Beispiel-Dochiiberden L('Swgnmui
UnseresiRianisteni(Brendelsehuler ubnigens = auchidasierklantdieskiuge Prqg s
planung)iwellten wir ja nichtireden .2

€20 1612106 ermabigt:C 16-13+10:- 8- 5 Auffuhrungsendecirca: 12.45 Uhr-SaalplaniC
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100 xpovia ZoOTaKOPITG

Enetsiaxni ouvvaviia ¢ KO® e T OUMUETOXN Kal TOU YIOoU TOU,

«Hrav £vas xaAds natépas pe ge-
X@PIOTH TPOCWMKOTNTA - UTIG-
Seiypa avBpmnou mov 8a nBeha
va eipaL H enagn pov padi v a-
TI0 pixpR NAKia, 01 QTEAEIWTES
OUZNTACEIS PAS PETA TS TIPOBES
Xa1 T1S CUVAuAies nou ouvdvalav
OV XPITIKA Y10 TIS ENMITUXNUEVES
N QMOTUXNPEVES CUVAQUAIES, HE
S1apdpYWOaV @S HOUOIKG NE
yvéon xai xpiony. E1o1 nepypd-
(€1 CUVOTITIKG TOV PEYAAO Ouv-
B&mn tou 2000 a@va Ntpitpr Zo-
otaxdprs, 0 yi0s Tou Makin 1ou
BiGVEl TV ayamn Tou X6oPov yia
70 £pY0 TOU MATEPA TOU OIS EME-
Te10KEs EXONAQOELS pviipns «100
xpowia ano T YEVVROR Tou», a-
va ToV XOOHO.

$£10 TIAQiOI0 QUTAS TNS EMETE-
ou BpBnke XAl 0TN O0CAAOVIKD
Y\a Va.EppnveDaEl Epya Tou maté-
pa TOU TN ODREPWA cuvauAia
s Kpatas Opxnotpas pe m
oupnpakn tou maviota Niapyov
—Eppavouni Aafapién xai Tou
Tpopnetiota Zwxpatn Aven. «To
gvB1aQEPOV TOU KOWOU eival -
00 peydio 6x1 povo yia T pouot-
X1i TOU, GAAG XQ1 V1 T wh EVOS
QVOPEMOV TIOV UTIEQEPE TIOAD VMO
nv MiECD TS COPIETIKAS VOREV-
xAqtovpas», QVEQEPE O avayvw-
PIOREVOS GPXIHOUOIKGS QMOKAAU-
Trovtas ot o fiPAic yia  {wn

DmemaMmﬁpmnommUMaxOBmMamgpeampmncMwam 100 xpévia

Maéiu

Biaiviver

and

N YAVWNOn 10U TIATEPA TOU, YIA VA EPUNVEDOEL £pYa TOU 0T onuepit ouvavila mgs Kpanxaic Opxiotpag.

10U TIQTEPQ TOU PE SINYNOELS TOU
{510u xa1 Tns aSeAPns Tou IxaAi-
va Tiou XKURAOQOPNOE Tipdo@ata
xai otnv EXAada, 8a axoAouBi-
oouv X1 GAAes exdooets. [Ios 8a
ATav N POUCTKA TOV PEYaAoU 8n-
H10UPYOU XWpis Tn SVOpEV BE0n
UTIO TV TTECT TOU COP1eTIKOU KA
Beottos; «To peyaieio ato €pyo
Tou BaciZeta 0TV AYANN Y10 10V
avBpwrio xai Ta MPoBANPAata Tou.

0 ayévas yia Ta 16avixa Tou Xai
Tis avBpomves aties -0 ayavas
RETAED xaAOU KA1 KAXOU- UTMPXE
navta otn i WV PEYAAWY 5n-
Hioupydv. O1 iSies akies amaoxo-
Aoloav Xa Tov natépa poun, a-
TIQVTA O QPXIHOUCIKOS.

H Pwola wo1oo0 AAAakE, Tipo-
onaBei «wva Bpel nv 100ppoTia
péoa omv EAevBepia» QAAQ
«TIPOCAPROCREVD OTNV TIAYKO-

owma TaEn Tpaypatwyv mapovoid-
Zel ENAeIppa TEXVNS», mapatnpei
o M. Zootaxdprs. O idwos ené-
otpee MAtov —€5( Xa1 TE00EPA
XpOVia -NE 1NV OIXOYEVEIQ TOU
0T0 AEVIVYKPQVT, RETA TNV QYUYD
Tou otnv Apepixn (to 1981 étav
Zitnos AOUAO) EXTTANPMVOVIAS,
Omn@s ALEL, TO OVEIPO Toy matépa
TOU TIOU ATAV EMOTPOPN oS Pi-
Zes, va un xaBei n yAwooa.
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GEORGE-EMMANUEL LAZARIDIS
10. DEZEMBER 2006

Festspielhaus Baden-Baden

Sonntags-Matinee

George-Emmanuel Lazaridis Klavier

+Rising Star”
Entdeckt von Megaron, Athen

Ll

FESTSPIELHAUS
BADEN-BADEK

INHALTLICHES
DAS PROGRAMM IM DETAIL

LEOS JANACEK (1854-1928)
Sonata ,1.X.1905“ (,Von der StraBe“)
Die Ahnung
Der Tod

FREDERIC CHOPIN (1810-1849)
Fantasie f-Moll op. 49

FRANZ SCHUBERT (1797-1828)
Fantasie C-Dur D 760 (,Wanderer-Fantasie“)
Allegro con fuoco ma non troppo
Adagio
Presto
Allegro

- Pause -

FRANZ LISZT (1811-1886)
S
Sonate h-Moll



SONNTAGS-MATINEE
GEORGE-EMMANUEL LAZARIDIS
10, DEZEMBER 2006

FESTSPIELHAUS
DADEN-BADEN

R | | i ST

v ¢
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Sehen, was dahintersteckt.

Fuhrungen durch das Festspielhaus Baden-Baden

FolgenSie uns! Wit weihen Sie indie Geheimnisse eines Theaterbetricbs einundifiihren Sie in kleinen Gruppe
AUBenstehender Zutritt erhalt, TaglichelTermine: Montag bisiFreitag 11 Uhr,'Samstag, Sonntas und Feiertag 1-
Minuten Preis: 7€ (5:€ Schiiler und Kutkartenbesitzer) Treffpunkt: Schalterhalle dos Alten Bahnhofs

Eintittskarten erhaltlich im FestspielhausiReservicrunee




BIOGRAPHISCHES
GLEORGE-EMMANUEL LAZAREDIS

manuel Lazaridis steht am Anfang einer blithenden

internationalen Karriere. Seit seinen frithen Teenager-
zeiten tritt er an herausragenden Orten auf wie der Royal Albert
Hall, dem’Corum Montpellier, dem Wiener Konzerthaus, der
Akropolis sowie der Athener Konzerthalle und konzertiert mit
fithrenden Orchestern, wie z. B. den Hamburger Philharmoni-
kern, dem Royal Philharmonic Orchestra, den StraBburger Phil-
harmonikern und dem Sinfonieorchester Warschau, unter Diri-
genten wie Sir Neville Marriner, Ingo Metzmacher, Theodor
Guschlbauer, Michel Tabachnik und anderen. Er arbeitet mit
bekannten Ensembles und Kiinstlern, z. B. dem Medici-Quar-
tett, dem Ysaje-Quartett, dem Wiener Okrett, dem BT Scottish
Ensemble, Leonidas Kavakos sowie Michael Tilson Thomas,
und spielt bei internationalen Festivals in Harrogate, Athen,
Montpellier und fiir den Springboard Concerts Trust der Wal-
lace Collection in London. Seine letzten Auftritte in der Athener
Konzerthalle innerhalb der Konzertreihe ,,Grofle Interpreten®,
beim Monterrei International Piano Festival, bei einem Recital
in der Sala Maffeiana in Verona, mit dem Staatlichen Sinfo-
nieorchester Thessaloniki (Beethovens Trippel-Konzert) und
seine Konzerte mit Werken von Koumentakis beim Athen Fes-

D er 26-jihrige, in Griechenland geborene George-Em-

BIOGRAPHISCHES
GEORGE-EMMANUEL LAZARIDIS

tival und am Megaron wurden enthusiastisch gefeiert ~ so-
wohl vom Publikum als auch von der Kritik. Fernsehsender wie
TSC (USA), BBC und der griechische Sender ERT haben ihn
mit besonderen Ausstrahlungen geehrt, und seine CD-Ein-
spielung von Schumanns Klavierkonzert fiir das Label Somm
wurde ausgewihle fiir die ,Top 10“-Empfehlungen des BBC
Musikmagazins. ’

Ebenfalls fiir Somm nahm er kiirzlich mit Yuri Zhislin die So-
naten fiir Violine und Viola mit Klavier auf. Als Komponist erhielt
et Auftrige vom Griechischen Kulturministerium, vom interna-
tionalen Festival Europa Cantat, der Organisation fiir die Euro-
pdische Kulturhauptstadt 1997, der Melina Merkouri Founda-
tion usw. Sein Werk ,,Sleepwalking®, das kiirzlich in der Lon-
doner Wigmore Hall aufgefiihrt wurde, ist fiir den Sony Award
nominiert worden. Das kiinstlerische Komitee des ECHO, der
European Concert Hall Organization, wihlte George-Emma-
nuel Lazaridis zum ,,Megaron Rising Star“-Kandidaten fiir die
Saison 2006/07. Diese Auszeichnung schlief3t Recitals in Ams-
terdam, Athen, Birmingham, Briissel, New York, Paris, Salzburg,
Stockholm, Wien und Baden-Baden ein.

George-Emmanuel Lazaridis wurde mit zahlreichen Preisen und
Stipendien ausgezeichnet.

b7}
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INFORMATIVES

NACHRICHTEN AUS DEM FESTSPIELHAUS

NEUES IM FESTSPIELHAUS-SHOP
Unvergessliche Abende im Festspielhaus Baden-Baden
klingen 1anger nach als Sie glauben. Da aber jede Erinne-
rung einmal verblasst, sorgt das neue Sortiment des Fest-
spielhaus-Shop im Foyer gleich neben der Garderobe seit
Pfingsten 2005 fiir die Auffrischung bis zu Ihrem n&chsten
Besuch bei uns: Das umfangreiche CD-Sortiment mit
aktuellen Einspielungen der Abendkiinstler und weiteren
Stars der Klassik-Szene finden Sie hier ebenso wie viele
niitzliche Dinge, die Ihnen helfen, den profanen Seiten des
Lebens Wiirde zu verleihen. Vom Festspielhaus-Regen-
schirm bis zur edlen Visitenkartenbox reicht die Palette
der Souvenirs. Und beim Stdbern werden Sie sicher noch
manch eine schone Entdeckung machen.

TAGLICHE FESTSPIELHAUS-FUHRUNGEN
Das Festspielhaus Baden-Baden offnet ab sofort taglich
seine Pforte. Die neue Backstage-Tour fiihrt werktags
um 11 Uhr und am Wochenende um 14 Uhr fiir 75 Mi-
nuten hinter die Kulissen des groBten deutschen Opern-
und Konzerthauses. Kompetente Festspielhaus-Fiihrer
weihen in die vielen Geheimnisse eines Theaterbetriebes
ein. So kdnnen Interessierte das Festspielhaus Baden-
Baden von oben bis unten kennen lernen und dorthin

kommen, wo sonst kein AuBenstehender Zutritt erhalt.
Start ist die Schalterhalle des Alten Bahnhofs, der Preis
betrégt sieben Euro pro Person (fiinf Euro fiir Schiiler
und Kurkarten-Inhaber). Extra-Fiihrungen sind auf An-
frage auch mehrsprachig maoglich. Die Teilnehmerzahl
ist auf 20 Personen begrenzt, Eintrittskarten kdnnen te-
lefonisch beim Ticket-Service unter 072 21 — 30 13 101
oder direkt an der Tageskasse im Alten Bahnhof erwor-
ben werden, Aufgrund der begrenzten Teilnehmerzahl
empfehlen wir eine rechtzeitige Reservierung.

RESERVIERUNG IM ,AIDA"

Wenn Sie einen musikalischen Genuss mit einem kuli-
narischen kronen machten, liegt nichts néher, als nach
der Vorstellung in das ,Aida“ einzukehren. Da jedoch
sehr viele Besucher dieselbe Absicht haben wie Sie und
die Zahi der Interessenten die Anzahl der Platze oftmals
libersteigt, mochten wir Sie bitten, moglichst frihzeitig
einen Tisch zu reservieren — am besten gleich dann,
wenn Sie |hre Eintrittskarte erwerben. Somit vermei-
den Sie, dass der kiinstlerische Hochgenuss in eine
profane Enttduschung umschldgt. lhre Tischreservie-
rung nimmt der Ticket-Service unter der Telefonnummer
07221 - 3013 101 gerne entgegen.
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EINGESPIELTES

AUS DER DISKOGRAPHIE VON GEORGE-EMMANUEL LAZARIDIS

FRANZ LISZT
Klaviersonate h-Moll
Paganini-Etliden

CD Linn 2006

Franz Liszt
CD Linn 2006

RISTRAUSS.
RACHMANINOV

CD Somm 2006

Sergej Rachmaninow
CD Somm 2006

George-Emmanuel Lazaridis, Klavier

SERGE] RACHMANINOW

Sonate fir Cello & Klavier op. 19

(arrangiert fiir Violine & Klavier)

Vocalise op. 34 Nr. 14 fiir Violine & Klavier

R. Strauss: Sonate fiir Violine & Klavier op. 18
Yuri Zhislin, Violine und Viola
George-Emmanuel Lazaridis, Klavier

Carnaval op. 9
Fantasiestiicke op. 12
Papillons op. 2

CD Somm 2002

ROBERT SCHUMANN

George-Emmanuel Lazaridis, Klavier
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Matinee voller
Klangzauber

Das Baden-Badener Festspielhaus stellte
den 26-jahrigen Griechen George-Emmanuel
Lazaridis mn einer beeindruckenden Matinee
dem Publikum vor; das ktnstlerische Komitee
der European Concert Hall Organization hatte
ihn 2006 zum ,Rising Star* fiir die Saison
2006/07 gewahlt Bereits mit zehn Jahren kon-
zertierte der Pianist mit renommierten Orches-
tern. Friith entwickelte Virtuositit macht zwar
noch keinen liberzeugenden Pianisten aus, das
Studiwn bel Alfred Brendel lieB aber vermu-
ten, dass die musikalischen und interpretatori-
schen Qualitaten Lazaridis seiner technischen
Brillanz in nichts nachstehen

Von tiefer Literaturkenntnis zeugte schon
die Programmauswah] fur Baden-Baden:
Franz Schuberts Fantasie C-Dur op. 10 D 760
und Franz Liszts Sonate fur Klavier h-moll
sind nicht nur teuflisch schwer, in beiden Wer -
ken wird die Idee der Sonate mit ibergreifen-
dem Thema bzw. der vollstandigen Sonate in
einem Satz kompositorisch umgesetzt Schu-
berts 1822 geschriebene Sonate, unter dem Na-
men , Wandererfantasie” gelaufig, verkdrpert
die Idee ,vier Satze mit einem Thema®, Liszt
ging 1853 noch einen Schritt weiter, indem er
in emnem einzigen halbstundigen Satz das
Prinzip ,vier in einem" vertonte In dessen au-
Bergewshnlich anspruchsvoller Struktur ver-
band er Elemente der traditionellen Sonaten-
form mit einem ganz eigenen Sinn fiir innere
Logik und organisches Wachstum

Erganzt wurden die beiden Werke durch
Frédéric Chopins Fanasie f-moli op. 49 und
Leos Jandeks Sonate ,1.10.2005%, die freilich
Fragment geblieben ist. Duster sind bexdf
Kompositionen, Janateks Sitze » Vorahnung
und ,Tod" schildern den unmittelbaren Ein-
druck einer Demonstration um die Errichtung
der tschechischen Universitit Briinn, bei der
die Polizel einen jungen Mann tétete Leuch-
tende Klangfulle, tiefen Ernst und auBerste
Klarheit, lyrische und dramatische Mome_nte
verband Lazaridis zu melancholisch grundier-
-er Poesie. Nicht zu schnell begann der Grieche
len lastenden Trauermarsch der Chopinschen
Tantasie, an den sich die unterschiedlichen
3atzcharaktere der freien Form anschlossen.
Seine Interpretation unterstrich konzentriert
len Improvisatorischen Gestus, die (reie Be-
vagung und den unmittelbaren Ausdruck des

Nerkes. Giinzlich unmanrtialisch, mit schwe-
sender Leichtigkeit und atemberaubender
echnischer Souverinitit bewegtie sich der
’lanist in den Klang- und Formwelten Schu-
erts und Liszts. Die Virtuositit ist bei ihm in
edem Augenblick mit musikalischem Sinn er-
@illt, die Poesie, der schiere Klangzauber, dic
uweilen die Zeit anzuhalten scheinen, durch-
suchten Lazaridis’ herausmgende._begluckep-
e Interpretationen. Birgitta Schmid

George-Emmanuel Lazaridis

Bereits in frihen Jugendtagen trat
der 197§ in Griechenland gebore-
ne Musiker George-Emmanuel
Lazaridis in so renommierten Hau-
sern wie Royal Albert Hall, Barbican
Concert Hall, Le Corum Montpel-
lier, Akropolis, Theater Epidauros,
Athens Concert Hall Megaron und
im Wiener Konzerthaus — wo er
1995 solistisch debutierte ~ auf.
Dabei musizierte der junge Pianist
mit fihrenden Orchestern wie
Royal Philharmonic Orchestra, Phil-
harmoniker Hamburg, Orchestre Philharmonique de Strasbourg,
Warsaw Symphony Orchestra unter der Leitung von u. a. Sir
Neville Marriner, Ingo Metzmacher, Michel Tabachnik, William
Boughton, Christopher Warren-Green und Theodor Gusch -
dduer:

Dartber hinaus arbeitete George-Emmanuel Lazaridis mit
Ensembles und Kiinstlern wie Medici String Quartet, Quatuor
Ysaye, Wiener Oktett, BT Scottish Ensemble, Leonidas Kavakos,
Michael Tilson Thomas und trat bei den internationalen Festivals
von Harrogate, Athen, Montpellier, Monterrei, Patras, Trento,
Nafplion und der Springboard Trust Konzertserie in der Londoner
Wallace Collection in Erscheinung. Eine Zusammenarbeit ver-
band den jungen Pianisten auch mit Yonty Solomon, Douglas
Finch, Domna Evnouhidou sowie Ruth Nye und Alfred Brendel.

Seine letzten Recitals in der Athens Concert Hall im Rahmen der
Konzertreihe «GroBe Interpreten» sowie beim Festival von
Monterrei und im Sala Maffeiana in Verona haben Publikum wie
Kritiker begeistert, US-amerikanische, britische und griechische
Fernsehstationen haben George-Emmanuel Lazaridis schon
Sendungsbeitrage gewidmet.

Als Komponist verfaBte George-Emmanuel Lazaridis bereits
mehrere Auftragswerke, u. a. fir das griechische Kulturmini-
sterium, Europa Cantat Festival und Melina Merkouri Foundation.
Sein Werk «Sleepwalking», das kiirzlich in der Londoner Wig-
more Hall zur Auffihrung kam, wurde fir einen Sony Radio
Academy Award nominiert. Zur Zeit arbeitet George-Emmanuel
Lazaridis an einer Oper und an einem Liederzyklus fur die legen-
dare griechische Sangerin Maria Farandouri.

Als Piagist erhick George-Emmanuel Lazaridis Derests zahirexche
Forderungen und Auszeschnungen, denuntor Ingeschene Prose
der Academy of Athens sowss der Waorshiohyl Company of
Musicians, Queen Elizabets Catnieen Cmeed, Onass, Haton
und Levendis Foundations.

In internationalen Musikmagazinen bezeichnete mar e &5
«erfrischenden Solisten» (Monde de la Musigue), als «einen der
besten Pianisten seiner Generation» (Eastern Daily Press); sein
Sptel wurde als «auBergewshnlich genug, um jenseits jeder

Vergleichbarkeit zu stehens (BBC Music Magazine) charakteri-
siert.

George-Emmanuel Lazaridis unternahm CD-Einspielungen mit
Werken von Schumann, Rachmaninow (Sonate far Viola und
Klavier), Strauss (Sonate fiir Violine und Klavier, gemeinsam mit
Yuri Zisslin), mit Etuden von Paganini sowie Liszts heute zu
hérender h-moll-Klaviersonate.

Als «Rising Star» der Saison 2006/07 ausgewahit, gibt der
"7z n diesem Zeitraum in den fiihrenden Musikzentren der

=7 L.I7Iertel neben Wien in Amsterdam, Athen, Briissel, Lon-
don, New York, Oxford, Paris, Salzburg und Stockholm.
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Leod Janadek Sonate 1.X1905
1854-1928 (komponiert 1905)

PYedtucha (Vorahnung). Con moto
Smrt (Tod). Adagio

Wolfgang Amadeus  Sonate a-Moll KV 310

S B~ e , | Mozart (komponiert 1778)
- ke & ¥ S 1756-1791
' - A Allegro maestoso
. ' . Andante cantabile con espressione
\ Presto
2 : J
!
Pause
Franz Schubert Fantasie C-Dur D 760 ,Wandererfantasie”
1797-1828 (komponiert 1822)
Franz Liszt Sonate h-Moll S 178
1811-1886 (komponiert 1852/53)

Lento assai - Allegro energico — Grandioso —
Recitativo ~ Andante sostenuto ~ Allegro
energico — Andante sostenuto — Lento assai

SALZBURG
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George-Emmanuel Lazaridis, Klavier

Leo$ Janddek
Scnate 1.X1905
Mozart
Sonate a-Moll KV 310
3 Franz Schubert
2 Wandererfantasie C-Dur D 760 op. 1
Z Franz Liszt
£ Sonate h-Moll S 178

Rising Stars /2 Evnouhidou an der Musikhochschule vor
rdsentiert von Thessaloniki und schioss seine Ausblld
Megaron, Athen 1994 mit dem ersten Preis sowie emnem ! j;?’ :
| zialpreis fiir auBerordentliche Talente ab
Anschluss daran perfektionierte er sel
, nen am Royal College of Music bei Yo
Solomon und am Trinity College of Music in
] London sowie im Rahmen von Meisterkur-
i sen bei Alfred Brendel, Ruth Nye und Paul
! Badura-Skoda. Der Triger zahireicher Aus-
! zeichnungen und Stipendien konzertierte in
| Konzertsilen wie der Royal Albert Hall oder
i dem Wiener Konzerthaus. Mit vielen be-
kannten Orchestern wie den Hamburger
Philharmonikern, dem English Symphony
Orchestra oder dem Royal Philharmonic
Orchestra ist George-Emmanuel Lazaridis in-

2wischen schon aufgetreten und arbeitete
dabei mit Dirigenten wie Sir Neville Marrime

{ und Ingo Metzmacher Klavierabende fiihr -

i ten den jungen Pianisten, der auch ein beges

‘ sterter Kammermusiker ist, zu Festivals nach
Harrogate, Athen und Montpellier. Als
ECHO-Rising Star 2007 wird er neben sei-
nem Auftritt in Salzburg mit Recitals in
Amsterdam, Athen, Briissel, New York Pari
und Wien zu héren sein. George-Emmariut
Lazaridis, dessen Repertoire als Pianist v
Bach bis zur zeitgendssischen Musik reﬂi&
hat sich auch friih als Komponist einen Rhf
erworben und bereits Kompositionsauftias
unter anderem vom Griechischer; Kultumn
nisterium, der Kulturhauptstads-Kommisaan
1997 und der Melina Mercouri Foundatin
erhalren.
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Rising Stars /2
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. TEYXOL 2 ®6INOMQPO 2006 TIMH: 10€

00(patn NXoypapnon 10U YE €pya yia nidvo tou Liszt
Harmonia Mundi) sukogépnoe pédis npiv ané
€Bbdopdbes Kal BpEBnKe apEaws aus KOpUQaiES ENI-
mophone Music Magazine, International Piano, The
assic FM. Ev tw peta€y, tov lavoudpio tou 2005 Ku-
at to CD tou Mdpyou-Eppavouna Aazapibn pe tov
viota Yuri Zisslin oe épya Rachmaninov kai Strauss

otn Becoafovikn Kal epyaotnke Kovia otous Yonty
, Alfred Brendel, Abpvo Euvouxibou kat Ruth Nye. Exel
noAnd BpaBeia, upnuKes 6iaKkpioElS KAt UNOTPOWIES, HE-
- v onolwv Bpafela tns Asadnpias ABnvdv Kai tns
hipful Company of Musicians, us unotpo@les twv 16pupdIwy
€ovbpos L. Ovaons», Hattori, AeBévin, Lasmo Staffa, lan
ming, tou Royal College of Music oto Aovbive (Queen
th, Senior Exhibition) k..
vizetal ge onpavukes aiBouoes, 6nws 1o Royal Albert Hall, 1o
m Montpellier, n'Onepa tns Biévvns, n ®ifappovikh tns Bepod-
) B€atpo Hpwbdou tou Atukot Kal to Méyapo Mouaiknhs ABn-
Kai €xel oupnpater pe Kopupales opxnotpes, 6nws n Pidap-
K0 1ou A Botpyou, n Royal Philtharmonic, n ®1iAappovikh tou
aoBoupyau, n Luppwyvikn tns Bapoofias, uné tn bietBuvon
aéotpwy, 6nws o1 sir Neville Marriner, Ingo Metzmacher,
aeodor Guschlibauer, Michel Tabachnik, William Boughton,
hard Edlinger k.4. Exei ouvepyaotel pe 61eBvis avayvwpiopéva
o1k olvona Kal KadRitéEXVves, Gnws 1o Kouaptéto Medici, To
KIET0 TnS Bi€vvns, 10 Kouaptéto Ysaye, 1o BT Scottish Ensemble,
ewvibas KaBdakas, o Michael Tilson-Thomas, o Kunpiavds Ka-
3pNS, Kai eppaviotnke ot BieBvh peatifan, Snws ta Harrogate,
tpellier, Trento, Hampstead&Highgate K.4.
dopates epuNVEeies tou oto ndaloto tns aeipds «Meyddos Ep-
/EUTES» Tou MEeydapou Mouoikns ABnvay, oo AieBvés Beoufan
vou tou Monterrei ka1 otn Salla Maffeiana tns Bepdva anéona-
1BupapPBikeEs KPILIKES.
1nv nepiobo 2006-2007 éxouv npoypappatiotel véa oeipé
4_ apHUEMV ToU O quvepyaoia pe tnv etaipeio Linn Kal kUKkAoS
GA OE ONaVIIKG HOUCIKG KEVIpa otnv Eup®nn Kal otnv Ape-
Cité de la Musique, Festpielhaus, Concertgebouw, Wiener
rthaus, K6iner Philharmonie, Birmingham Sumphony Hall,
1egie Hall 5.4.), kaBws emiAéxBnke and tnv Evwon Eupwnai-
v AiBouayv [ECHO) yia va ouppetdoxel otn oeipd Rising Stars.
GAAnAa pe tn cofigtikh tou Spactnpidtnta, o MNdpyos-Eupa-
nA Aazapibns éxel cuvBEoel €pyaryia nidvo, pouoikn Swpatiou,
pXNOTPa, pwvnuKka obvena, tpayoudia, KaBws Kol HoUoIKA Yia
20 B€atpo kai Tov KIVNpatoypago. To épyo tou Sleepwalking, nou
fopouaidotnke npoogata oto Wigmore Hall tou Aovbivou, npotd-
Bnke yia BpaBeio Sony. Eneita andé avdBeon tou Birmingham
School of Acting Kat o ouvepyaaia pe 1o aknvoBétn M.Bogdanov
Eewivnoe tov foUvio tou 2006 oeipd napaotdoewy tns oNtiKkoa-
Kwououkns napaywyns 06uoaera oto Millenium Point tou
Birmingham, nou Baocizetal oe npwidtunn HOUGIKA TOU,

A

163

PYOC-Eppavouni Aadapidng

27 exdv Kal "dn 6id 1o peybia pouoikd neplobikd pAoLY v autév Ka yia Us EPUNVEIES Tou. «Evas ouykAoVIoUKGS
eI 10 Le Monde de la Musique, evd o np@tos 10u Biokos e €pya R.Schumann (Somm, 2002) emAexBnke pe-
2 @ Kopugalwy exteféoewy ané 1o BBC Music Magazine.

TOY ALMAAAOYXOY

H napaywyn npoopizetal yia nepiobeia ownv ltadia Kai tnva EA-
Petia Kai yia Kivnpatoypa@isn taivia

To kafloraipi tou 2006 Eexivnoe pazi ue tov Bupio Atzaka Kai oV
Kdota Makpuylavvdsn 1o «Mouoiko Xwpio>» otov Ayio Aaupeviio
tou MNnAiou, He pouoika dpdueva, epyactnpia, gEpIVApIa, ouvaudies,
OUZNTACEIS KAl NPWIOTUNES HOUDIKES aVAZNTINOEIS KAl EPNEIPIES.

Yus 8 AekepBpiou 1ou 2006 Ba gupnpatel pe tny KOB Kai 10

patarpo Maxim Shostakovich oto Mp@to KovoEpto yia niGvo
1ou Dmitri Shostakovich.

CLASSICAL MUSIC REVIEW &5



(o4

The Return

Adagio J=45

S e - I - ;- ———--
~ o) 8 1 G.E. Lazaridis

qb@ ey 1 5\0 A

4 —— T : i
[ mp : = it _flex rhythm. ) L

rp 3
/. | - £y -y = § 5
o #e 3 ;

(Sim. Pedals) &b \r——-'ﬂ,g : g
Red. *
pizz. letring-=========m==————— 4 arco

2 sul pont. *;N_ 2 (sim...) ‘/;\A A

L e — X —F > P — — 7

Copyright ©@ GEL2009



~

" A < .7 7 0 WR— SO 5| -
AW sv— A — S N -

~—
(Y ——r—1
N3 S—

e Dt 1T
N R R —~~— e —
PPy ereiPnpl Ll )1 T

=3
sim ped, not 100 blured...

765



Tb6b

nat.
2 v s

—

é\ml’””"’ s

sul pont.

T

2 M L1 M n )
n..& St j _ 4 1N % \
» —= I 21
=3 [[T1$ L ~ T 1Y Al
1= 3
ll. i W &.r..y —.”FI&
L1l 19 -H X
Uit = | Il 1)
L i [l
m. il I ol
_ i _ 1 il =
- : il 51
! _hf,- Ty & e N % L.v_:‘ 5 3
B~ N | m & ~” m
.WJ g My &
i o I I
QH | & 9
- A} L THe 1
i e TR S ﬁ 1@
Pl ETR TR J
i N -k LJ Mn fd
A 1) Al . A
Jl ! A
I I : .4 w
4 ik L T &)
r.fl Al *. (1N b4
mwnv xl¢ = ] N >
o ﬁ m .m;
1at™ I lm )

o el
WLEE
=

b O B2

A 1
91}
]
F'
ol
S
=
s
P s
L 4 S el
bv ¢ &
3
o
=
:
1
gu-sssasse-
i ol

-
T
4
)
molto cantabile, contemplaling.
cr
e
1 e
1
T
rel
3
r 3
rS
trar
£
¥
3
L4
=
-
L 4

4
L.
.
—"
v

—w
b
b
H'
-
i
{ 1

-

o yF ]
T J 1
r
Pill mosso

Ty

Pilt mosso
P
bt
P
fe
3
Va 'y
s meE
(. TERORIEE |
—fo=
bt 7 &

)
o=
22
25
27

;

0

\



(67

. W 7 — . B _ud g e
— —— " o = 7 B R
p ey o . £ W —— === = BT MRS W
e ¥ T e % #'sﬁ‘i’q:s:“
hd ud ; R rte | e TEE
O e > | fete g =
e 2t = ar == Bj.g_—i

J=100 ot
sl - ) % be A te
> = ; = = & = = ]

|
L ;’;X
!v_
LIS ]
e
L
o
)
i
£y
188
(3
]
0
Eﬂ
==
=
A
%
E]

- & (..with fluttering Sustain Pedal ) 3

sl




—3— r~3— 38— 3
¥, — —

NG
s
{140

tfij

M

S
e3s |

sa

s
R
e
Y
H
¥
'
F

T T -~ B o s o
e i = s o
>
T30,
a3 b pem ] s e — .

|

MTTR—
s
by

™

nn=

TR
R
)

o
o — T s e ——— = =3 = —————]
Sy + b F—F = = dr———
4 B 12z vo— 7 AT —p = e
f T "r - - B > E -




14

. v s e =R E

a‘ﬁ’1%>

Lv.

49

7
1 Red.

-/

Bed.

v ///: |
i
Pt d
TR
s,
1L}
p3
L)
)
1)
=
i |
Y ;
A & o
¢ [
A
&1
9]
(18
3
&

=30 —3,

arco

J=70

52

2

—

o — —
t

e
T

v

’

R 1€ & —
L)

=70 ﬁ

1z

rel
Lv3

L5>3

=r

L€ P2
€33

!

55
F—%

X

y 7o
o 201
Z—t

"
v~
£ — 1
g — "
1

o

 —
—

e
T
T

=3

gﬂi







