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The Joseph Weingarten Piano Prize, 2001

Wednesday 21 February at 6.00 pm (@] o
FINAL COMPETITION ) 2 4
Adjudicators: Norma Fisher and Ronan O’Hora

All competitors should attend the adjudication at the end of the competition.

Schumann: Carnaval Op.9

Préambule. Pierrot. Arlequin.Valse noble. Eusebius.
Florestan. Coquette. Réplique. Sphinxes.

Papillons. A.S.C.H.-S.C.H.A.(Lettres dansantes).
Chiarinea. Chopin.Estrella. Reconnaissance.
Pantalon et Colombine. Valse allemande.

Paganini. Aveu. Promenade. Pause.

Marche des “Davidsbiindler” contre les Philistins
Maria Garcia Soria, piano

Schumann: Symphonische Etiiden Op.13
Yoko Misumi, piano

Schumann: Fantasiestiicke Op.12

Des Abends, Aufschwung, Warum?, Grillen
In der Nacht, Fabel, Traumes Wirren,

Ende vom Lied

George Lazaridis, piano

Barbirolli Lecture Hall, Trinity College of Music, London W.1.

admission free

|



PRIZE CERTIFICATE

This is to certify that
The Josef Weisgarten Piano Prize 2001

has been awarded to

George Laziridis

ON BEHALF OF THE CORPORATION OF TRINITY COLLEGE OF MUSIC

N g
ADJUDICATOR: IN. i il L;é)}\b‘j
C b

PRINCIPAL: {M:m Crrmmmdimany

TRIW@
college 6f music
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YXopdwv Mévrira

ZABBATO 17 DEBPOYAPIOY 2001

I'ia Toug Adrpeig tng povaikrj Swuariov. Xvunpatn rov maviora I 1pyov Aalapidn.

Tav «o Baupdocia Srauyrg

Ka1 andAuTa sUOTOX0G f-

Xog» Tou Bperavikou Kou-
upnmu vaopﬁmv Mévrivor ouve-
VTa TG puymsq VOTES EVOG vEapol
Biproudou vou mavou gav Tov
Nopyo AaZapidn, To anoréAsopa
Sev pniopei napa va sival Sehedori-
KO yia Toug AGTPEI§ TG HOUOIKAG
Swyariou.

Enidoyog Aoindv, yia To deppou-
aplo pe pouoikn dwpartiou, m Acu-
T€pQ, 26, omv AiBouca ®Awv e
Mouoikig, Tou Meydpou Mouot-
KNG, OT0 MAQIOIO TWV EKSNAGMOEWV

™G Zeipdg «Meyahot Eppnveutsq -
Mouou(eq Iuvavmoelq» niou rpay-
paTonowoUvIal Xapn oty UROoT-
pt&n Tou Johnnie Walker.

To Kouapréto nyopbwv MevTi-
TOL IOU ouun}‘npmvet wstoq 30
xpovm 6mpKouq napouoiag ovo
uouonxo OTEPEW[:Q, Bcwpen'm €va
ano 1a méov avayvepiopéva oxn
yaTa pouatkig dwpatiou oe OAo
Tov kbopo. AnoteAeiral and Toug
Blo)\ovw\'eq Mok Pouneptoov xat
Z1iBev Mopig, Tov Biohiota IBo Mav
Bav vrep Bepg kat Tov ToeAiota
Avrtovi AoUig. Kat ot TEooepIq Tpé-

@ouv idiaitepn aydm yia Ta dpya-
va Enoxng, xuewc Kl YIO TIG OUV-
B£0€1G oy onuvm rtupoumu(ovmt
aT0 Koo, dnwg Ta kouaptéTa Ka-
uly Zev Zavg yia napadetypa.

Exouv usmx)\nesl ennven)\nups-
VWG OE NAPanave and Ypidvra Xo-
PEG OE MOAES TI§ NREipOUG, EXouv
kavel neptoodtepeq anod 40 nyo-
YPOAPTIOEIQ KAl CUUHETEXOUY CUXVA
OE MAEOTITIKEG KAl PASIOPWVIKES
TApaywYES HOUOIKOU Kal ETUOTH-
HOVIKOU EVBIGQPEPOVTOG. ZUPNPAT-
TOUV GKOHN HE HEYAAQ EPEUVITIKA
Kai laTpIka KEvrpa g Eupanng

ou eEsm(ouv TN oupBoAn Tng
Houaikng ot Bepaneia Slapdpwv
aoBevelwv.

Naidi - Bavpa, o Nwpyog Aalapi-
6nq. upxxos va uuroaxsbm(et oT1o
Tuavo ané Ta rpm TOU HOAG xpovm
i £kave v npmr'\ TOU EuDaVIoN
wq CoAioT oTa T, Ia 6sxue£l a-
nogoitmoe and 1o Mouokd KoAAE-
yio esaouhowmq UE npoYO Bpa-
leo Kat Xpuoo pslio eEaipeTi-
KNG 1Bloguiag. F_uvest TIG OTIoU-
5€¢ Tou OTO TIAvo kal T ouvBeon
wg UNOTPOPOG oTo Baohikd KoA-
Agylo Mouotkng Tou Aovdivou, o-
nou zEuxo)\ouBei va QoITei wg e-
TANTUXIOKOG unoxpmpoq Qg ruavi-
oTag Kat ouvBETNG £XEL anoondoet
npm‘m BpaBeia oe noAhoug pouat-
Koug bmvwkuouq 6u:evouc KU-
POUG Kt £xet emcuoel KOVTA 0€ KO-
pUPaioug CONOT, Oriwg ot AAPPEVT
anevrsk MaouA Mnavtolpa
IKoOvTa, Atov meoep

Exet epgaviotei oe peyaleg ai-
Bouoeg Kai YVwoTa GeoTiBAA Tou
eEWTEPIKOU Ki EXEL OUVEPYQOTTEL pE
KOpUPaioug HAECTPOUG, COAIOT Kat
0pXNOTPES OE OO Tov xdaope. Oca
Y10 11 S10KOYPAYIKT) TOU dpaorm-
p1oTNTa Ba KUKAOYOpPHoOUV CU-
VIOHa oTnyv Eupwnn Ol NXoypan-
OEIG TOU jE £pya Zoupav kat Pay-
pavivoe, KaBwg Kat Pe SIKEC TOU
QUVBECELS.

To diaonyo BpeTavikd oUvolo
Swpatiou enélege yia n povadikn
QuTn epgavion Tou Ta Kouapréta
ap.2 oe pt Upeon peifova, Epyo 33 -
1o enovopalopevo «To aoteio» -
Tou MOZep Xauvrv kaiap. 2 oc Aa e-
Adoova, £pyo 13 Tou ®EME Mé-
vieAoov. Me Toug TECOEPIG EppN-
VEUTEG Ba oupnpaket otn ouvexela
Tou npoypaupartog o Mwpyog Aa-
{apidng nou Ba napouoiacet pali
Toug To KOUIVTETO Yia Tiavo Ot Aa
peifova, £€pyo 81 Tou Avrovty

NT&"K(UK- /




*Andkoppa Mepiodikol

24 $EB, 200
PAAIOTHAEOPAXH

"‘Hysgounvia |

véog maviotag Mop-
O yoc AaZapidnG oup-

PETEXEL OTT ouvauAia
fou Sivel To BpETAVIKO KOUGP-
této0 Eyxopdov MEDICI o©to
Méyapo Mouotkiic, AEuTERQ,
26/2. £ cuvauhia 6a mapou-
olaotouv Ta £pya «KouapTETO
ap. 2» og W upeon peicova,
tou Xawtv, «KouaptéTo ap.
2», oe Aa gAaooova, gpyo 13
tou MévieAoov Kal TO Koul-
VTETO yia mavo, €pYo 81 tou
N180pZaK




Amokoppo "E@npepiSog

ATHENS NEWS

“‘Huepounvia 21 9EB, 20M

i et Y "&95*:‘;‘-;}':5“ S
nnd’ an internationally-

: nsemblemeetforoneqighlgnly

form together with BntamsMedu Quanzt
: mamghtthat’sbo und to impress. 7.

.. Formed . 1971, the Medic. Quanet is con-

" sidered one: omeam s leading international

ensembles. The famous quartet has appeared

to critical acclaim in. over 30 countries across

five continents, and has recorded over 40 al-

- ospltal.
© ¢ The Medm Quartet rforms on Mon-
day at the Megaron's s Friends of Music Hall at

830pm. Tickets at 12,000, 8,000, 5,500 and
3,500 drs (students 2,000 drs) are available at
the box-office.
The Meg aron Mousikis is located on the ¢
of Vas Soﬁas and Kokkali sts, tel 728-2333. m\
T R us U
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24 ¢EB, 200
O AOrox -

10pyog Aazup_x’ﬁgg Kai 10

‘Hiuso /ROVAPTETO EVX6p6eov Mévanron
1 rood Yia 000uC nepdoouv omv ABiva tv KaBopri
Dewé j névie éoxwv ooNot oto Méyapo Mouaikiic, Fi-

0 Bpetavisg Koudptéo Eyx6p6iuv Mévinol nou Ba ouvavingci
ouv Aiouon Pikov 1e Moo pe tov taAavioxo veapd EMva miavioze
MNwpyo Aazapibn ato maioio Ty exdnidoewv e Zeipdq “Meyaor Eppn
VEWEC - Mouoiée Zivavisioerc”. Ka. Grav ‘o Baupdora Siouyric kar andAutg
€UOToX0g MXoc” Tou Bperavixoy Kouaprétou EyxépSwv Mévitar ouvavtd {8
- KOYIKEC VOTEC eviC Biptouszou Tou rivou gay tov I xpyo Aazapibn, 1o ano-
1€Aeopa Sev wopei napd va eivar GRPWC BEACAOTIKG Yia TOUC ATPEIC e
HouaKiC Swiatiow. .

' autr) ) povabing toug epdvion ou Abriva o Mévuitor enéeav va e
HVeloouY Kat'“apxiv 1o Kouaptéto ap2 o€ i Upeon (IJCIZOVO €pyo 33-10
enovopazopevo o y
aarteio” --tou Mozeq
Xauvt (1732 1809),
kai 10 Kouapréro ap.

2 o€ \a erdooova,
€pyo 13 1o et
Méviehoov  (1809-
1847). I ouvéxein
OULNPATIOVIAC e 10
lwpyo Aazapibn, 6a
napoucidoowv 1o -
Kouviéro yia migvo
0€ M peizova, épyo
81 twu Aviowy
NtBopzak  (1841-
1904).

To Kouapréro Ey-
x0pbwv  Mévuor
QnoteAeital and touc
Biodoviateg Mwh Po-
mneptaov kai Liidev
Madppic, tov Biodiota
Bo Mav Bav viep
Bepo xar ov toek-
ota Aviows Aiouic. Kar or €00€EPIC TPépouy iBiaitepn aydnn yia ta opyava
€noxiig, KaBAX Kar ya Te OUVBETEIC Nou ondvia NapouoIdzEyTay 0t0 KOO,
0w ta KoUapTéTa Tou Kapsy Zav Zave. Exouv enioxeBei nepiocsrepec ang
1PIAVIO XGPEC O GAEC UC EIPOUC, EXOUV KGVE neEPIOOOTEPEC and 40 xo-

YPOQIOEIC KQI OULETEXOWY Owxvd O UAEOMIKEC Kl pablopuvikéc napa-
YWYEC POUOTKOU Kal ENOTruovIKOU evbiopépoviog. Mowol OUVEDYATEC TOU
MNavemompiou oy Lappet, 6nou Siopyavivouy OUVauNieC Kal epyaatripia, v
: 0t kai yia o ouBol mg pouonic ot Bepancia Sapopwy aole-
mwmmwmmmmmnmmmmun&mm
Ebe kai téooepic psivee Ouvepyazovial povipa pe 10 Baoiikg KoMéyio Mou-
QIKIC TG ZTOKXONC.
(haviotag kar auvBerg o MNapyoe Nazapibng, unripEe nais - Bavpa pa kar .

apxIoe va autooxedidze! oto nidvo and ta tpia toy HONIC Xpdvia Ki exave v -
| oW 10U EPPAVION WC oNET 010 EmA Anogoitnoe ano 10 Mougixg Kok
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To kgUapTtéro Medici pe Tov

rigpyo /elapidx ato Méyapo
“Evd ané Ta €pa éra mc Eupdnng, o -
Médidi, Ba epdavioTe oTo Méyapo Mouoikric

©éooahoviknc (TnA. 031-895800) Tv Tpim 27
uapiou, oTic 21.00. To Kouaptéto Medici 6a
eppnveloe épya Twv Haydn, Mendelssohn kat
Dvorak, evi oTo nivo 8a Bpioxeral 0 Mwpyog
Aalapidng. 15pdBnke To 1971 Kai Bewpeital éva and Ta oxfpara TnC Bpe-
TaViac NOU NpWTaywvioToUV SieBVa, EXOVTAC EPQAVIOTE O€ NEPICTOTE-
pec and 30 xDpeC Kal npayparonoiwvrac 40 ai nAéov nxoypagroerc. H
auEavOpeEvn avayvwpion Tou pOAOU TNC HOUOIKC O€ BepaneuTikéC diadi-
Kaoiec Tou avOpwNIVOU eyKepdAou 0drynoe oTn dnpioupyia SEGPWV TOU
Medici pe To laTpikd Kévrpo Tou AOTEPVTAY, HE TO voookopeio Taéhol
Tou FOUEOTUIVOTEP KAl E TO voooxopeio Tn Mevedng. Zta HEAOVTIKG
Touc oxédia nepiapBaverai n ouppeToxri Toug aTo AleBveg ®eoTIBGA TOU
Xdpoykefr péoa oo 2001. Enionc 6a napouciGoouy TNV NAyKOoHIa Npe-
piépa Tou « Ypvou», €pyo OTO onoio cuvduGZeTal n OUTIKN Tou Dévrov
HE TOUC OTixoug Tou Ahav MnéxeT, o onoiog kal Ba npoAoyioer Tnv np(7bw

L.

l’lu')pvbc Aalapidng

napdoraon.
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> 20, 21 ®drB8povapiou

JEIPA: TEQYPEZ
Pep Bou-O Mdéyog pe Tig puoaAideg
Abrossia Eva ontixé unepBgaua pe
Xpauara, 1jXous, [OUCIKT] KaL..(UOAAISES
Ta eiipra yia TiIC NapacTéoer Exouv e&avrAnGsi

ZEIPA: MEFAAEZ OPXHITPEZ THE EYPNMNHE
XOPHrox: EONIKH TPANMEZA THE EAAAAOX
Robert Schumann: Zknvé¢ and tov ddovar (21/2)

L. van Beethoven: ®avraofa yia rudvo,
Xxopwdia kai opxrioTpa
Zuuguwvia ap.3, épyo 55 (22/2)
3Tg "Zknvég and Tov GAoUoT" CUMNETEXOUV oL
Frangols Le Roux, Angela Maria Blasi,
James Johnson, Jane Papila, Britta Schwarz,
Birgit Fandrey, Silvia Weiss, Peter Lika,
Christian Elsner (21/2)

Anpritpng Zyolpog muavo (22/2)
®ihappoviki Xopwdia Tng MNpayag
AeyBuvon xopwdiag: Jaroslav Brych
®ihoppovikip OpxrioTpa Tng Apéodng
AiebBuvon: Marek Janowski

a e1omipia yia m owvaudia g 22n¢ deBpouapios
Exouv eEavrAnbel

Kparikij Opyriorpa ABnvav

‘Epya Mahler, Schubert, Shostakovich
AievBuvon: Maxim Shostakovich

24 dcBpouvapiov

H Kapepéra - OpyrioTpa Twv ®fAwv ng Mouoikig
AMOKAEIZTIKOZ XOPHIOz:
EFG EUROBANK ERGASIAS
‘Epya Mozart, Schubert
Emile Naoumoff mavo
AevBuvon: AAéEavEpog Mupdr

NMapadoaciaki pouaikr anéd v Kiva
2n¢ 6 Ly Ba npayuaronom8ei napousiaon
Twv Kive{ikwv napadoolakayv pouaikayv opydvwy
E6vixfy Opyriotpa tng Kivéikng ‘Onepag
ko1 Xopodpdparog
AietBuvon: Liu Wenjin

26 ®DcBpavapiou

ZEIPA: MEFAAOI EPMHNEYTES -
MOYZIKEZ ZYNANTHZIEIZ
XOPHIOz: JOHNNIE WALKER \
‘Epya: Haydn, Mendelssohn, Dvotak
Napyog Aalapidng mavo
KouapTtéro Eyy6pdwv Medici

ATOPAITE EYKOAA
TA EIZITHPIA ZAX ME ENA THAE®NNHMA I£TO

7282333

vTHf g efdoucda

KAINAHPRITE ME THN NIZTATIKH TAX KAPTA

o
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METANDL EPMHNEYTEL - MOYIIKEL TYNANTHEEIL

KOYAPTETO ETXOPAON MEDIC)
[10PTOL AAZAPIAH{H\_

XD P D JOHNNIE,’/ WALKER
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27 ®EBPOYAPIOY 2001

KOYAPTETO E_I'XOPAQN MEDICT -
TIQPTOX, AAZAPIAHY, mdvo

To ovyxpémpua povoikyg Separiov mov ava-
yvepizetal ofjpepa ané rov S1ebvi TOno @g
éva and 1a teheiétepa xovapréta eyxdpdov
mg Eupdg, ouvepydzetan yia npdm dopd
He Tov tadaviovxo véo EAAnva maviora

Ndpyo Aazapidy.

Franz Schubert
Kovapréro eyxdpéwv oe vio eddooova, D 703

MQPTOL AAZAPIAHE

Fanny Mendelssohn
Kovaptéro eyxdpdwv ap. 2 oe ja ehdooova, épyo 13

Antonin DvoFak
Kovrvréro ya nidvo, épyo 81

KOYAPTETO ErXOPAQN MEDICI

KOYAPTETO EIrXOPAQN TIQPTOZ AAZAPIAHZ
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MEDICI
Efval éva ané ta kaNitepa 10opponnpé-
va kovaptéta oty Eupdinn ofjpepa,
wotéoo diatnpolv ndvta pia aicbnon
avBoppnuicpoy..

David Denton, The Yorkshire Post

18pBnke to 1971 kai Bewpeftar éva
ané ta avunpoownevtikétepa Bpetavi-
k& obvoha. Me eppavioeig oe nepIood-
TEPEG TWV TPIAVIA XWPWV Kal OTIG Né-
vie nneipoug, éxouv nxoypayrics (né-
vw ané oapévra CD otnv EMI, Nimbus,
Whitehall ka1 Hyperion) kai ta énavta
Tou Beethoven yia kovaptéto eyxdp-
Swv.

‘Exave v npdtn dnpdoia eppévion Tou
w¢ niaviotag oe nAikia 7 etddv, eppn-
vedovrag dikég tou cuvBéoerg.

Q¢ naidi-Badpa napovoidotnke o€ ro-
AudpiBpeg ouvaulieg kar BpaBelBnke
ot diebvelg diaywviopots. Madntrig thg
Aépvag Euvouxidou, ouvéxioe Tig onou-
6&g tou oto Royal College of Music tou
Aovdivou pe upnukf vnotpoyia Queen
Elizabeth. Anoyoftnoe to 1998 pe tnyv
upnAétepn didkpion kai TpNTKS Bpa-
Beio ka1 1§dn olokAnpdiver Tig petarntu-
XIakéG Tou onoudés. ‘Exel pabnredos
kovid otoug Alfred Brendel, Paul
Badura-Skoda, Leon Fleisser, Lazar
Berman, Ryth Nye. Exer tpn®ef pe to
BpaBeio twv Julia & Constantin Ganeni,
0 npwro BpaBeio otov Siaywviopd
Jeunes Solistes d’ Europe ka1 Xpuoé Me-
WiANio otov Alaywviopd Steinway &
Sons. Qg ouvBétng BpaBelBnke pe £161-
kég diakpioeig ora oepivépia tou
Alexander Raitchev kai otov Aigbvij Aia-
ywviopd Prix Mozart.
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- W.A. Mozart: Kovioégro ap.17, yia mdvo %o ogpiorol N u N
ot ook peiova, KV 435
- Franz Schubert: Supgavia ag. 9 ot vro peitova, D. 9

“H Meyhy”
Emile Naoumoff mdvo
H Kopegéra- Ogyrorn vav $ikav wng Movoueris
Movouer Siet6uvon: ArgEavboog Mupéc .
Tipiés exovmptewv: 3000, 5000, 7000, Iww(mmmevnszn)‘

2000 (Poroymxd)
“Evagkn mpondilyons: Magaozewj 2 defoovagiov

..\_'.\i-;L-:i\T() TIAPAROZIAKH MOYEIKH ATTO THN KINA

2 4 “Eoya xat pisvaypagés égyww and vy nagadomary
xivéluaen) opxmoToua] povoua] Cwviavesov eidvec
PEBPOYAPIOY w5 Anw Avarolie.
Ba mponyybel magovoiaoy rawxwé&mvmgaéomwmw
opydvwy otig 6 p.pu.

EBviaii Ogyrjovea ng Kivétumg “Onegag xar
Xogodgdparog

Tipés ewovenpiwv: 4000, 7000
1500 (Porrmmiza)
'Evaofn mpondihnong: Magaoxevij 2 Pefoovagiov

AENTEPA }\()\ APTETO ETNOPAON MEDICI

2( FIOPTOL ANZAPIAHY
) LEIPA: METAAOI EPMHNEYTEE

SEOYAPIOY MOYXIKEE EYNANTHEEIL
R . JORNNIE WALKER
-Josethaydméngoagrétouo 2 o¢ ju vgeon peiova,
- Felix Mendelssohn: Kovagzemagzoeladaooovu,

eyo 13
- Antonin Dvorak: Kovwveéro Yo sudvo, €gyo 81

Tidgyos Aatagidng mévo
Kovagréro Eyyépdav Medici

Tués evormpiwy: 3500, 5500, 8000, 12000 (Araxexouiévy Zavy)
2000(¢mrrmx6) "
"Evapkn mpordinong: Aeveépa 5 Pepoovagiov
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MavavBpdmvn n HOYEIa ™G poudikiic
Xwpig 6pia oz 6110 Kai oe Xp6vo
Xwpig nepiypappa
Kéve v dodcpeza opopEId
Aio®non atéxaom, OUYKIVNOoIaKri
‘Ogor mv 6wi£av apvoiviai tn Quyr
lverar nAfov Biwpa ka Adyog GnapEng.

- O Nidpyog Aalapidng 96
- Kar 0 Xdpng HAGSNG '90
&ivar Suo véor NPOIKIOUE-
_5 VoI pe aiobnuipia puou-
- K@ Kat anpoodiépiota
. K1 pE TaAEVTO ou amAG-
XEpa TOug T Napaxdpn-
Ot n @ion. O T 10pyoC

;f
; A ; AaZapisnc .. UEVOADuE-
£ et VOG OF EVAV X®po GKpwC

KaMrexviké Sev 8g Hopoloe napd vq Ennpea-
OTEl BaBId kai va apXxicer ané moAg V@PIc va Pa-
XVEl Tplnoug €k@paonc kar EEwrEpikeuong 3% 1
nAololou eowtepikog ‘KGOpou, S@po Ogod, Ou
avénveg, 6,u ayyide, 6,u £€BAene 1o HETauGpomvE
Ot awAsiom yepgm naBog pouoiks ka; Eunvoioe
véoa tou T Siya yia va QuTooxedidZe oné mv n-
Aikia Tov pidy Xpovadv. H UNtEpa tou giva; n lo-
dvva MavwAesdxn OKnvoypdgoc, EvBupaToAs-
YOc¢, KaBnyritpia oo THripa Gedpou oo Al kai

0 NAtEpac oy nmpitavng oo navemouipio Osgog--

Aiag, £pyo Zwric via Tov isi0. H a8eAgri Tou Xpiow-
va AaCapisou '88 noAuBpaBeupévn CEVapioypd-
POg, &1 oug HMNA kar n wAeutaia me Taivig nou
Yupictnke omv Ouyyapia anéonaog, HETagu GA-
Awv, kai to BpaBeio KaAUtepng Taviag mg Axe-
8npiac Klvnuatovpéq)ou.

To 1994 nripe o0 SinAwpa tou ans 1o Mouaiké
KoAAéyio tnc escoaonian He To BpaBeio ka
WV Sidkpion “Xpugs MetéAio” oty TGEn e AG-
HvVag Euvvouxisoy. Apéows perg OUVEXICE TiC

OToud£C Tou oo Royal College of Music tou Aov-
Sivou pe tnv uriotpogia Queen Elizabeth omv t4-
&n Yonty Solomon [mévo] kar Edwin Roxburgh
[oGvBeon]. Anogofmos o 1998 HE TV uPnAde-
pn Sidkpion kai uunuké BpaBeio, €xovrac armo-
ondoer A" BpaBeio o GAoug Toug onpavVoKoUg
Siaywviopolc mdvou. Autd 10 SiGotpa oAokAn-
p@vel Tg HeEanwxiakéc Tou OTIoUBEG [Master in
Music] oto AovSivo. ‘Exe axopn 60uAéupen HE TOuG
Alfred Brendel, Julia & Constantin Ganevi, Paul
Badura Skoda, Leon Fleisser, Lazar Berman, Ruth
Nye [uaBritpia Tou Claudio Arrau]. Ané o 1986 &

XEl EPQAVIOTE] O TOAAEC onuavokés aiBouoec -

omv Eupdnn kar ouc HMA kr OuVEpyGoTnKe pe

ONUAVTIKEG, MPOCWMIKGTNTEC, Opxriotpeg ka) Sie-

8vag avayvwpiopéva oxnpara HOUOIKIi¢ Swpgri-
Ou. "EX&l EpQavIoTEi ot moAAG AEoITUKG KaI pa-
Siopwvika NpoypappaTa omy Eupdnn, &15iké a-
_'qneptbuom omv EAAGSa kar ug HIMA. O OuvOE-
OEIC ToU “Aénong” kas “Néotog” Mvripn Mdvou Xa-
(86K Kal TECOEPA XopwSiakd £pya oe moinon A.
20Awpoil npékertar vag KukAog@opiricouv o CD. E-
niong nxdypaq;si oeipé CD oo Aovsivo YE onpa-
vuka épya tou Schumann Ka! 6Aa ta npehoisia
Tou S. Rachmaninoff . Exg uunBei ané mv Axa-
Snuia Anviv ka1 ang NoAAOUG Agbvric Opyavi-
OHOUG.

Zav nai5i-8avpa napovcidomke o noAudpi6-
HEC ouvaulieg otnv Eupdnn kar TG HIMA, avayve-
pioke o A1ebvri DeoUBGA kai KEPdioe 1o Xpuaod
MetdAio otoug Aregveic Alaywviopoic “Jeunes
Solistes d’Europe” kqy “Steinway & Sons”. 6q oV
XApakuipiga Gropo pe &vTovo néBog ki £vBouaig-

.Ou6 via é,u kdver kay Aavpeia yia NoAAEG Siago-

PEUKES Muxéc C pouoikic. Zekivnoe mpana
Ypdg@ovrac, autooxediGoviac oo Mavo Kai no-
AG apyérepg anoeaoioE va yvwpigs 0 épyavo
K@l va o Sapdoel. Mioteds 6u n 1Bioguia kar wo
TAAEVTO TT0TE Sev XAVETQ! Kai Sey Ee8wpiGZes nap’
GAo Tou o X®pog sivar mq KOpeouévog and Gro-
Ha TIov Ta nepioodrepa Exouy anoxuices ugnAog
EMMESOU pouoIks &Knaideuon. Bpiokergs oto Eeki-
VNG Tou Kat Spwe éxer KGVEI 1600 TOAAG. Tq Oxé-
81a, 1a éveipéd tou TOAAG ka1 to péAhov Tou aiyou-
Pa enruxnpévo.

A€t Manné 78
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LASMO STAFFA MUSIC AWARD

PROGRAMME

7.00-7.30 p.m.
7.30-8.25 p.m.

8.25-9.20 p.m.
9.30 - 9.45 p.m.

9.45 p.m.

10.00 p.m.

Champagne Reception

Musical Programme

Finalists listed alphabetically - playing
order will be arranged by a draw on
the evening

George-Emmanuel Lazaridis (Piano)
Rachmaninov Prelude in G# minor,

op.32

T Schubert Impromptu in Ab Major,
op.142

R Sch from “Fantasiestucke”,

“In der Nacht” and "Tranumes Wirren”

Michael O'Donnell (Flute)
C P E Bach Sonata in E Minor
i) Adagio ii) Allegro

P Morlacchi “Il Pastore Svizzero”

Nadja Zwiener (Violin)

] S Bach Adagio from the Sonata in G
minor for solo violin

Pablo De Sarasate Gipsy Airs

Hot Buffet in the Dining Room

Jared Holt (Baritone)

Winner of the 2001 LASMO Staffa
Singer's Prize

Gounod Avant de quitter ces lieux
(Faust)

R Schumann Du bist wie eine Blume
R Schumann Mondnacht

Rossini, Barber of Seville Largo al
factotum

Mark McAllister

Business Managing Director, Europe
and North Africa

Eni / LASMO

Prizegiving

Carriages

2001 LASMO STAFFA

MUSIC AWARD

AWARD SPONSORED BY Eni/LASMO

FYVIE CASTLE
Aberdeenshire

7.00PM THURSDAY
17 MAY 2001



2001 LASMO STAFFA
MUSIC AWARD
The Finalists

2001 LASMO STAFFA
SINGER’S
PRIZE

Jared Holt

o

e-ﬁnmmudhuﬁdiswasbominGmh]%.Asadﬂd igy, he in
numefwscwllg concerts and recitals ammd&unpeandﬁanSA‘Asa-*‘Pm?:fg;mtyw,
hemmivedlﬁsBst(Hms)DegrmﬁvmduKCMMﬂﬂstGassmdﬂmNgh&dhﬁmﬁm,
and compl, ed two Postgrad DegmeeismnmﬂyumﬂedhiheMMusCmmatﬂle

andhaﬂﬂ\emajarmpeﬁﬁomatthekm,h\dndingﬂ\ecnppenMedalm,andha's :
bemawaxdadavastnumberofs&danhipsﬁmﬁwﬂatmﬁkmdaﬁmﬂmws
Fomdaﬁmﬂ\eRm(QEWSdiohxship).ﬂ\eIan ing Trust, the Wall Trust, TCM, the
AmdanynlAﬂmmdmymmv_Hehasmpatedly ted with orchestras such as
ﬁwsuasbmgPhiﬂnmnﬁqﬂ:elmdesﬁdexd\esh,thwSh\fonhe&,mdhas

assdnistmdmdh!istatﬂleA&msCmthal,hRnyalAlbmHaﬂ,ﬁme

thdx:Mxmmgagmmhdudeacmmbrﬂ\emmpodﬁmof:mw

opm,atmu\vimﬁmMedidlet:tmdﬂ\emleaseofaa)mcmdingwi&\majorworlrsby
Robert Schumann. -

hﬁchaelO’Donneﬂwasbumianstmmdbeganplayingﬂ\eﬂuhealtheageofﬂﬁrmln
1997, he was ded a foundation schol. "rloﬂleRoyalCollegeofMusic,landm,whae
heqnmﬂyswdiswithSusanMilanandPaulEdmmdDavies.Hehasphyedprindpalﬂube
i.nalldiecnllege'soxdmtruandmsmbls,andhaswmmostofﬂumajm-mﬂ prizes for
MsthRmﬁyhphyedpli&dpalﬂuh?&eNaﬁanle&Bdlﬂﬁfg:nhmd&
i pany), P ing as a soloist
withﬁseﬁddioﬁxmnbleoﬂmdmtopufmnMozaxfsﬂtﬂecmmioinrDmaj%nInhnuary,
heaypatedwiﬁ\ﬂmkﬂdSymphmym&suaatmeRoyalFsﬁulHalehmhe
perf d Bach’s Brandent ,CmceﬂnNo.?.hﬁd\aglhasbemawaxdedasd\olnshipto
MwntotheRoyalCollegeinSGpmbaasapostgraduah. .

German born violini Nadja Zwi ttend, ‘aspedaﬁslmusicsd\otheﬂh,befom
smdyhghthemedtyatﬁodsdmkﬁirMuﬁc"}hmsﬁslu”wiﬂ:EbahmﬂFdah .
1999, she was ded a duate scholarship to study at The Guildhall School of Music &
Drama with David Takeno.

Nadjaismacmmpﬁsheddumbemuskphyenﬂmwasafomﬂh\gmanbuofﬂ\ehm-
Quartett, i which she played both violin and vi .Theywmmanypﬁmatl\laﬁomland
International competitions and went to festivals and lasses across Europ
hzml,Nadjahaspafumedasasolaisthﬂ»eSduﬁ!ﬂaeFa&vﬂatﬂleBaxbimnCenuein
Lond:

New Zealand born baritone ]amdﬂolﬁsnmﬂystudyingasapost-gnduatea!ﬁ:ekoya]
College of Music with the assi of the Karaviotis Schol hip
JamdhupezfounedthemlesofValmﬁne,hFa@,Ei in in Die Fled , Baron
Douphol in La Traviata, Yamadori in Mad, Butterfly, Sch 1 in La Boheme and Marullo
inRigoleuo.Inonmﬁo,hehasbemthebassoloistht}wFameRequimﬂxeMssiahand
Badn'sSt)othasimaswel!ass'ngingﬁ:c&rismsinBach’sStMatﬁ\ewPam‘mBefom
leaving New Zealand, Jared won thecom\b-y’smostpnsﬁg'ousshgh\gcompeﬁﬁm\,ﬁ\ehdobﬂ

More recent performances have included singing Schaunard in a production of La Boheme for
the Taipei Symphony Orchestra, Taiwan and perf es of Rossini’s Petite Messe Solenelle
and Orff’s Garmina Burana. In July he will sing Schaunard for Clonter Opera’s Pproduction of
La Boheme. ;
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Tpit, 3 IovAiov 2001

Peowta IMidvov Tov INwpyov Aadapién

S. Rachmaninov, IIpehoVdio og 0O # €A, op. 32 No 12
F. Schubert, Impromptu op. 142 No. 2 (D 935)
F. Liszt, Tovata oe X1 eAdooova, S 178
M. Mussorgsky, Pictures at an Exhibition
Promenade
-1. Gnomus
Promenade
2. The Old Castle
Promenade
3. Tuileries
4. Bydlo
Promenade
5. Ballet of the Chickens in their Shells
6. Samuel Goldenberg and Schmuyle
Promenade
7. The Market-place at Limoges
8. Catacombae

Cum mortuis in lingua mortua
Baba Yaga

9.
10. The Great Gate at Kiev

T, 3Iovkiov 2001
Tendpm,4 Tovkiov2001
Ty, 5 lowhiov2001
Tlapaokewn, 6Joukiov 2001
Yaffomo, 710uNiov 2001
Kopuaai, 8Ioukiov2001

[100C VVVd
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INopyog - Eppavouid Aalapidnce

Sonata - Impromptu

Adagio - Allegro
Andante Sostenuto
Scherzo — Adagio
Presto Energico — Coda

H “Sonata - Impromptu” oloxAnpd6nre vov lovvio tou 2001 Tnv Somxn
épuvevon vou £pyou autoy anotvélece 1 covava tou Afot oe Bf eldocova. Oa
nmopotoe va Yapartnpiovel ¢ aviavdxdaoy - aviandxpioy oty covdta tou
Adot ka1 6x1 (¢ oUVEXel1a TOV CUYKEKPIPEVAOV AVAVEGTIKOV Kal @OPNAAICTIKOV
18eov tne. IlpéBeori pou Hrav va Ypnowpomorjow to ovoixefo tn¢ “c1wmig”
- 6nw¢ auté vnoypappileta oo evapktipio Oépa ¢ oovavac oe Xi eAdooova -
kaBig xa1 auté twv “Gepatikdv pevamldoewv”’, emdve oe ma pr Saroviki
pelwdixy 8don. Me ta péoa auvd, emyeipd va eepeuviion ma ovyypovy,
ouventuyuévy pop@ri tng @dpnag tng “povopepovc covavac”. .

e

e o —_— — o b e ——————— e s e B

lNopvyog - Eppavouid Aalapid
Zvvropo Bloypapixé Enpeiopa

Avayvepiopévos &¢ naibi-8avpa, o I'E.Aalapidne papovoidotnxe oe
noAvapiBpec ouvavlieq otnv Eupdmn xm ug HIIA, - xépbice AieBviic
Aiayeviopoic ka1 nxoyphenoee yia to padidpmvo xm NV tnAedpaoct.
Amrdopatovyoe wou Mouaikod Kolleyiou Oegoadovikne pe v e1dixy
diaxpion “Xpuoé Mevadhio EEmpenixiic I810@uiag” - va&n Aduvag EuvouyxiSov,
cAoxAnpwoe ti¢ ououdég tou oo Royal College of Music vou Aovéivou - prof.
Yonty Solomon - pe tnv uynAdvepn 816xprom, agol andonace lo Bpabelo oe
6loug toug onpaviikovg Alaywviopote tou RCM. Meva&y avtdv, to “Chappell
Medal 2000” vou amovemifnxe amo tov piyenna Képodo, oe erdixi velet.
Aovldeye axdpa pe mpocwmxdétnves émac o Alfred Brendel xa1 o P.B. Scoda
Xal mpdxeiva oGvopa vo amogoivicel pe vov titho “Master of Music” amo to
Trinity College of Music tou Aov8ivou, émov xa npooxAbnxe va ouppetdoyer
og 818dox®V kata To enépevo Axadnpaixé £voc.

Ano vo 1987 éxer oupmpler pe moddéc peydhec Evpwnaixég opyxfiotpeg émag n
Strasbourg Philharmonic Orchestra, London Festival Orchestra, Warsaw
Symphony Orchestra xa8d¢ xm pe A1ebvic avayvepiopéva oxijpata pouvcixic
8wpatiou énwg vo Medici Quartet, vo BT Scottish Ensemble to Wienna Octet.
H veleutaia tov cuvauvlia oto kavdpeoto Royal Albert Hall ovo Aov8ivo eixe
181aitepa peyddn emvuyio. Metd nv npéogatn ep@Gviel tou oty oeipd
“Meydror Eppnveutéc” tou Meydpou Movaikiic ABnvav, to mpdypappé tou
oupnepidapBaver pevald GAlev peorvdd ovo yveoetd Ludlow Club xm oto
Wigmore Hall ovo Aov8ivo, xaBde xm TNV mapovoiaon evée véou Sickou pe
onpavunixa épya vou Robert Schumann.
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XPONSMETPO

[Meépmrn 5 lovAiov 2001

v GTO gnucio

Erel gekivn-

LGN (yKi-
YVLWV GTO
poLToLaGia
‘L emikivou-
apeioy gtny
Twv 150
Ywg 45-55

i VVWGELC,
WV HEAWY
wGNg Tou
Wi e tnv
CTTOAOLTTRV
CIEVOQY
TUXRLATOC

» GTnyv

IV Ot TTépag
wTadea
3 GE KAKO-
noe 4

LALKOTITE QO
Super
CTTaREAaBe
TO KOUToL-
woptio. Ot
AT1LC TQW. "

yoaper n
Zixxy NIKIZIANH

i Ms TO QEGLTA A TLdi vou
‘ Tov I'pyov Aagapi-
[’ on §exivnee o Bed du Tne
‘ Toitng, oTnv aidovea tng

' Anpotikng Bifliodrikng, To
!' 20 PeotifdA KAacoiknc
i\ Moveikng «I'. A. Darraiw-
“ Avvous, 0V Sweyavdver to
Anpotiké Qéeio Kafdlag.
O fiedvag avayvwpouivoe
TAVIGTAS EQUAVEVGE £Qya
Rachmaninov, Schubert,
Liszt kar Mussorgsky,
GUVAQITA{OVTAC TO TTOAU-
TAndéc akpoarnpo, us Tnv
} duvaun kar Tnv exgeacti-

| KOTNTA TNG HOVGIKNC TOV.

|
|

O INweyog Eppavouiid Aata-
H otbne civar SimAwpatonyoc

i Tou Mouaikon KoAeyion Oca-

GaAOVIKNG, BLAKCKQWEVOS e
[ 10 «Xpu66 MetaAAo EXaipe-
Tueng Iopuiag,.
OhoxkAnpwaot Tic amondéc tou
670 Royal College of Music tou
Aovbivou kat Giviona Tp64-
KELTAL VA ATTO@OoLTNGEL aTtd T0
Trinity College tnc Beetavikng
TRWTEVOVGUE, OTTOV Kl TQO-
GkAndnke va ovpp.e,'mcxu ¢
BLdackwY, To eMoPEVO akadn-
pako £1o¢. Avayvwpiouévog a-
10 TTOAV VQIS wg Ttandi - Jan)-
RO €XEL TTEOVGLAGTE] G T0-
Auapuipes Guvaviisc 6Tny Ev-
QWOTN KAl TNV ARLOIKA Kat ¢-
XEL GUUITQAELL Ut peYAALg vu-
| QWITAES 0PXNGTEES Kl Hie-
f Ivwe avayvweiepéva GYNnpaTa
L s

HouGIkig Swuation. H teAcy-
Taia Tou cuvavAia rTav 6to
KATapeGto Royal Albert Hall
10U Aovdivov, evw cppavicTn-
KE TTROGQATH GTN GLLPd « Me-
yaAor Epunveutécs tou Meyd-
eov MouGikig A9nvdv. ‘Exut
ATMOGTAGEL TOAAG Boafeia G
dedveic Sraywvicpovc kat ¢-
XELNXOYQUPNGEL YIa TO QadL0-
Pwvo Kkat Tnv TnAgdpacn. A-
VAREVETAL GIVTORR N Tagov-
Glacn £vog véou Sickov pe an-
HaVTIKG £oya tou Robert
Schumann.

To PecBAR «JlaTraiwavvou »
Guveyltetal pe cEaiprtouc 6o-
ALGTCS TNG KAAGGIKIAC HOUGL-
k¢ To Beddu tng Terdptng 10
TEoyeappa septAanfBavet
ROVGLKA Boadud pe tov Ovidiu

1 Tlpeurépa yia To 20 DecTIBAA Khuocmng
MovaGikng «I" A. TToTtatndvvon »

Medwokoi nyor uéca
’ /4 V4 4 4
|0LTTO €V QEGLTAA TTLAVOU

Caplescu ato kAapivéto ka
™y EAAGSG rovseivoBa 6o
Taavo. Kavtny Mépmrtn guven-
Al LonGHOE Bwition e Ty
Alla Halapsis 670 1micvo, tov
Viadistav Halapsis 670 BloAf.
tov Sergei Kalinin gtn oA
Kt tov Anatoli Krastiev 610
TGEAO. Ou akONGTONY Loy
Kodaly. Handei. Paganini.
Sarasate kau Brahims. Ot ou-
VAOALES Guveyitoval Wiy
KAl o ZdaBpato. otic Y kade
Beadu. atnv aifonca tne An-
wotueng Biawodikne. H au-
Al TOU PLGTIRGA ~KACTveL Ty
Kupuakit, 6to Kaotpo tng mo-
ANg, pe Ty weydAn cuvaniia
e OeyxnaTpag EyxopSwy twv
Awfivoy MovGucdv Sepivagi-
v,

| =

i ]

i

Ve Y W o NN

P‘ /e S IS 144"4”{



Q Noyog Aagapidnge slvar ula ££aReTIki TERITITOGN VE-
ooV _Travigra. Xe ndkia 23 uéAC £tV £yeL oAorAN-
RceL NdN £vav onuavtikd KUKAO GILouddv. éyel SOGEL

TTOAVGEOL vavAies o Eupdmm kal Ausguch, £ysi

TAKTA Avih katafioen kat YooV > KO-
tadéoer fva ueydAo KOUUATL TN WUYAC TOV GTIV GUV-
gon! Tov ravincaue BéBara ota Aredvi VGG

Zeuwvdoia. Tov 8opyévece Ty :n:z:gaou_,évn eBSoudda

nuotTwd Q8eio KaBdA V_aItoAQUGaUE W)
GOMGTA 0T0 REGLTAA Tidvou Ttou £8wae 6To nhmcm

=
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2
2
<
b=
C
g
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=
=
S
(e
g
3
=
3
S

AVvvou». Mau m' LYLQ TA UE e Tov oY £S5, TToN
A v TLGUOVE nv_guyyoovn Tte-
voAoyia. xwvn 0, aGAMG Kol OTEEPA, AITOKAAVTTTEL

T ATAV AUTO TLOV TOV £EETTANEE GTIC UWOUGIKEC ERBNADGELS

T K. kot — xyplwe — na

KOGRO, 60V n pouch Sev sivar GAAO TTaRd To avTIpEyYL-

woel oe dvav

IJTAGTLKA

.

Vv Vv

«H povoikn givat o K(wqé(p'cng
TNG YUYNG LOG, 0 DPAULGTEQOS
TEOITOG va yivovue kaAvtegor
avde®IoL..»

- Av kgivw &Wd 70 T6oa JTEd yuara £xe-
TE EMTUYEL GE TOGO VEAEn niwcia, mpé-
TEL VA AVEAKAAVWPATE TRV UOUGIKIL GYE-
86v a6 ro Eexivnua tng {wig cag..!

«@a fAeya 6TL MEATA pe avakdAuvpe n
HOUGLKIL KO PETE TNV avakdAupa £yo...
Agv Jupdpatl akiBds Ty Griywi mwou -
YIVE QUTO. N LOVGUKIL £ivaLL Gav VoL VITREYE
p£GA oL Kal YUR® Hov ard Jtévr. Noui-
€ TTAVIOE 6T TOVS TEWDTOVS AUTOGYES L~
GRoUg GTO TAVO, TOUS EKAVE GE nAwkio
TOLAY I TEGGARWY XEovOV. Elvar amd ta
TRdTA TTRAYRATA TToU Jupdual arvd Tn Lw-
L HoUs.

- s nrav 1o évaveua, i to kivnrpo,
yia @a T660 {wnei Kal ITAREn apoci-
ON GTNV LOUGLKIL;

«AvTé TOU avakdAvypa, pe To TEQACUL
TV ¥e6vwv, eival 6T n pousiki astoteiel
7oV RJPEPTN TG WYUYAG pLag, efval o o
wpafog TEGITOS yia va yivoupe kaANTEQOL
avipwirol. Kar da evidppuva ue 6An pou
v Yoy tov kadéva va acyoindel pe tnv
UOUGIKN, OX1 astagaliTnIa yia esrayyeAuc-

EN OFA Zo

TUOUS Kt BLOTTORLGTUKOVS Adyoug, AAG
wévo yua va aredavdsl avti tnv ueydin
JTEOKANGTL...

ATt6 TRV GARN, Gy ETTGYYEALW L LOVGLKIL
eivar actadis ka agtpdPAcmro. N va ka-
TUPLQEL KaVElS Vet kepSIgEL T TTPoE To g
dev apkel n uedén, 1 1o TaAévto, aAAG
TERETTEL VAL GUVTREEEL KAl N TUYN Kt dAAOL
axéua srapdyovtes. Nouitw Aowév 6t a-
peTneia TEETrel va eivar n aydsm yia tnv
UWOUGIKA KL G)L KAITTOLES ETAYYEAUATIKES
BALyerg. 0L £161 KL AAMDS elvar SiiGko-
Ao v icavoTrotndovvs.

«H povawn sivar

£vo KATAITANKTIKG GYOALio
aLTOYV®RGLag..»

- Exeve SL8d £ povoikii kar SExavdTe o
GUGTNUATIKG va SLOAGKETE, aird Tn véa
Gxodw ypovui, gro Trinity College Tou
Aovéivov.. Me moid «xA&1bud» Ja Soxt-
UGCETE va pUNGETE Ta TAdUE GTOV pa-
VIKG, AAAd Kl amairnTikd GuyyEovec,
KOGUO TNG HOVGIKIGS;

«Keate stavra 6o puakd wou ot i oyd-

Jur

Gn Ue TRV HouoKil givil kAT TTOAY) TTQ0-
GIKG Y Tov kadéva kar 6T dev sl
ate OAoL o1 Avdpwitol iSloL. sipaste duwg
oot wg 3Q0g Tov WAOTUTO TT01 KOVBAACLE
uéoa pag. IMpoomadd Aowdv va avako-
AP avTov tov 6Irépo e, 6 6-
TV @vowato wou Sivetai n cukapic va
TOU WANG® Y wovcuat. Ka Epw 6T o
KAADTEQOS TEOITOG YL VAL PERELS AUTO TOV
GIORO GTNV ETUPAVEIRL KL VA TOV KAVELS
va avdicer etvar n povcikit. Eivat Atyo Gy
T padnuarikd, ov avoiyet Spéuovs 6to
WOAAS, AAG KL GTRY WPUYR GUYYEGVKE.
GTOV TROTO TTOV MGTAVEGAL. TTOV KT~
Aapatvers. o expodiecat...

Ertiong kdt dAro, stov Ha ndeia stoi) va
HITOQM VAL HETABHOW, GE GTTOLOV AGYOAEL-
TAL WE TV pouGuit, elval va copuetéyet
TNV EKTEALGN (e GAO TOV TO GO YUy vt
mv wtagafAgiovue auti Tnv Stdctacn.
AAG TO va TTaiTers £va LouGiké Bpyuvo.
£yeL ueydAn ayfon ue tov adanticud. 0O-
Tw¢ 0 adAntig Snwoveyel wa oxion uw
6A0 TOV TO OO WGTE Vi WITopel va To
rutaAaBaiver, va 1o eASyyeL, va Wy 1o o-
Vet 1o {810 IJTEETEL VAL KAVEL KAL O CiCTE-
Acciig. Kat €16t n wouekit yivetan fva k-

4



TAIANKTUG GYOAELO AWUTOYVWOIUG. .

«@a amcdavépovv
AUORP®TOS OV EKAELVA
TA UATIO

otn véa texvoloyia..»

- Eva 6 nuaveKo KOUud Tt T@V gOUGIK@OV
= 6ag §PACTNAOTATWY EivaL Kal it GUVIe-
on.. I16¢ Kai ard ITOTE TEOERVYE;

«Tlpoéruwpe akdéun @ueikdéTepa A’ dtu
Trpoduye n extédson. Natl wpota gexi-
vnoa va autooyedlaio. ustd dopoa va
YOGPe Kal UETA vad ekTEAD cuvdEsELS (A~
Awv. Avtd BéBata ge nAucia, Tov BéMg Ka-
Taegpve va Jupapa! TIavrmg, akoun K av
GE QUTIL TRV (PAGN TNG TWING oL N eKTEAL-
on @aiveTar va £xel tnv :rrgdrm 9éon, n
auvieon elvat e€icou anuav*cmn yia uwa
v onpavtikdteen: Hon €

WEL APKETA GE GUVIEGELS Y Tdvo, £X0
yeawel £pya yia xogwdles — xTés. maidi-
K¢, xopwdia kat Tdvo ~ kaddg K wou-
cuat dwpatiov. Kot avtit tn otiywi e
puuatigonal ue Tnv véa texvoloyia, mwou
TUGTLIO, v xenowortomel Gav novcikn
a@eTnEice Kat O3l 6y QUTOGKOITOS, UIto-
el V@ £Yel RATATANKTIKA AITOTEAEGL-
T,..»

- Tnv pofdore xabdhov mv-,fq&mt nde-
KTQOVIKWV UEoQV OTR POUTIKI;

«Nat yati katagyds kouBaldst kasout
cTiyuura ot elvan n gvoAn Avon, 1t 0 un
QUOLKAS AXOG, 1L N N GUVGINUATIKIL pov-
G, AAAG Sev voultw 6T 1o xovy autd,
WBiC ue Ta uéon oV VITAEXOUY GhEcpn
KatL TV cou Stvouv Tny turkapia va cu-
HeTeXels ducoa kit va srapepfatvetg ava
macw grypn, o oTdATIOTE £XEIG (vadé-
aet gTny TeXvoAoyia. Kay o My xgévm n
TAGTTIRG TR TV TEXVOAOYIKMY plawv i
civay arépn peyakdreen. Tehka, elra mo-
A ueyGAn TedrARon Vi iy kigfors 1
HATIL PITQOOTA BT KUTATANKTIRG uTd
Spyavo, Tt Adyeriesy vorsyia, O oloboe
VOHOUV QLOKETA CROJPWTOL, BV TO SRUVLL..,
Tl QUT6, (N6 TOW YROVOD, TTAEAAANALR e
v Sibaokaria oto Trinity College, Du i5-
Peda va kv Sva Sedtego master oty
LOVGUR YLt VE LECHL, [1E TTROEKTACN GTRV
HOVGLKN Kwnumoygfupnu Etvar ki avtd
KETL IOV Lte yonTev el TTARa TOA). YITdg-
yeu ndn pla TEOTAGN GUVEEYAGLAg e TOV
ornvodétn Bagiin Magougvo. yie i -
via hh?\nvouubgumvmﬁg :rm.gayu)yftg AN~
AL ke yu wia 67T, 63t0V Kueing VAw
VAL TERARATICTO e TRY RIEN OQXNGTEKGY
DPYAVOV KL TEYVOAOYIKOV WEGWV».

To §arQU KAl N GAUITAVLA,
10 9éoua KAl n oveia..

- ¢ Gag @dvnke n 6An gurerpic ano
Ta Atsdvi Zguvda kKat 1o PeoTiffdi
KAacowris Movowing 1ov ALK ;

«Me 6An pou Tnv eilkpiveia, €A vo T
6T Rty e aroraAvattiki sptelpla va
£odw onv Kapdaia. Kvuplws yua £va Adyo:
SOt £ida oTa pdria kat TRy Puyt TV
TASUOV. TTOV GLIIETEIXAV GTM GEPVAQLA.
(L TOGO SUVACTIL AYEITIL VI TIY LOUGUKIL,

TTOU BUGTUXMG TOA) GILAVIH TRV GUVE-
viag. Exo yvweiost moAlods katafioud-
VOUS HOUGIKOVE kit TTOAAO1IG TEAELOUC £-
KRTCAELGTEG, AAAG TRV eiyav YaGet auTh Ty
ortida. Avtd Ta swadid, avtideta, Sev 8-
QW TLDOS TRV ATCERTNGAY, (e TToLE Brduata
KAt K&To aItd TTo1ES GUVINKeS, GAAG KEu-
TovV TV orrida twvravit. ‘Exouv wa ¢w-
vravia ufoa gy aidousa., k@t Toug a-
€GEL. te KATL Stapuvov, ue kat da da-
kevGouv... Etvat stoAl ueydAn xapd va to
BALTrerc avto. Kat givar SurdAn yapd. yo-
Tl € v wearoidnen 6T elva éva @at-
viuevo kuplwg eAAnvikd. Eyouue Siatn-
QRGEL TNV IKAVOTITA V(L Avoiyouus Tig -
XES Uag, TEQLGGATEQO IO AAAOUS Aaolig
ng Evpdmng...»

- Oa progovee iocws avTh n cuvaicin-
UQTIKNR GTAGTL V& mrsgo'rm‘)y{cm ™mv £A-
Agiyn 1mz6stag 1 Kai ££0IKEIWG NS TOV
EAANVIKOU KOLVOU [I€ TNV KAGGGIKA HOU-
GIKIL;

«Jwti dyu EEdAAov. dtav wddpe yua xo-
QEC Ut TaEGdoon Ty KAAGGIKA HoUGL-
KN — TTARAS06N GUVAVAMMV KUL TIOALTIGTL-
KNG kiviong twv teAsvtaiov 150 1 200

XOOVWY - o@ridovpe va Stevkpvitouue o-
QUILLEVH TRAYRAT. ZEQLTE, Y TTa@dery-
pit, wooos anyalvouy 6o Royal Festival
Hell ton Aovbivon yia v mtiouvy pia oa-
uIrdan ot Suddeippe; BEBain ko 610

" ' yiou E-)wca?»ovixng; SraKerQUIEVO psw«qud Mz-;

Méyago Adnvav stnyaivouv IoAoL yud Tov
810 Adyo. Avtd Twou YéAw va TTw sival 6T
GTIG KOGILOTTOALTIKES ueyaAouTTdA LIS paro-
eel va tepiceevet to déapa, aAAd va Acl-
gt n ovcia. Ilgocwitikd. £xm kaver peot-
TAA v S0 avdedIroug Kal n atpdaeaipa
ATav oA o nAekTeicuévn ait' 4Tl G
wa atdouca pe 6.000 droua. Miroget f3¢-
Beua vee gupBel kar to avtictpoo. ot
Gla ev 40UV Ta TTOGOTIKA peyédn, aAld
n id1o n LoLGUKL».

- Mropovv o1 poveicés exdnidgses Tov
Anponikov Q28siov Kafddlas va qaroxtii-
GOV ardun UsyaAvTeEQn suféAsue, ymwic
V@ YAGOUV QUTGV TOV NAEKTEIGUS, TRV
«UAYELL» TOU PIKQOU KAL AVETATRSEVTOU;

«H payeia Tov kot da vrrdoyer, yatl
axEBOC sILAGTE GE uio WIKENA, Xapoyedu-
ot wOAN. Kat autdc o nAektiopdg Sy
Ya Jabel, yiatl Beédnrav m’mo‘i?ﬁ_;\(ugt-
cuatkoi avipwtol va tov cpt,gouv gy
ETPAVELCL.

Ad exel kan stépa, Ja ntav suylis £eyo
va agoTrondle! autd 1o mEovouwo TN -
KOG TTOANG KL VO ITQOGODGEL G GELLL-
vapwa Stedvit epféiera. Elvan katt stou Hda
yiver, metede. Autég 0 KUKAOS TV Gepl-
VURIWVY KO TV GUVAVALOV, TT0U £yl avol-
ger otnv Kapdaia, patopet va efelixdel o
£V GNUAVTIKG TOMTIGTIKG Spduevo Ttng
ADQRAS.

; Mouoncov Kohe
o Beapetikic I-

ﬁu)tpu(ag» OAOIARQNGE TIS cmouﬁég 0V G7o Royal College of Mu,sw .on&tvov
e kadnynth tov Yonty Solomon, até’ 6atou QIOPOVINTE UE TNV mpn?sé'tagn uéi-

- kpon Kat pe Beaeia 6& GAOUS TOUS GRUOVTIKOUS Sraywvicrog: ngéxumi GU-
. vroua Vo aro@otticel pe Tov TTho «Master of Musics aié to 'I'nmtyCouege of
Music tov Aovdivou, drrov Ko ﬂgomdmenxe va Sidager o wéu,evo aRABRUOIKG

£106.

Ava,vagwpévoc 3t6 oMY piken nAwia wg :rto.t&t Bm’ma, éxs» :uagouoms(
Ge oAvaprlues cuvaviies onv Eupdam koa Tig HILA. xat €yl m;p.:rgdgm ue
TLOAALG pEYEALES: £VAITAIRES OQYNOTOES, STWG N Strasbourg Philarmonic Orchestra,
n London Festival Orchestra, i Warsaw Symphony Orchestra, 1000606 1al pe Sie-
8vwg avoyvwoepéva oxﬁuu.'ra gm)omng Smuo;ttou H teAevtaia tov cuvaviia
Avay 610 koTpeoto Royal Albert Hall tov- on6€vou, £véd TwEdaaTa epQuvi-
GTINKE GTN cugd «Meyahou Egp,nvemég» tou Meydoov Movowiig Adnvaw
“Exgrrdver nxoygacprioetgvm 70 QUOIGPWVO KL TV r TRAEOQAON, EVE m)woya da
nugoumacst éva véo dloko ys ONUUVTIKA égya 100 Robert.Schumann.

—ENONN

i



Ludlow

Music

Society

PATRON:
John Lill oBe

PRESIDENT:
Michael Berkeley

SCHUMANN
Papillons

Op. 2

4+

SCHUMANN

Fantasiestiicke
Op. 12

<%

LiszTt

Sonata in B Minor

+

GEORGE-EMMANUEL

LAZARIDIS

(Piano)

TICKETS £8.50 (students £3.00) from (01584) 876141 and at the door

SATURDAY 29 SEPTEMBER 2001 7.30 rm

MOOR PARK SCHOOL, LUDLOW

Ludlow Music Society is a Registered Charity (No. 1000891) and a2 member of the National Federation of Music Societies

v
and the arts
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EPT 3

PAAIO®PQONIKOZ ZTAGOGMOZ MAKEAONIAZ 1179 MEZAIA " Z 1 e @ pd¢ ogtvov IToldiiiopud

Oeooahovikn, 3.12.2001

NMPOZKAHZH

O levikog AiguBuvriig Tng EPT 3 Anurtpng Karoavravng
H AicuBuvrpia Mpoypduparog Tou 9.58fm Bava Xapaiaumidou
O AieuBuvriig Twv Exd60ewv Evreuktnpiou Mwpyogs Kopdopevidng

oag TPOCKAAOUV
aTtnv Trapouaciaorn Tou cd
Apxaikr lNoinon: Ounpog kai Hoiodog
ot perappaon A. N. Mapwvitn
Kai avayvwon A. M. Mapwvitn kai @iAapérng Kopvnvou
10 Z4aBRaro 15 AckepBpiou,
wpa 12:30 1o peonuépl,
OTO XWpPo Twv ekd6oewv Evreuktnpiou (Asotrepai 9)

21nv ekdrjAwon Ba rapacTolv kai 8a PIAooUV:
O Ymoupydg MoMimiopol EudyyeAog Bevi(éAog
O kaényntig A. N. Mapwvitng
O KaAArexvik6g AieuBuvrrig Tou K.©.B.E. Bikrwp Apdiring

MAnpogopieg ota TnAépwva 031 0 299.600 — 031 0 225.841

THA. 031/ 299.600 EQI 605

STUDIO. 031/ 299.615 , 299,616 FAX 031/ 299.651

EPT 3 -PAAIOOONIKOL ETA@MOE MAKEAONIAY - ATTEAAKH 6 546 21 OELZAAONIKH
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PRr1ZE CERTIFICATE

2001

This is to certify that

The Worshipful Comyp Musicians
Stlver

has been awarded to

George Lazarigis
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Ludwig van Beethoven (1770-1827)
Piano Concerto No. 3 in C minor, Op. 37

Allegro con brio
Largo
Rondo-Allegro

Johannes Brahms (1833-1897)
Symphony No. 1 in C Minor, Op. 68

Un poco sostenuto - Allegro
Andante sostenuto

Un poco Allegretto e grazioso
Adagio — piu andante

Allegro non troppo ma con brio

53
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DRAPERS' HALL 2002 - CONCERT SERIES
Thursday, 7 March at 7.15 p.m.

ROYAL COLLEGE OF MUSIC
&
TRINITY COLLEGE OF MUSIC

ROSENDALE STRING QUARTET
KEZIAH THOMAS/Harp

GEORGE LAZARIDIS/Piano
PROGRAMME

J.S. BACH arr. MYRA HESS Jesu Joy of Man’s Desiring
1685-1750

ROBERT SCHUMANN Carnaval, Op. 9

1810-1856 1. Préambule 2. Pierrot 3. Arlequin
4. Valse noble 5. Eusebius 6. Florestan
7. Coquette 8. Réplique 9. Papillons
10. Chiarina 11. Chopin 12. Estrella

13. Reconnaissance

14.  Pantalon et Colombine

15. Valse allemande — Paganini

16. Aveu

17. Promenade

18. Pause

19.  Marche des Davidsbiindler contre les Philistins

* k kk ok k%

INTERVAL OF 15 MINUTES

* % k% * k %

MAURICE RAVEL String Quartet
1875-1937 1 Allegro Moderato, Trés doux

ii  Assez vif — Trés rythme
iii Trés lent
iv  Vifet agité

CLAUDE DEBUSSY Danse sacrée et Danse Profane
1862-1918 3

The 3rd Concert on Tuesday, 16™ April will feature prize winning post-graduate students from the Royal
Academy of Music. The programme will include Schubert’s Piano Trio in Bb and solo piano works by

Schubert and Rachmaninov.



GEORGE LAZARIDIS having been characterized as an artist of outstanding
distinction, now 23 years old, has embarked on a flourishing career. After completing
his studies in Greece, he worked with Yonty Solomon at the Royal College of Music,
as a “Queen Elizabeth the Queen Mother” scholar. After winning all the major
awards and prizes for piano, he acquired an MMus Degree from Trinity College of
Music. He has also worked with Alfred Brendel and Ruth Nye and since 1986 has
been regularly performing in Europe and the U.S.A. in venues such as the Royal
Albert Hall in London, Mozart Hall in Vienna, the Athens Concert Hall, the Acropolis
etc. He has appeared in International festivals such as the Montpellier, Harrogate and
Athens Summer Festivals and has collaborated with leading orchestras, ensembles and
artists such as the Strasburg Philharmonic, the London Festival Orchestra, the

Wienner Octet, Michael Tilson Thomas and Ross Pople. Apart from his activitiesasa

concert pianist, G.E. Lazaridis is also an active composer, having received
commissions by the Greek ministry of Culture, the Cultural Capital of Europe 1997,
the Cultural Olympics Organisation — Athens 2004 etc. Future activities include
performances with the English Symphony and Royal Philharmonic Orchestras as well
as the composition of a new opera “Century”. George Lazaridis has recently recorded
a CD of Schumans Carnaval for SOMM Recordings.

THE ROSENDALE STRING QUARTET was formed with students from
the Royal College of Music in September 2000 and have performed in the National
Gallery, Natural History Museum, Kensington Palace, St. James’ Palace and Leighton
House. They were winners of the Susan Connell Chamber Music Prize at the Royal
College of Music and were Ensemble in Residence last year for the Chelsea and
Westminster Hospital Arts Project, which incorporated ward visits, concerts and
childrens’ workshops. The quartet receive regular coaching from the Chilingirian
Quartet and have also received tuition from the Allegri, Belcea and Sorrel String
Quartets. The quartet have recently performed with the Christ Church Cathedral
Choir, Oxford and for a conference of 19" Century English Music. Future concerts
include recitals for the Louth Music Society and the Cromer Music Series in Norfolk
and a performance of a previously unpublished quartet by Vaughan Williams for its
publishers, Faber Music.

The members of the quartet are; Audrey Rousseau, violin, from Paris, has just
completed her postgraduate studies a the RCM; Sarah Rimer, violin, from Edinburgh,
studied music at Christ Church, Oxford, and is now a postgraduate at the RCM; Anne
Wilson, viola, from Scotland, recently completed her Bmus degree a the RCM; Tim
Wells, cello, from Kent, studied at the RCM Junior Department and went on to read
music at Christ Church, Oxford and has since become a NFMS Young Artist.

KEZIAH THOMAS was born in London and started playing the harp at the age
of ten. She is a scholar at the Royal College of Music and has performed as a soloist
in many of the major concert halls including the Royal Albert Hall, the Fairfield Halls
and the Wigmore Hall. She has also given recitals with the flautist, Katherine
Bicknell at the National Gallery and the Victoria and Albert Museum. In 1998 Keziah
performed for Prince Charles 50™ birthday celebrations at Buckingham Palace with
the RCM Harp Sextet. Keziah was a finalist in the London Harp Competition in 1999
and with her ensemble the Aoyama Trio, was the winner of the Douglas Whittaker
Prize. Last year, she was awarded the Jack Morrison Harp Prize and has recently
been awarded the Marie Goosens Orchestral Harp Prize by the RCM for a
performance of Sur Incises by Boulez in the Bath International Music Festival.
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OPENING
ROUSSE
OPERA-PHILHARMONIC

SOCIETY ORCHESTRA

K. lliev Symphony No 4

A. Berg Violin concerto

E. Chausson Poem for violin and orchestra
** §_Ppironkov Introduction and Psalm 24

for choir and orchestra

Conductor: Georgy Dimitrov

Soloists: Georgy Badev violin s b tloriat
Ivan Konsulov baritone gt leeige il

Hall

ATHENS KAMERATA OR

Greece
W.A.Mozart Divertimento
in D major KV 136
W.A.Mozart Piano concerto N° 9
F-flat major KV 27
W.A.Mozart Violin concerto N2 4
D major KV 218
W.A.Mozart Divertimento
in D major KV 251

l Conductor: Alexander Myrat
Soloists: Vanya Milanova violin
George Emmanuel Lazaridis
piano, Greece

o

HESTRA

EFG EUROBANK-ERGASIAS Peristeri, Greece

Yamaha
Wind Instruments
Promotion
ACADEMIC

WIND QUINTET

BOZHIDAR NOEV piano
G. Ligeti Six bagatelles

J. lbert Three pieces

L. Thuille Sextet

80" anniversary
Alexander Raychev
Lazar Nikolov
Tzvetana lvanova piano
Yovcho Krushev piano

Controversy Chamber Ensemble
& Stefan Dalchev piano
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2upowvia N.1 op.21 oe vio peizova

Adagio molto. Allegro con brio
Andante cantabile con moto
Menuetto. Allegro molto e vivace
Adagio. Allegro molte e vivace

KOVOEPTO yia NiAvo Kai opxiotpd
N:2 op.18 o€ vio ehdooova

Moderato
Adagio sostenuto
Allegro scherzando

2ohot ; Miwpyog Nazapidng

Aleubuver: o Zupewv Koykav

&3



Zuysa'lv Ka’va

«... O Lupedv Kdykay, Evag Biakexpipévog patorpog. H Aapnepi SiedBuvori Tou,
{oviavii ka1 nholoio, poyede! TOUG GRPOATEG. Ye xGBe Tou ocuvauhia Siverar
oMSKANPOG OTn pouoixA kai ot kGBe Tou ep@Gvion 10 GYI0 g €ival nGvia napév..».
Auré 1a Aoyia aviizouy o' évay and Toug pEYaNITEpOUg olyXpovoug ouvBéreg, Tov A
Eondi.

MoANG Baupdoie Adyia éxouv emwBei kar ypagiei yia 1oV pototpo Tupedv
Kéyxav ané ouyBéreg 6nwg ot Ni. ZootoxéBirg, A. Xarcaroupiay, Nr. Kepnahégoxi,
T. Xpévikop, A. Lvitke, . Kavioéh, Epya 1ov onoiwy €xel SieuBiver, noMEg Qopig
{dNora kal oe RGN ERTEREDN.

O peyéhog pouoikég nhotrog nou Srobéte, 1o edaipenxd 10y 1alévio @g
&icwBuvii  opxictpag, tonoBerolv  Tov poforpo  Kéykav  avdpeca  otoug
peyahinepoug olyxpovoug SieuBuvrég opxiotpag.

Tro nholiolo peneprdpié Tou avikouv GAEG OF CUPPWVIES KAl T KOV Epra yia
Bidpopa Spyava 1ov MneréBev, Paxpévivop, Mnpapg, Todiképoxy, Movoépykoki,
IrpaBivoxs, Nrepnuod, Mndprox, PaBél kaBidg kar épya Tev Mnax, Méroapr, BEpvi.

O patorpog Tupedv Kéykav éxer BievBiver g peyakinepeg opxiiotpeg 1ov
xbopou oe Apepii kai Eupdnn, névia pe peydhn enmuxio.

H &idBuvon Mg opxicipag yia tov fayxéopio Mouoié Aayoviops
«Todik6@OK®» and 10V PoECTPO, EXEI NEPGTE! OTNY 10TOPIA TNG HOUGIKAG.

fio v KGAWIEXVIKA Tou SPaCTNPIGTNTA KAl Y NPOCPOPG TOU 01N POUTIKS, O
paéorpog Tupedv Kéykav npnibnke pe 1ov upnhérepo titho Tou «Kaliréxvn Tou
Acoi» ané 1o Peoiké Kpdrog.

To 1995 avahapBaver tn Tupgeviki Opxiotpa Béhou, n onoia oe oxenkd HIkpO
xpoviké Bidonpa kai und T BiciBuvoi Tou, nétuxe onpaviikolg xaMIEXVIKOUG
oréxouc ka Sikaia avabeixBnxe oe pia and g kakdtepeg eNnvIkég OPXAOTPEG.

O1 ouvauhieg g Yupgovikic Opxiorpag Béhov, uné m SiciBuvon Tou Tupedv
Kéyxav, oo Méyapo Mouoixiig ABnvév, omy EBvici Aupixi Ixnvi, 010 Hpdbeio,
omv Apxoia Ohupnio, omv Kev/nokn kei uoié oto Bého dpnoav enoxii o10
pouoixd Spdpeva tng EMGSag aMG kai Tou eorepixoi.

Me peyéhn ennuxio o upedv Kéyxav SieuBiver épya ENivev ouvBerdv éneg
or Anpiitpiog Mnipénouhog, Nikog Ixakkdrag, Mavéhng Kahopoipng, Mikng
Ocobwpdkng, Mavog Xa{iBéxig, Anpripng Mapayxénouhog, ©dvog Mikpouroixog.

Fhpepa o Zupedy Kéyray, xGpn onv nhotoia neipa nov £Xe1 AnoAoe), SraBérer
£yQ ONGVIO TEAEVTO KaI PIC TEXVIKA nou YV@Piler T peyahbiepn GvBnofng.




H Xvpgwvixii v Kupaxii ato Anpotixé Oéatpo Bélov

%)

Yuvauvlia pe ooliot tov I'. Aalapidn

Zupgevikn Opxiiotpa Bodou Ba 8-
o€l axdpn pia peydAn ouvauvdia tng

o010 Anponiké ©éatpo Bérou, tnv Ku- -

praxn 19 Maiou xai dpa 8.30 . pe Epya Pax-
pévivog xar MnietéBev ka1 coAiot Tov mavi-
ota Naopyo Aalapidin.

H opxiiotpa, wg yvwotov, anotelei pépog
Tou Tpipatos Mouoikiig Tou KaAhitexvikou
Opyaviopot Anpou Bodou, o SieuBiverar
ané to ovvdétn Anpritpn Mapaykémouho.
Maéotpog tng eivar o Siaxkekpipévog Paoog
apxipouoikos Zupeav Koykav, o omoiog perd
tnv evratiki SouAeid yia Tig ouvavdieg Tou
TIEPACHPEVOU XEIPMVQ, CUVEXILE! 1€ avavew)é-
vn &1a8eon g mpdBeg yia To xavoipyo Tipd-
Ypappamiou nepihapBdvel To 20 KovoEpTo Tou
Paxpdvivop yia mavo kat opxrictpa 610 Vo
eAdoocova ka1 Tnv In Zuppwvia Tou Mneté-
Bev. Avo épya ayannpéva ané Toug anavia-
X0U poucikopioug, mou Ba xouv Tnv gukai-
pia va ta anoladoouv oe {wvrav extéAeon
amé tn Zupgoviki Opxiiotpa BoéAou.

O Napyos Aafapidng, évag ané Toug mo
Aapmpolc véoug VEG TNAVIOTES, Ou-
PTIpGTTEL QUTH TN Popd pe TRV 0pXIicTpa, 010
20 kovo£pTo Tou Paxpavivo, éva épyo 1S1aite-

£A aNAITNTIKG Y1a TOV coAigTa TOU Mavoy, -

ahhd kat v opxriotpa, KaAhréxvng pe

onoubés eaipetikés” o Ndpyoc Aalapidng,

SiaBéter 6An exeivn Tnv poucikn naibeia kat

10 TaAévro Tiou anarteital yia va anoSooe

Mo o KAipa, Tn payeia ka1 1o 151aitepo Upog

(T;énr' £PYOU TOU PEYAAOU PETAPOPAVTIKOU GUV-
n

O lNopyos Aalapidng yevwiilnke otn O¢o-
oalovikn 1o 1978. ‘Exave v mipétn tou Sn-
pdoia epedvion o nAikia pdhic 7 eTév o Tai-
§i-8avpa. To ndAar moté maidi peydAwoe kar
Sikaiwoe 1i¢ ipoodokies GAwv dowv EBAsTav
010 Tpdownd Tov évav omoudaio aupiavoe
kaMrréxvn. ONoKARPWOE Ti§ HOUCIKES OTIOU-
8é¢ Tou otn ©eooahovikn pe BpaBeia ka1 ia-
Kpioeis xai guvéxioe oxnv Ayyhia, ©¢ unidTpo-
og Tou BpetavikoU kpdToug.

Ané to 1985 éxe1 ddoer moMa peortdl ka
xovoépta oe oAudpiBueg onpavrikég aifou-
oeg otnv Eupdmm kai tig HITA. Exei ouvepya-
otEi pe Toug Michael Tilson-Tomas, Theodor
Gushlbawer, Michel Tabachnic, Neil
Thomson, Ross Pople, Richard Edlinger, Acw-
vida KaBdxo, Peter Nagy, “Wiener Octet”,
“BT Scottish Ensemble”, RTBF Symphony

Orchestra, City of London Sinfonia, Strasburg
Philarmonic Orchestra, Vienna Unitec
Philarmonic Orchestra, London Festiva
Orchestra, ‘Orchestre de jeunes de I
Mediterranee, Ti¢ Kpatikés Opxriorpec Abn-
vav xai ©gooalovikng, Tav Kapepdra tou
Meydpou Mouoixiic ABnviv, Tn Zuppovike
Opsxaiotpa BoAou k.Am.

O Topyog Aadapidbng éxer TipnOei emionc
pe mohha BpaBeia ka1 onpavrikeg Siakpioei
oe Siebveic Sraywviopoig kat éxel ancondoe
unotpogies and to 18pupa Qvdaon, to Wal
Trust, o lan Flemming Foundation x.Am.

"Evag omoudaiog véog kalrtéxvng oto ma-
vo kat pia kata§iwpévn mhéov opxriotpa siva
oiyoupa évag moAG utrooxdpevog cuvua:
opd¢ yia pia Bpadia yepdtn povoiws, o oi.
youpa 8a onpatodotiioe tnv kaAArtexvik &
voign tou 2002 ka1 8a peiver akéxaotn oe 6
ooug Ba éxouv Tnv eupapia va tnv mapaxo

Zupgwviki Opxriotpa Béhou, Tupedv K6
yxav, Napyog Aaapidng, oe pia cuvavdia &
apwn, pe épya Paxpdvivop xai MmetroBev
oto Anpotikd ©éatpo Béhou, Tnv Kupiaxs 1¢
Maiou xai ®pa 8.30 p.p.

OEXXAAIA
Hpegopnvia ﬂ“f%@“ﬁa&[?/ S /

- Kavaxeypoxporifnxe |

e SR AR R e

o Iopyog Aalapidng |
MIR §exwpioTh cuvaulia pe Tn Zupgovi-
Kn OpxiioTpa B6Aou kal ooAoTa TOV Mia-
viota lNdpyo Aazapidn eixe Tnv eukaipia
Va nopakohouBhoer xBes 10 andyeupa |,
aro Anporiké ©€arpo BoAou 1o @IAGLouU-
00 KOIVO Ths NéAns. To npdypappa ne-
piehGpBave pouoikd axodopata yeépya
Paxpdvivop kai MneréBev 6nws 1o
“Adagio molto. Allegro con brio”,
“Moderato”, “adagio sostenuto”. Zro B’
HEPOS TOU KaANTEXVIKOU NPOYPaUHaTOS
fIGPOUCIACTNKE Kai 0 1DI0QUIS, SNms £Xel
XapOKTNPIOTE], and 1o dieBvii TUNo coli-
otas K. lNdpyos Aazapidns nou karaxel-
POoKpOTBNKE and 10 KoIV6. ¥V eidoco
ToU AnpoTikoU Bedrpou BoAou pdhiora
70 QIAGHOUGO KOIVS Tou BOAOU EiXE TNV -
£UKaipia va nPouNBEUTEl TOV KaIvoUpyio
dioko Tou K. Aozapidn pe v eraipeia
SOMM, napélo nou akbéun dev £xel Ku-
iKhogoprioer omv EA\Gda péow s
Amazon.co.uk nou éxe anoondoel &16u-

- papBikés Kpimikés. >
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SUNDAY 23 JUNE

Erin Arts Centre at 3.00 p.m.

Event 6

¥

CHAMBER MUSIC
Medici String Quartet/George Lazaridis (piano)

Quartet in B flat K458 ‘The Hunt’

Wolfgang Amadeus Mozart
(1756 - 1791)

1. Allegro vivace assai. 2. Menuetto. 3. Adagio. 4. Allegro.

‘The Hunt’
- is the fo

uartet - so nicknamed because of the resemblance of the opening phrase to a hunting call
of the six quartets which Mozart wrote between 1782 and 1785 and dedictated to Haydn.

Haydn first heard the work in February 1785 On this occasion Mozart’s father Leopold was also
present and Haydn expressed to him the opinion that Mozart was the greatest composer he knew either
E)ersonally or by reputation. Mozart himself described the six quartets as “the fruit of a long and
aborious study”™ but Leogl(:ld was of the opinion that the last three works were less difficult - easier to

understand than the first

ee, and this impression would have been given most strongly by the ‘Hunt’

quartet which we hear this afternoon and it reveals most clearly the origins of the string quartet.

Quintet for Piano and Strings in A major B155

Antonin Dvorak
(1841 - 1904)

1. Allegro, ma non tanto. 2. Dumka; Andante con moto
3. Scherzo (Furiant); Molto vivace. 4. Finale; Allegro.

This piano quintet was written in 1887 when Dvorak was 46. The second movement is a Dumka, that
is a Slavonic lament with alternating fast and slow sections and the third a Scherzo in the rhythms of

the Czech dance known as the Furiant.

INTERVAL: 20 MINUTES

Quartet No 8 in C minor Op 110

Dmitry Shostakovich
(1906 - 1975)

1. Largo. 2. Allegro molto. 3. Allegretto. 4. Largo. 5. Largo.

The work was written in 1960 when Shostakovitch was in Dresden, a city which had been badly
bombed during the war. The work contains numerous self-quotations including themes from the first
g}gnphony, the cello symphony, the piano trio, the tenth symphony and the opera, Katerina Ismailova.

e work opens with the notes D, E flat, C, B natural which in Russian spells DSCH -Shostakovitch’s
musical monogram. The work is divided into five movements althougi_l it is played in a sinﬁle span

without breaks, and the movements are arranged symmetrically. The

st and last are marked Largo,

the second and fourth both contain the most violent elements in the work and the central movement is
an allegretto Waltz in G minor. It is linked to the preceding movement with the DSCH monogram of

the opening.
Medici Quartet, see page 7.
George-Emmanuel Lazaridis
. 24 year-old Greek pianist
+ George-Emmanuel Lazaridis
studied with Professor Domna
Evnouhidou at the Thessaloniki
College of Music and was then
awarded a Queen Elizabeth the
.~ Queen Mother scholarship to
study with Yonty Solomon at
the Royal College of Music.
After  graduating  with
y k- distinction he continued his
\ & studies with Douglas Finch at
Trinity College of Music whilst
also working with Alfred Brendel and Ruth Nye. In 2002 he
was invited back to give a series of seminars on piano
performance.

Since launching his solo career in 1986, concerto
engagements have included the BT Scottish Ensemble, City
of London Sinfonia, the English Symphony Orchestra,
London Festival Orchestra, Orchestre des Jeunes de la
Méditerranée, Strasbourg Philharmonic, Vienna United
Philharmonic, Warsaw Symphony and the State Orchestras
of Athens & Thessaloniki. He has also performed all the
Bach Keyboard Concertos with the Camerata Orchestra of
Athens Concert Hall.

20

As well as solo recitals at the Athens Concert Hall
London’s Blackheath Halls, Salle Cortot in Paris, Le Corun
Montpellier and the Mozart Saal of Vienna Konzerthaus
George-Emmanuel Lazaridis has played piano duets witl
Michael Tilson Thomas at the Royal College of Music an
has worked with the Vienna Octet and Leonidas Kavakos
In addition to his activities as a concert pianist, George
Emmanuel Lazaridis is an active composer. Hi
compositions include a work for choir and orchestr
commissioned by Thessaloniki Cultural Capital of Europe 1
1997; a sonata, a set of Variations and the Aquarellas suit
for piano solo; Nostos for piano ensemble and Gree
Landscapes for choir and piano. He is currently commis
sioned by the Greek Ministry of Culture to write a new worl
for piano solo and an opera entitled Century.

His successful collaboration with The Medici Quartet
which led to appearances in the ‘Great Interpreters’ Series ¢
Athens Concert Hall, the Hellenic Centre London and th
Megaron Hall of Thessaloniki, continues with furthe
performances of Dvorak’s Piano Quintet at the the Nafplio
Festival in Greece. Forthcoming concerto engagement
include the Nottingham Philharmonic and Roya
Philharmonic Orchestra at the Llandudno Festival.

George-Emmanuel Lazaridis has frequently appeared o
Greek National Television. His recording of Schumann’
Fantasiestiicke, Papillons and Carnaval was released on th
newly launched SOMM label in April 2002.
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Kouapréro Medici
Nopyog Aalapidne, nidvo
Gabriel Tacchino, nigvo

Joseph Haydn (1732 -1809)
Kouaprero eyydpdwv éoyo 33, ap. 2
“To acreio” (1781)

- Allegro moderato cantabile

- Scherzo

- Largo sostenuto

- Presto

Antonin Dvorak (1841-] Q04)
Kouivréro pe midvo oe Aa peiCova, éoyo 81 (1887)
- Allegro ma non troppo
- Dumka: Andante con moto
- Scherzo: Furiant, Molto vivace
- Allegro
Idvo : TIQPTOY AAZAPIAHS

ATAAEIMMA

César Franck (1822 -1890)

Kouivréro pe midvo ce pa eAdooova (1879)
- Molto moderato quasi lento
- Lento con molto sentimento

- Allegro nono troppo ma con fuoco
Iidvo : GABRIEL TACCHINO

lpdro BioAi: PAUL ROBERTSON. Maier pe Domenicis Montagnana (Biévvn, 1729)
Aeurepo BioAi: STEPHEN MORRIS. Maier pe Martin Diehl (Maivre, n. 1780)

BidAa: IVO-JAN VAN DER WERFF MNaiei pe Giovanni Grancino (MiAavo, n. 1690)
Biodovroého: ANTHONY LEWIS, MNaier pe Giancinto Rugeri (Kpepdva, n. 1690)




2

Kouapréro Medici
To Kouapréro Mévmiral oynpariotnke 1o 1971 kai Bewpeital wg éva andé Ta onpavriké-
tepa, pe S1edvii SpactpidTnTa, pouciké clivoha Tng Bpetaviag. O1 eppnveieg Tou éxouv
TUYE EYKQPIQOTIKGV KPITIKQV OE NEPICOOTEPEG and TPIAVTA XOPES Kal OTIG NéVTe nnei-
poug. Hyoypapouv ouyvé yia To padiépevo kar Ty Tnhedpacr kai petégouv oe padio-
Puvikég kai TRAeonTikég exnopnég. Méypr ofjuepa éxouv unoypayer nepioodtepeg and
capévra Siokoypagikég napayeyé yia Tig etaipeieg EMI, Nimbus, Meridian, Whitehall
kai Hyperion, oTig onoieg oupnepidapBaverar kal o kikhog pe dha ta Kouapréra
- EyxépSwv Tou MnerdBev. Mpooparag nyoypdenoav yia Ty Koch International Ta ono-
viog eppnveudpeva Kouapréra tou Zaiv-Xavg. To 1996 ocuppereiyav oty napayeyr
1PV eneicodiev Tou Channel 4 pe titho Music & the Mind. Ze autq v napayayri nou
eférale m Badeid oyéon Tng pousikiig pe Tov avdpdnivo eyképalo napousiacTrig frav
10 npdTo Bioki Tou Kouaptérou M Pépneproov. To 2001 to Kouapréro Mévritar yidp-
tace Ty 301 Tou enéreio oto AieBvég OeomBal Harrogate, oto onoio eiye kavel, To
1971, Tnv np@Tr enayyeAUaTiKr) ToU EPPAvIoN.

Nopyog-Eppavourid Aalapidng

Apyice va autooyedialel oto mdvo oe nikia TPIGY Xpovev. 2Ta enTé Tou EKave TNV NpaT
Tou Snpdoia eppdvion. Eva xpdvo petd ouppeteiye oe eidikG agiépepa TG exnopnrig
“Hyoypagrioceig Tou " Mpoypdpparog”. Qg naibi-Badpa npayparonoince noAudpiBpeg
ouvaulieg kai BpaBeltnke oe noloug AieBveig Aiayeviopous. To 1994, Sexal) xpovay,
nfipe 7o SimMwpd Tou ané To Mouciké Koléyio ©eacahovikng pe Mporo BpaBeio kan
Xpuod Meréio E€aiperikrig 18ioquiag (Tagn Adpvag EuvouyiSou). Zuvéxioe Tig onoudég
Tou (mdvo Kkai olvdeon) pe unotpogia oto Baoihiké Kohéyio Tng Mouoikig (Aovivo).
Anogoimgoe 1o 1998 pe v upn\érepn Suvarr mipnmiki Sigkpion. MapakohoiBnoe oepi-
vapia Tov Mnpévrel, ONaicep, Mnéppav k.a. YnipEe unérpogog noMdv Siedvav 15pupd-
TV kai pAdnKe ané Tov Arpo ©eocalovikng, Tv Akadnuia ABnvaév kar Ty Broadwood
Piano Company. Ané to 1986 éxer eppaviorei oe onoubdaieg aidouceg oty Eupdnn kai
Ayepixry, oupnpdrrovrag pe onouSaieg opyrioTpeg kai cuvepyalopevog pe enipaveig Goi-
ot kai apyipouaikoU. Eyel epgavioTei eniong oe noAd padiopevika kai TheonTiké npo-
ypdppara oe Eupénn (noAdkig oto BBC Radio 3) kai HMA. O1 cuvBéoeig Tou «Aénoig»
kar «NéoTog» - Mvijun Mdavou Xar{i8dki — kai Téooepa xopwdiaka oe noinon Zohwpoy
npdkerral va kukhogopricouv oe CD. Hyoypagei eniong oeipd CD pe onpavTiké épya Tou
Joupav kai 6Xa Ta lMpelotdia Tou Payudvivoe.

Gabriel Tacchino

Tipnuévog pe Ta Mpdra BpaBeia otoug Aiedveig Aiaywviopolg yia mavo Vioti (Vercelli),
Busoni (Volzano), Geneva kai Casella (Napoli), o Tkapnpié\ Takkivo npokaleoe dpeca
10 evBiapépov Tou Xéppnept pov Kapayiav. O pnpicpévog apyipoucikég Tov KGAeoe yia
va oupnpager pe Tv Ohappoviki Opyfiotpa Tou Bepohivou, m Ghappoviki Opyriotpa
g Zxéhag Tou MiAavou kai va cuvepyaorei padi Tou oto DeotiBAA g Biévvng (Wiener
Festwochen). Metd ig SpiapBikég autég cuvepyaoieg n rin Tou extoelTnke ota UYn
kai éyive nepi{firnrog. Méxpi orjpepa exel oupnpdater Pe TIG ONPAVTIKOTEPEG CUHPOVIKES
OPXIiOTPES KAl TOUG ENIPAVESTEPOUG TPXIUOUCIKOUG, OTNV €ppnveia CUPPQVIKQDV €PYQY,
ka1 €xel ocuVEPYaoTei pe puicpéva pouoikd cuvola kai anoudaioug colioT, oTny eppn-
veia épyev pouoikrg Swyariou. Eyaviomxe orig yveotoTtepeg aidouoeg ouvauhiov oe
Eupcdnn kai Apepikiy Kai CUPPETEIXE O€ NPOYPAPPATA TGV peyaUtepov AieBvov
®eomiBa\ Mouoikic. Ovrag padnmig Tou Opavaig Moukévk, avéntule piav 1Siaitepn
TexviKr kal aiodnTik ékppaocng, avaloyeg pe auTég nou yapakripi{av To Uog kai To
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FLIGHTS OF FANTASY

Schumann’s fragile expression has attracted no shortage of great
interpreters, but a newcomer wins the heart of ADRIAN JACK

SCHUMANN
4 Fantasiestiicke, Op. 12;
-~ *” Papilions; Carnaval
George-Emmanuel Lazaridis
(pianc)
Somm SOMMCD 024 72:/1 mins E££

I don’t believe in ‘definitive

versions’, because life moves on

and musicians learn from their
predecessors. Tradition is laziness,
Mahler said, but it can also mean
progress. | raved about Freddy
Kempf’s Schumann disc (which
includes Carnaval), then 1 was
amazed at che reissue of the late
Youri Egorov’s Schumann recordings
{May 2001, including Carnaval and
Papillons); and Martha Argerich’s
Op. 12 Fantasiestiicke remains, for
its evanescent poetry, in a class of its
own. You wouldn’t want anyone to
copy her. Every lover of Schumann
should also check out Paolo
Giacomerti’s excellent recording of
the Fanuasiestiicke on an 1847 Streicher
(Channel Classics).

But this disc, recorded in 2000
when Lazaridis was 22, is special
enough to be beyond comparison.

It gets off to a dull start, with a rather
plain reading of ‘Des Abends’ and a
cautious approach to ‘Aufschwung'.
Then it takes off. “Warum?” is acutely
voiced, and rhe clean, distincrive tone
of the Fazioli piano really spcaks o us
— quite different from Egorov’s fruity
instrument or Argerich’s high-tension
Steinway. ‘In der Nacht’ is fluid, dark
and brilliant; “Traumes Wirren’
feather-light, with a wicked little rush
before the final ritardando.

Papillonsis absolutely perfect:
alert, charming, with wonderful

ALKAN

Esquisses, Op. 63
Laurent Martin (piano)
Naxos 8.555496 74:29mins........ £

This is a re-release of Laurent Martin’s
Esquisses (‘Sketches’) for Marco Polo
in 1992. The recording itself was
made in 1990; while this hardly
couats as long ago, the sound quality
does seem dated, clear but lacking in
fullness and ‘presence’, and giving at
times the impression that the chosen

fingerwork. Lazaridis makes some
bold decisions, too, like doubling the
speed of the odd-numbered sections
in No. 6. Egorov doesn’t do that, and
it’s not in my Urtext; but I like ic.
This boy has a mind of his own.
There can’t be a better recording of
Carnaval in the catalogue. As in most
versions, ‘Chopin’ is taken slower
than Schumann’s ‘agitato’ suggests,
and surely ‘Reconnaissance’ should

recording studio (in Heidelberg)
proved a somewhat restrictive
ambience for the French pianist.
Indeed, the boxy recording quality
is a notable handicap to enjoyment.
As caught here the piano can sound
shallow and sometimes
uncomfortably penetrating, which
to a degree must reflect Martin’s own
technical handicaps — as an Alkan
pianist not withour skill,
commitment and character, he’s
nonetheless nowhere near the level

"ot
s
AR
tly served by Lazaridis (insct
4 7

be lighter and faster than cither
Lazaridis, Kempf or Egorov manage.
Perhaps modern pianos are too heavy.
Bur as for the rest, [ only wish T had a
few hundred more words to list all that
Lazaridis does so wonderfully well.

PERFORMANCE * kA kK
SOUND Yok dkokk
P Fantasiestiicke: Argerich EM/
CDM 7 63576 2;Papillons, Carnaval:
Lazaridis Somm SOMMCD 024

of, say, Marc-André Hamelin.

The sound quality also limits
appreciation of the varieties of
flavour and atmosphere, the sheer
individuality, of these miniatures.
That's a pity, because the Esquisses
provide a remarkable display of
Alkan’s curiously off-centre and
(once one has caught the Alkan bug)
utterly compelling compositional
pessonality. The idiom may not
encompass the full flights of bravura
evidenced in his larger pianistic

explorations, but the range of moods
and styles covered — from ‘antique’ to
forward-looking, from serene to
darkly disturbed — is startlingly wide.
For this reason, and at Naxos’s asking
price, the disc is worth consideration
in spite of all its limitartions.

Masx Loppert

PERFORMANCE Yk k
SOUND * %
BACH

Prelude, Fugue and Allegro in

E flat, BWV 998; Sulite in C minor,
BWYV 995; Partita in C minor,

BWVY 997

Eduardo Egiiez (lute)

MA Recordings MO53A (distr.+1 818 907
9996; www.marecordings.com)

61:25 mins....... 2 eI grarveseiateis £€£

Rather in the way that the bass viol/
viola da gamba enjoyed an Indian
summer in France, the solo lute
prospered in early to mid-18th
century Germany, long after its
heyday in the 16th and 17th
centuries. Bach's solo music for the
instrument probably spans a period
of some 30 years, and includes
arrangements of pieces which he
had earlier composed for other
instruments. Some of the repertoire
is virtuosic and not without features
which must have proved daunting to
lutenists of Bach’s time. Perhaps he
wrote some of it, at least, for his lute
virtuoso contemporary and friend
Silvius Leopold Weiss.

This new release is the first of two
volumes in which Eduardo Egiiez
promises a complete survey of Bach’s
solo lute repertoire. Clearly intended |
to celebrate the 250th anniversary in *
2000 of the composer’s death, its late
appearance in no sense diminishes
an accomplished and attractively
presented issue. All the pieces here
belong to Bach's Leipzig period. The
Suite in G minor is a transcription
of the C minor Suite for
unaccompanied cello (BWV 1011),
but the remaining items were
composed foremost for lute, though
in the case of the Prelude, Fugue and
Allegro in E flat (BWV 998) Bach
himself, and a copyist in the case of
BWYV 997, suggest harpsichord as
an alternative.

Egiiez is a thythmic player with a
warmer tone than Konrad Junghinel
(Deutsche Harmonia Mundi);
but his reverberant acoustic lacks
intimacy and allows for little in
the way of linear clarity. The
counterpoint suffers as a result,
with the effect of sounding less
forthrightly argued than in the
disciplined hands of Junghinel or
of Jakob Lindberg (BIS).

Nicholas Anderson

PERFORMANCE kK
SOUND * %k
9P Lindberg BIS CD 587-88
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CHOICE Inside Story, etc Songs Flute Sonatas Carnaval, ete
COLLECTION ‘No sooner had I got to the  ‘Kararina Karnéus’s perfectly ‘Lisa Beznosiuk’s playing ,  ‘Lazaridis has a mind of
Arias for Farinelli  end of Hellawell's Quadruple integrated and focused is unfailingly thoughtful, his own. There can’t be a*
“Vivica Genaux's artistry is ~ Elegy than I was reaching for  mezzo, with its flaming top, eloquently inflecred and better recording of Carnaval
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ANTONIN DVORAK TOP NEW CDS
2 BBC Music Magazine's critics have chosen the following discs as
( 1841-1 904) the top CDs of July 2002. Listen to excerpts from these discs
on this month’s cover CD.
ﬁ' I 6 BACH: Flute Sonatas (complete)
I The Golden Sptnnlng-WheeI 29:21 Lisa Beznosiuk, Rachel Brown (flute), Paul Nicholson (harpsi-
2 chord), Richard Tunnicliffe (celio), Elizabeth Kenny (archlute)
Hyperion CDA 67264-65 2002
9 Symphony No. 8 Flute Sonata in C, BWY 1033: Adagio 1:50
4
) 2 Allegro con brio 10:29 7 HELLAWELL: Inside Story; The Still Dancers;
n Quadruple Elegy (in the time of freedom)
= i : Clio Gould (violin), Philip Dukes (viola);Vanbrugh String Quarter,
“ 3 Adaglo 3 BBC Scottish SO/Martyn Brabbins
o (eldd} n in.
X 4 Allegretto grazioso — Molto vivace 628  Metronome MET CD 1059 ® 2002
g Inside Story: Vivace (excerpt) 1:54
< 5 Allegro ma non troppo 10:0] 5 SCHUMANN: Fantasiestiicke, Op. 12; Papillons; Carnaval
¥ 4 68:04 George-Emmanuel Lazaridis (piano) Somm SOMMCD 024 ® 2002
9 : Papillons: Introduction; Ne. | (Moderato); No. 2 (Prestissimo) 129
®
® BBC Philharmonicl 9 SIB.EL|US: §ongs. Opp. 36., 37 & 50, etc
n z Katarina Karnéus (soprano), Julius Drake (piano)
Gianandrea Noseda Hyperion CDA 67318 ® 2002
IWalle (To Evening), Op. 17/6 1:18
Total CD duration 76:37 10 COLLECTION: ARIAS FOR FARINELLI Arias by

Recorded at New Broadcasting House, M 19-20 D«
Producer: Mike George; Engineer and editor: Stephen Rinker

An introduction to the music on this CD, as well as suggestions for further
fistening, are published in BBC Music Magazine, july 2002,
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Broschi:'Qual guerriero in campo armato’ from Idospe (excerpt) 1:32
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Schumann
Fantasiestiicke Op. 12; Papillons; Carnaval
George-Emmanuel Lazaridis (piano)

Somm SOMMCD 024 72:11 mins

Schumann's fragile expression has attracted no shortage of great interpreters,
but a newcomer wins the heart of ADRIAN JACK

==~ ancweomer wins the neart of ADRIAN JACK

I don't believe in 'definitive versions', because life moves on and musicians learn
from their predecessors. Tradition is laziness, Mahler said, but it can also mean
progress. I raved about Freddy Kempf's Schumann disc (which includes
Carnaval), then I was amazed at the reissue of the late Youri Egorov's Schumann
recordings (May 2001, including Carnaval and Papillons); and Martha
Argerich's Op. 12 Fantasiestiicke remains, for its evanescent poetry, in a class of
its own. You wouldn't want anyone to copy her. Every lover of Schumann should
also check out Paoclo Giacometti's excellent recording of the Fantasiestiicke on an
1847 Streicher (Channel Classics).

But this disc, recorded in 2000 when Lazaridis was 22, is special enough to be
beyond comparison. It gets off to a dull start, with a rather plain reading of 'Des
Abends' and a cautious approach to 'Aufschwung. Then it takes off. ‘Warum?’ is
acutely voiced and the clean. Distinctive voice of the Fazioli piano really speaks
to us - quite different from Egorov's fruity instrument or Argerich's high-tension
Steinway. 'In der Nacht' is fluid, dark and brilliant; 'Traumes Wirren' feather-
light, with a wicked little rush before the final ritardando,

Papillons is absolutely perfect: alert, charming, with wonderful fingerwork.
Lazaridis makes some bold decisions, too, like doubling the speed of the odd-
numbered sections in No.6. Egorov doesn't do that, and it's not in my Urtext; but
I like it. This boy has a mind of his own.

There can't be a better recording of Carnaval in the catalogue. As in most
versions, 'Chopin' is taken slower than Schumann's ‘agitato' suggests, and
surely 'Reconnaissance’ should be lighter and faster than either Lazaridis,
Kempf or Egorov manage.

Perhaps modern pianos are too heavy.

But as for the rest, I only wish I had a few hundred more words to list all that
Lazaridis does so wonderfully well.

PERFORMANCE **¥%%%*
SOUND ****%
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ROBERT SCHUMANN
Fantasiestiicke Op. 12; Papillons Op. 2; Camaval Op. 9

George-Emmanuel Lazaridis (piano)

Somm- 024(CD)
Reference Recording - Op. 12 & Op. 9: Rubinstein
(RCA); Op. 2: Kempff (DG), Richter (EMI)

Clptistic Deecelity m Soand Duality

The year 2002 brought forth a bumper crop of first-rate
Schumann piano recordings, capped by this impressive recital
from the 23-year-old Greek pianist George-Emmanuel
Lazaridis. His hearty sonority and instincts for textural
diversity serve this mercurial composer's style supremely well.
Fantasiestiicke emerges with memorable moments. My ears
certainly perked up at the pianist's revealing voice-leading and
carefully orchestrated climaxes in Aufschwung, Grillen, and
Ende vom Lied. The imitative writing throughout Warum
emerges as if being played on two different instruments. In der
Nacht's swirling patterns are awesomely liquid and nuanced,
with remarkably little help from the sustain pedal. In Fabel,
however, the slow sections seem protracted to the point where
they don't quite lead into the fast rejoinders. I would have liked
a heftier treatment of Traumes Wirren's chordal middle section
in order to provide more contrast to Lazaridis' fleet dispatch of
the finger-twisting outer sections.

Although Richter, Perahia, and Cortot serve up Papillons' 12
mini-movements with more dynamic abandon and lyric
spontaneity, Lazaridis' supple, characterful playing delights me
no less (and so does his sly observance of the "in-authentic" B~
flat on No. 2's repeat). I particularly love how he gets
Schumann's signature dotted rhythms and repeated chords to
literally dance off the page, and his gentle, luminous treatment
of the last movement's "horn calls" as they fade away into
nothingness. The same textural care and controlled
extroversion inform Lazaridis' way with Carnaval. He shares
Konstantin Lifschiftz's penchant for headlong tempos and
delectable, Hofmann/Cortot/Moiseiwitsch inner voices, but
expresses them within more conventional, less iconoclastic
contours. Perhaps Lazaridis' Carnaval will acquire a wider
dynamic and dramatic scope over time, but this is masterful,
authoritative playing any way you slice it. Needless to say,
keep your eye on George-Emmanuel Lazaridis.

--Jed Distler
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Robert SCHUMANN (1810-1856)
Fantasiestiicke, Opus 12
Papillons, Opus 2
A ik Carnaval, Opus 9
E T OpH2 -\ @ George-Emmanuel Lazaridis (piano)
: _ g Recorded 25-25 October 2000, St Philip's
Church, London, SW16
@ SOMM SOMMCD 024 [72.1 1]

~—

e

SOMM NEW. HORIZONS .

BUY NOW

AmazonUK AmazonUS
The young Greek pianist George-Emmanuel Lazaridis is one to watch. For this
is an excellent Schumann recital, well judged in matters of phrasing, tempi and
articulation.

>

Schumann has a special character as a composer of piano music, and he devoted

the earlier part of his creative life wholly to this genre of composition. Although
he wrote splendid works, such as the sonatas and the C major Fantasie, which
adopt larger structures, his signifieant achievement was in the newer field of
shorter 'mood’ pieces held together across a longer time-span by a common
theme. There is a special challenge to the pianist in performing this music;
namely to project a unity within the context of the diversity of imageries that
Schumann necessarily offers.

If Papillons feels less of a whole than the other works recorded here, that is
surely because of the nature of the music, which has rather less tension and
subtle inter-refationships. In short, it is not as successful a piece. It takes an
artist of the greatuess of Cleudio Arrau (Philips), for example, to really make
this music sound compelling.

No such doubts arise with Lazaridis's performance of the Fantasiestiicke or
Carnaval. In the former he is at his best when the thythms are pointed: the
opening number, Des Abends is very fine, with some particularly well judged
nuances of dynamic. The flowing intensity of Aufschwung is more difficult to
bring off, admittedly. and Lazaridis chooses a sound basic tempo as his point of
reference, even if the voltage is lower than the ideal. These observations
perhaps reflect the experience of the whole eight movement work, though
special mention might be made of the fifth number, In Der Nacht, in which the
atmosphere is keenly felt.

Carnaval is the best known of these three pieces, of course, and one of the
pinnacles of the 19th century piano literature. Lazaridis moves the music along
from number to number with some telling and subtle changes of focus, and
deserves high praise. In fact he achieves Schumann's intended aim, that the
effect of the whole is rather more than the sum of the parts. Occasionally as in

the beautifully observed character study, 'Chopin', the performance might have

been more strongly articulated, but this is a minor cavil, since this is very )
enjoyable performance, by a fine pianist.

The recording is truthful and the acoustic atmospheric, while the Somm
production standards are high, including useful notes and detailed cue points. It
is also pleasing to find that a Fazioli piano was used. The tone quality is second
to none.

Terry Barfoot
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Robert SCHUMANN (1810-1856)
Fantasiestucke, op. 12 (1837)

Papillons, op. 2 (1831)

Carnaval, op. 9 (1835)

@ George-Emmanuel Lazaridis, piano
Recorded October 2000, St. Philips Church,
Streatham, London, UK.

® SOMM NEW HORIZONS SOMMCD
024 [72.11]

BUY NOW

AmazonUK AmazonUS

Let me say right away that that reviewing the first batch of three discs in the
Somm New Horizons series has been a real pleasure. Like EMI Classics with
their Debut series and Harmonia Mundi with Les Nouveaux Interpretes, Somm
are providing a forum for new talent, young musicians whose stature is already
proven but who are still close to the beginning of their careers. It’s a more than
worthwhile exercise, as these three discs prove, as do many of the EMI and
Harmonia Mundi issues also. These are marvellous musicians who, as is the
way nowadays, have nothing to fear from their elders from the technical point
of view, and in most cases possess an extraordinary maturity and musical
insight to go with it.

The Greek pianist George-Emmanuel Lazaridis is in his early twenties and has
studied extensively in London, notably at the Royal College of Music, as well
as with some of the most eminent pianists such as Alfred Brendel. He is also a
composer with many performances and several commissions to his credit. The
disc under review seems to be his first commercial recording.

I imagine that the chief problem in launching a series such as this is persuading

http://www.musicweb.uk.net/classrev/Z002/Jlﬂy02/Schumann _piano_music_Somm.htm 7/6/2002
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the public to buy the discs when so much material is available played by the
giants of the past. How can a young musician hope to compete? One approach
is by judicious choice of repertoire. For her superb disc on Les Nouveaux
Interpretes the cellist Emmanuelle Bertrand chose a programme of
unaccompanied twentieth century cello music, including works written
specially for her, and thus there is no reason to compare her playing to anyone
else’s. George-Emmanuel Lazaridis has chosen another path here: his recital of
early Schumann works is core repertoire, bringing him into direct comparison
with some of the greatest pianists of modern times. Whether there is any point
in comparing his Schumann to that of Rubinstein or Arrau, Brendel, Barenboim
or Ashkenazy, is another matter. I think people will do so, all the same, which
will be a pity, because the fact is that taken in its own terms this is most
satisfying playing, and I don’t see how anyone buying this disc could be
disappointed.

Joseph Weingarten, writing about the interpretation of Schumann’s piano
music, says that "early compositions such as...Papillons, Carnaval...are all a
series of miniatures strung together like beads on a necklace to form a single
chain". The difficulty of interpreting such works lies in the fact that each single
piece, short though it is, is at once complete in itself and part of the larger
structure into which it must be convincingly integrated. This is certainly the
case in Papillons, where some of the pieces are very short indeed, but even
more so in Carnaval, a kaleidoscope of mood, feeling, even scene or portrait
painting, and often with litesary references thrown in. The work is inspired by a
love affair: Schumann, only twenty-four himself, had fallen in love with a girl
several years his junior. She came from the town of Asch, and much of the
musical material of Carnaval is based on the four notes — in their German form
— whose letters make up the town’s name. An incurable romantic, one might
say. The eight pieces which make-up the Fantasiestucke tend to be slightly
longer and more self-contained, and betraying in their character the personal
and musical maturity of the slightly older composer. Yet these pieces too are
strongly associated with, and dedicated to, a lady, though yet another, Clara,
later to become his wife, also figures in the complex picture.

Lazaridis’s view of Schumann’s music tends more toward the impulsive than
the reflective. Listening to older pianists, Rubinstein in Carnaval, for instance,
or Kempff in Papillons, underlines this, and some might find this element
missing from time to time. They might also sense a certain absence of grandeur.
This is not to suggest that the gentler episodes are neglected. On the contrary,
they are beautifully executed, especially perhaps in the Fantasiestucke. But this
is all young man’s music, after all, and I find Lazaridis’s impulsive but not
impatient approach both convincing and true to the music. And he rises
magnificently to every technical challenge.

The piano is satisfyingly present in a warm but not too reverberant church
acoustic. There are good introductory notes by Christopher Morley, and indeed
the whole product is well presented. Somm do their young artists proud.

I hadn’t heard of George-Emmanuel Lazaridis before, but he’s certainly
someone to watch out for. Anyone wanting this particular combination of works
shouldn’t hesitate.

William Hedley

http://www.musicweb.uk.net/classrev/2002/July02/Schumann _piano_music_Somm.htm  7/6/2002
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Lazaridis and Schumann - the perfect combination, April
25, 2002
Reviewer: A music fan from London , England
George-Emmanuel Lazaridis reminds me of his compatriot , the glorious Maria Callas.
His richly expressive performances on this new disc sing with a unique pianistic voice
giving myriad subtle colours , shapes and an effortless joie de vivre to these well-
known Schumann works, He plays with similar artistry and authoritative insight to the
finest musicians like Lipatti and Alfred Cortot , sharing their wonderful rhythmic
control and yet their freedom and originality of interpretation. Here every note in
invested with persuasive character, a magnificent palette of kaleidoscopic colours and
nuances, and a poetic almost visionary insight into Schumann's soul within the music.
Lazaridis manages to make these three famous cycles sound as though you are
listening to them for the first time and discovering so much richness and intense
beauty in this fabulous music. The piano sounds like a full orchestra at times but also
there are moments of calm, delicacy and stillness which I found quite hypnotic. I hope
George-Emmanuel Lazaridis will record many more Schumann works. They suit him
so brilliantly and it is a joy to have these verveful and irresistible masterly
performances on CD.

Was this review helpful to you? (75} [1o)

pianism of creative genius, April 20, 2002
Reviewer: (rowan.meyer@btinternet.com) from London
This Schumann disc is a miracle of poetry, superb artistry and pianism of the highest
order. Ever note that George-Emmanuel Lazaridis plays lives and breathes with
kaleidoscopic colour , magical interpretation and an architectural sense of the
composition as an entity which we associate with the greats such as Furtwangler,
Cortot , Michelangeli and Artur Rubinstein. Lazaridis brings to the music youthful
esprit, immaculate technical command and in all three great Schumann works , a
remarkable authority and freshness of insight. For me his Papillons Opus 2 is
definitely the best I bave ever heard ! The wit ,the zest and irresistible dancing quality
is exactly what Schumann must have had in mind when he composed these gorgeous
picces, Fantasiestucke Opus 12 is also memorable for the immediacy and spontaneity
with which Lazaridis shapes the gorgeous music giving each cameo as it were an
inevitable perfection of detail and captivating charm. Camaval Opus 9 in my opinion
belongs with the monumental recordings by Rachmaninov, Myra Hess and
Michelangeli . It is delightful and mesmeric in every way. I have listened several times
to these performances by Lazaridis and marvel at the sterling qualities of his breath-
taking pianistic command and his sheer love of life and music which invests each of
these interpretations. This for me is playing that has total integrity, exquisite sensitivity
and a perfect identification with the very essence of Schumann. A wonderful disc in
every aspect,

D )

Was this review helpful to you?
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A promising rather than fully-accomplished recital in which Carnaval is the

highlight

Lazaridis, Greek-born but largely London-trained and still in his early
twenties, is clearly a talented musician of refined sensibilities, This debut
recitat, while-cerininly not consistent; makes mewant tv Fear more:

When Schumann is in Eusebian mode — the introspective, dreamy lyricism of,

for example, '"Warum?' from Fantasiestiicke — Lazaridis responds with a rapt
concentration and beauty of tone, yet his tempos are often dangerously slow,
stretehing the line to-breaking point. Moreover, the freedom of his rubato leads
repeated listening. At the other end of Schumann's spectrum — the turbulence,
say, of 'In der Nacht' — Lazaridis doesn't really capture the arresting passion
and drive, and the inherent dramatic contrast.
Throughout, there are numerous felicities of voicing and texture, and he
manages to separate melodic strands and somorities with a good feeling for
colour, but these attributes surely need a firmer musical context to succeed on
broader terms.

There is, unfortunately, less to enjoy in Papillons, where Lazaridis becomes
ponderous and over-indulgent. Tempos, again often awkwardly slow, fluctuate
seeminoly af random,

In a work that is by its nature episodic some sort of narrative cohesion must be
achieved, yet in Lazaridis's hands we get a series of fleeting vignettes but no
bigger picture.

The highlight of the disc is an often exceptiomal Carnaval: here at last the

tempos feei more naturai, the characterisation is crisper and more varied, the
hyricism wonderfully fresh in its widc-eyod  innocence, Again Eazaridis
demonstrates his feeling for tonal variety and the soft-focus glow of his
Ppianissimo playing (helped by the excellent recording). The whole work unfolds
with-a dramatic momentum-that Papillons sadly-lacks:

To sum up, this disc, albeit uneven, reveals cnormous potentiz), and I for one
will be interested-te see how-this gifted pianist-develops.

Tim Parry

GRAMOPHONE July 2002
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The twelve
dances that
comprise
Papillons require
an interpretative
approach that
combines
simplicity with
directness,
charm with a
poetic sensibility

REVIEWED BY
CHARLES TIMBRELL

Papillons (‘Butterflies’) in 1829, while

studying law in Heidelberg, and
completed it two years later in Leipzig. This
was a difficult ime for him, for his mother
wanted him to become a lawyer while
Friedrich Wieck — his piano teacher and
future father-in-law — strongly encouraged
him towards music. Schumann had begun
studying piano with Wieck in 1828, and
spent many hours that year practising
exercises, reading new pieces, improvising
and composing. By mid-1830, having ceased
his law studies, he moved into Wieck’s house
in the center of Leipzig. Soon Wieck was
assuring him that a great concert career lay
ahead if he followed his advice and worked
diligently. Around this time Schumann
began to notice of Wieck’s daughter Clara, a
piano prodigy nine years his junior, whom he
would marry in 1840.

Schumann’s hand problems began in
1829, partly as the result of experimenting
with devices intended to strengthen the
fingers. This, combined with his compulsive
approach to playing exercises, eventually
crippled one of his fingers and forced him
to abandon hopes of a career as a pianist.
The year 1831 was significant for several
reasons: he began theory and composition
lessons with Heinrich Dorn, a prominent
Leipzig composer and conductor; he saw the
publication of his first work, the Variations on
the name Abegg op.1 and the completion of
Papillons op.2; and he invented the characters
of Eusebius and Florestan, who would later

SCHUMANN BEGAN SKETCHING

International Piano july/AugLst 2010

The best recordings of the piano masterworks

Schumann Papillons op.2

famously represent the introverted and
extroverted sides of his personality. Papillons
was published in January of 1832, the

month he wrote a charming note to Clara
that concluded with the lines, ‘Everything
comes to an end, except the friendship which

I makes me Fraulein C. W.s warmest admirer.

Papillons thus belongs w one of the most
decisive periods of Schumann’s life. In May
1832 he wrote his mother: ‘From now on my
life will be different. On many a sleepless
night I see a distant image, like a destination.
While writing out Papillons | feel a certain
independence struggling to emerge.”
The relevance of the dtle Papillons

has always been obscure, but the idea
of ‘emergence’ is significant. Butterflies

. emerge from larvae, and in German the
word Larvae can refer to masks worn at a
costume ball, like the one portrayed in the
music. Schumann’s autograph is headed
with a quotation from one of his favourite
novels, Flegeljabre (‘Fledging Years’) by Jean
Paul. In it, the twin brothers Walt and Vult
(who in Schumann’s mind were related
to his own Eusebius and Florestan) fall in
love with the same girl, Wina. At a ball the
brothers exchange masks in order to test her
allegiance. She prefers Walt — the disguised
Vault — and the next moming Vult leaves
town, happily playing his flute as he goes.
It was only after composing Papillons that
Schumann, in his personal copy of the work,
martched its pieces with specific sections of
Jean Paul’s novel.

i The twelve dances that make up Papzllons




®

aynase ay | SuiBedus Apapua o |
M UMD PIIDIGUL A[PATIISUDS ST *SyI0M
najdwon suuewnydg jo £sa1ns sty jo _
o1s10 ssnwaq 3agf 71 pue 11 °0L S |
1uanbofa 150w s1 28 $1 3 WL pur
SAEMIT ST 9UOY A3 UL *PILIN[G 942U
21 *(9'ou noyfnoly) snessy saymnew
aeaudiut siy) snopipnl are soduray
1y plo-1eak-A1uands ays yarm sangeab _
w sareYs “SUIPIOAI S1Y JO dwn HYI X |
1 51y ut jas ySnoy “eryeasg Avamyy |
1 °g "sou up A]jeidadsa “suonaas Suews |
{ausies 243 01 Sppe £1110u0s H7101q, _
uey siy puy A[njseus 71'ou Ul no
§ [BUY 243 $[0.0U0D Y gou ur Furyoey |
ISSHpId (B3I € §] "T1°0U JO UOKIIS (i)
104 punos aij-jjdq 19ag3ad € spuy pue
F puz gpuvziofs) ol yum sieaquamop _
JO SYD1Y 34 9°0U JO JjeY PUOIIS Y2 UY
1V Y2 ueyl SRINsIS) Adow sHwayr 3y
g 22 Surdeyd jo uonipea sy ayaad |
NEIIPUT UUBWINYIS BIL]D) PUE 113GOY _*
s® ‘odwia wiojiun 2uo ut 9'ou skejd
seayd su uim pazando Apeaspe sey |

uonnadal asuts eadas 151y s1 3e1 03 100 |
UOISIOOP s,neLry Y 3218 | pue) zonpry |
se Apaoj se st 9y sou ut pue gonng e
s ApySj se sa10u 243 U0 puef o1 swads Yy -
#ou uf “uopesaxdiaul 20340 pue Suons |
B $53[2412U0U S1INg YOI pue § ' ‘7 !
*SOU U} JWOS Y3 PaInseaty dow _
S HOVOYddV S.AVIAY OlANy1 __
“murwiogad 1yory
Aue Gunnp are ay3 ur £129}0 241 amdes _
s8urp102a1 Yog *sr91d Futpuersine a1 Guing |
urede 1 pue Or *s 'sou yua ‘suy se Apeau st
4234 Suimoyjog i3 wouy aouruniopnd uopuog ‘
241, "suonuAUI suuRWNYdY Yam Aj219jdwod
ysaws 03 widas Sugepad pur sonuvup ‘odw
0 5aR2{IqNs ‘Studwow Yons uj “eidjesou jo i
Yono1 YT oy 3snf gaim ‘weanp € ur se ur |
IO 03 SWIIS It 'Z['OU UI SINDAL [*OU WOy |
awaya ays uay A\ ‘sordadie puey-yaj oya
I 20uejeq 303432d UT S1IRYI MUY 7Y TAL _
Ajpao] v Aq pamoyjof 01°0u Jo U03s OIu) _
nid ay3 ur spioy o3 o $arweuAp pjoq pue
odwas peoq 14 siy 21 | "Woos JurISIp ¥ U ”

|

8} UO pUE| O] SLDas

o OURLJ [eUOnELINU]

pLeL ONIQEODTY
Nvddy olanv

Alpenng
e se ApySj se ssjou

ay “uoneaidiayui
aAaYD
pue Suonsy,

LHOFYRIVY SVANILNVTS

~

i
H
i

NOILDETES ONVId 1VNOILYNHUELNIL

9§

M,.W ouig jeuoneuy 0107 3snSny/AIN

<! 20e(d Sunye sea 2ouep 243 ySnoya se Yqipne

6561 ONICIODIY
SNSIAVSYD L¥3808

S8uipiodas paouenu
pue snoaueuods
20U Sl JO 3UQ,

1561 ONIQUOIY |
SIVAON ¥VOIND

suojided jo
Suipiooas anounsip
Anaisuyayl,

Ajpaey 23e 90U JO (PP A T SPIOYD
ouusssiumd 2y 1 8 asnf Funwass poow jo
UOIESLIFIORIEYD pUE UONIYUT ‘odwa Jo
oy A1943 i ‘Gurstowssw Ajdurs st

3y pua 3y 01 Y WO FHOM I JO UOISIA
aanoupstp sty ut dn 3ySnes 232 3m uay 4q
PUE ~{10M 3 SIEW 3Y INq “I5EJ 003 IPEYS ¥
SWIds you 10y odwial Ay |, ATIN0 YOI J0F
punos payprews Apoagiad € guim put Apaasio|
paderd osje ‘ou Apaof sty Joj uopedinuE
dn 305 Aoy Inq Buppew opmapous 33 10§
Mofs Mnb w2ds sreq £101NPONU] A, "PUNOS
39aq 33 sey ‘7961 U AJeaj Ui 190u00

Ecc._ncoﬁu%n.ﬁua_u:«o:_n_._
ua§e§8§>§m
Ad SONIQYOOY FAIT

“goujo
3y puodss Y3 utaeadal Ay paAIdsqo pry 24
1 Ljuo 1 193p2d Areou axe Surwn sty pue
punos sy sxeq euy ay3 ug pue ‘saded Susop
a2 ut suonumur Jusredde suuEwINYdS 1|
Sunpowos saaryoe 03 2[qe st 3y ‘Buipepad
snop1pnl Jo 39sews 2y skeav]y InoySnoxyy
I3128IBYD JO UOREIUI[IP IV € PUE ' "0U JO
S|pprw 3 uy sopureuAp saneurdews; ‘9 pue
*SOu U} Yan0) a2195] [ea1 € Yam ‘sBuipioan
posuenu pue snodueiuods 210U SIY Jo
2u0 sy s1g3 ‘1) U] Kivpgns [ensn spy vey
asow yam pue Kuep [ensn siy P sked
snsapeser) 139Goy U[2IXa 51 Fuuasew-ax
ay3 pue ‘pareate Suoj uaaq sey (p§ pue i
‘€1 ‘71 6 *ddo suueumydg jo saourunoyad i
auy A)penba 33y saprput p1ya) Sutpiosas
S1Y3 JO 20sSI2 Y 1, "PUP[q Aj[eonsHaOrIEYdUn
ays st 2001d ase] a3 Ut AuQ “Buyjqrop w0
1RSI [EUOISEIV0 A3 PUE Y puE  ‘f S0
uy ogpgis [eamyeu Lprejnonaed e ‘pagsna
roaau are ety sodwa 158y ‘steador Supmp
suoneLIeA J1wreudp apgns Sutpnpui sarres
sxeak §1 spEwr FUIPI0D] 13Y UJ $S0IDE SIWOD
SIY3 JO YR "PIAHIL0D IO [EIOYRIT punos
Surdeid 304 pIp a30uTw © 30§ XoAIN ‘2Fed
Jeuy ‘pasiacadu &jBurwass ‘1agiad v pue Iy
PuE ¢ sou ur sisum yddns pue sia8uy 9oy
‘0F Pue g 'SOU U1 SWIAGS Z3[EM PIXERI LM
ouedajs pue 1009 JO [Ny SEAL 3] 'SO961-PIu
a3 Ut UEBIYRIA Joqry uuy ul 3 jo oa¥8 oys
soueuLiojad [2ardEw € JO sALIoWIW SHPUD]RI
Surdeyd osoym ‘saeaop] reworms isiueid
uuypzexg ays 4q st Suipiosas aapaunsip Ann
811 SY, JE[NOSTIL 001 pue wiIeyd ut Supjoe|
003 ‘poresadBexa 001 Kpandadsas @1e oy

ssuojpdrg u11saq 110y3 3¢ 20u Aduws 23om
ssafejd wUreWINGdS Snowsey 95043 I0q (PS6T) |

N S9AZ PUE (ZS6T) LfZI1U0IOS IWIPE[A

“(§€67) 30100 pax] Aq sIUn0ooE a1 iU
1s1] 0z dog, Aw ey Suisudins waas Aew

QYODTY NO SNOTIIdY

“sauup [erae
2001d 213 pounoyaad pey | soye Ajarea:
PIP 1 “aaans siy 30j sBurpiods g 3n0qe
pauasst] Ajemuaas | g8noyyy "s110u0d
swm 353y a3 10j 3 Aejd 02 Surredaud ses
uay ‘o jjey v pue 1eak € In0qe sTj[EIs:
o1 uefiaq suofjdyg In0qe seapt umo A\
“souepind noy:
sodus1 813 2y puy (1 s10uep 10 Pk
10 paouep 1242 sey oym istuerd Aue ¥
PISUIAUOD W] "UORIPI SEIT[) UT punoj st
Y3 sns1aA SHUDMIPW SWOUOIW SUTEWN
30 uonsanb 3y3 St 13 LAY Uy ‘shem |[¢
ut waya £xea 03 Aeas v puy siakeyd 3539
pue 4panda}es way) el sistueid 3
*sieadau 10§ suonEdIpUI JuRnbAy suvEwn
JO [[E H{E1 03 JOU JO JIHIYM INOGE P}
1snw osje s1942)q *souerd upow
Buijepad 1230y 10 JjEY Yam payipow 3
SB (69-EV $T8q WOIJ P YIyM) Bupy
Jepad Suoj suuewInydg 1M ‘70
Lsessaoou ase sanupenb asay Jo [y o
ISIULAA JO I5UDS Ysi[Aas & pue ‘Fuipe
PUE 532N03 JO PUBLIOD J3GNS & Pt
ynnesq e Aapaueauods Jo asuds e 2l
52091 yioq pue (112gnyag 4q pasrdsul ¢
SOYDIUIUIIUS I3 STQOU SISIPA S[PATY JO UT
uEIsIp 243 51 suojjideg uoneraidexs o1
10U s30p 2ey3 AaIqisuas dnod € gam ‘paj
s1.82150MI1A UBY2 Jayres wreyD) A
pue Ajduuis sisnw 2y Surleyd ur At
1s1suod safudjjelp aanelardau 1
*s3urp10221 [jo1 ouEld IprIL UrISUIGNY X
PUE SuUIAIYT] 95Of pue fuBWIPaLL] 7
put goupuruypey g Guosng 01201
‘pismasopeq Loeud] Juipnpug 1 paui
sistuerd 3easd Auewt sapeaap Juimorc
U [£8] JHUN $)II0UOD U I SWIWE:
J0u PIp 24S "WYY suuEwnydg H
sBupsayied sreanxd ur Ajuo ang ‘suo,
w0j13d 03 31} Y3 SEM NI B
asten
e st pou pue (Suiddoy sarmesy veyd £
®) Jajpup] 3¢ § PUE 9 'SOU g ‘sIZI|E
150op 1e10u afdin ey soyres ajduy
70U Jo1Iq I3 AUQ (1T PUt 6 ‘g SO
Axaa 238 $13430 pU (£ pue § 'sou) J9pu:
#0]s 2JE JWIOS INq ‘pnoj AfAeIdpow pu
Aoresspous a1e Auew :3330e18YD pUE ¢
w1 Aqeaapisuod Kyea suopjidzg uy s
2y 1 1agnyds 4q sasteucjod pue 4
‘saza[es oY1 :Q€8] punore anseayd Je
JO $90INOS WIBLU S,UUELINIDS JO IUO




v

© SJAAK RAMAKERS/

require sharper musical definition and a
greater variety of touch. Perhaps the best
version from the 1970s is Andrés Schiffs.
He lets nos. 5, 7 and 10 flow leisurely and
lyrically, and his light touch in the swift parts
of no. 11 make for a most elegant polonaise.

I like his subtly differentiated tempos in

no.6 and his fleet, light and straightforward
approach to no.9. Every note of no.12 is
eloquent, including the striking of the church
bells and the final fade-out.

LADIMIR ASHKENAZY AND

Andrei Gavrilov turn in strong

accounts, but they are often too loud
and too fast. Ashkenazy almost sounds like
he’s performing Mussorgsky in his percussive
and ponderous no.3, and he is too clipped
in no.8. More intimacy and variety of
sound would be welcome in nos. 10 and 11,
but nos. 4-7 are excellent. Gavrilov is also
strongest in nos. 4-7, and his interpretation
of no.11 is outstanding, one of the most
delightfully contrasted versions I have heard.
The live recording by the late Earl Wild is
among the finest of my Top 20. From the
first notes we are aware of the naturalness,
spontaneity and flexibility that always seem
to have characterized his live performances. -
He sounds like he is living and breathing
every phrase, never for a moment merely
going through the motions of good piano
playing, not even in the etude-like no. His
rhythmic lilt in the moderate-tempo pieces
is deliciously Viennese but never overdone.
Repeated sections are varied slightly, notably
in nos. 6, 10 and 11. Wild is incapable of
sounding ordinary or calculated, and I would
Jike to think that Clara Schumann played
exactly in this way — something that one can
surmise from reading reviews of her concerts.

Gerhard Oppitz plays in a distinctly

‘modern’ manner, with generally fast tempos
and a minimum of old-world charm. But
his interpretation is always musical, and the
effect is sometimes bracing. Best are nos. 4, 5
and 11, all nicely inflected; but I would have
preferred more intimacy elsewhere, especially
in nos. 8 and 10. The American pianist Max
Levinson captures the youthful impulsiveness
of the faster pieces (nos. 4, 6, 8 and 11),
though I did not care for his dry no. 10 or his

* over-dotting of the opening thythm in no. 12.

Overall, his best playing is in nos. 5, 9 and 11.

FROM THE PAST DECADE

One of the finest recordings is by the

! /youngest pianist in this survey, George-

Emmanuel Lazaridis. Born in Greece

in 1978, he studied in London with Yonty
Solomon and recorded Papillons at age 23 —
just slightly older than Schumann was when

musicianship, especially by the way he seems
to listen to each note of a phrase, attentive to
its quality, its direction and the decay of its

impeccable, the same qualities that I admired
in Wild’s and Novaes’s recordings. Lazaridis
never applies dynamics artificially, and he

| brings out the playful nature of nos. 4, 6, 8

and 11 subtly, for example by not signaling
in advance that he plans to take a repeat.
This is a young pianist to watch. Also very

he composed it. I am very impressed with his

sound. His ear seems unerring and his timing

‘Charm, nuance and
perfect balances
characterise

Immpressive is Mariana lzman, who was born
in Moldova and studied at the Amsterdam
Conservatory with Marcel Baudet. Like
Lazaridis, she listens critically to every note
yet manages to sound spontaneous. Charm,
nuance and perfect balances characterise
everything she does, and only in no.8

did I wish for a lighter touch and a more
pronounced Viennese lilt. Best are nos. 4,
6,10 and 12. In no.11 she adds a repeat of
bars 40-47 that undermines the form and

| mood. She handles the final fade-out in no.12~

' beautifully. Like Ashkenazy and Gavrilov,
the Brazilian virtuoso Nelson Freire plays
with complete mastery, but he is often too
loud and too fast. This tends to neutralise
the contrasts, which seems the opposite of

| Schumann’s intention. Best are nos. 4, 6, 9.

and 11. I don’t care for his pianissimo ending

of no.6 (as opposed to Schumann’s fortissimo),
and the extra low note added to the last
chord of no.12 is pointless. Marc-André

Hamelin’s account earns strong points,

though like several others he is sometimes

too loud (nos. 2 and 10) or too fast {nos. 8 ~
and 12). But this approach can have a bracing
| effect, especially when the underlying

| musicianship is sound and thoughtful. Still,

I would welcome a bit more charm and

playfulness. Suzanne Griitzmann, who was

born in Leipzig in 1964, won the Robert

Schumann Competition in Zwickau in 1981

and made an impressive recording of the

complete piano works by Clara Schumann.

Her tempos are flexible (nos. 4, 5 and 8)

and she is unusually attentive to inner

voices. The mood of each piece is vividly

characterised, with some lovely voicing in
no.11 and perfect pacing and pedaling in
no.12. She also plays with welcome flexibility

Jul

everything she does

MARIANA IZMAN
RECORDING 2008

"His ear seems
unerring and his
timing impeccable
— the same qualities
that | admired in
Wild's and Novaess
recordings

GEORGE-EMMANUEL
LAZARIDIS
RECORDING 2000

) 4
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in no.4 and a nice rhythmic lilt in no.8. I c -
And she is one of the few pianists to really ”CYnth ia Raim plays e\/¢W note
play pianissimo throughout the main section without affectation, without
of no. ?. British pianist Leon MCC&YVICY’S useless bravado” The hlghhghts
recordings of Schumann have been justifiably St
praised. Although his Papillons is pianistically are too nuMerous to mention
accomplished, there are times when it lacks and in no.6 her sforzandos are subtle. No.9
sufficient projection of character and mood. is playful and delicate, not merely a fast
His sound and tempos are too uniform, and staccato exercise. In no.11 she gives each
the interpretation does not quite add up musical idea its own character yet she always
to the sum of its parts. He is at his best in keeps the piece moving, never chopping it
nos. 4 and 8, the latter done quite elegantly. into episodes. The highlights are really too
The American pianist Cynthia Raim has numerous to mention, but certainly nos. 5, 7,
made superlative recordings of Schumann’s 10 and 11 have rarely been played with such
Kreisleriana, Fantasy and Fantastestiicke. Her insight, refinement, and utter naturalness.
Papillons is in the same league, and it is This is a truly exceptional recording.
beautifully recorded. She plays cvery note
of it ‘without affectation, without useless TOP RECOMMENDATIONS
bravado’, as a reviewer wrote after she won The notion of a ‘definitive’ interpretation
the Clara Haskil Competition. From the goes against the grain with me, especially
first bars of no.1 (really dolce, as marked) with such a whimsical and unpretentious
she engages the listener with her melting piece as Papillons. Still, there are five
lyricism, lovely contrasts of dynamics, and recordings that I would not want to be
simple, direct approach. She combines speed without: Raim, Wild, Richter (EMI), Novaes,
s and clarity in the opening of no.2, which and Lazaridis. What they have in common is
P : most pianists tend to over-pedal. Nos. 4 a wonderful balance of colour, imagination
Captured at his and 8 feature delightful contrasts of touch, and temperament. I
incandescent best,
with every choice Listening list: Schumann’s Papillons
of tempo, inflection ARTIST ~ RECORD COMPANY &NO. YEAR
and characterisation Arrau PentaTone Classics PTC 5186 165 1974
of mood Seeming Ashkenazy Decca 470'915 1987
. Sy Casadesus Sony Classical SBK 68 345 1959
just right’ Demus Nuova Era 7323 1574
SVIATOSLAV RICHTER Freire Decca B0001228-02 2002
RECORDINGS 1963 & 1963 Gaviilov . EMIClassics 7243 573006 29 1989
Gritzmann  Profil Medien PHO5014 2001
Hamelin Hyperion CDA 67120 2002
Izman Brilliant Classics 93910 2008
 Lazaridis SOMM SOMMCD 024 2000
Levinson N2K Encoded Music N2K 10015 1997
McCawley Avie AV 0029 [2 CDs] 2003
- Novaes Vox MC 127 [2 DCs} 1951
Oppitz RCA Victor 09026-60856-2 1990
Perahia CBS MK 76635 1976
% Raim Connoisseur Society 4256 [2 CDs) 2005
& Richter EMI 724357523325 1962 C z
Richter BBC Music BBCL 4196-2 1963.:C. 5
Schiff Dal Segno DSPRCD 044 1977 3
< Wild Ivory Classics 73001 1983%C o
+ = Highly recommended recording C = concert recording %
>
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Oca coxdrws Siadpagatizovral dnjuoupyedv tav evrfnwon oti of Ayylor Sidkewvial pahhov duopevis
npos Ta x@pa 1as. EREis 6iws avaraliyaje Evay TOUED 6TOV 0RO kara Tn Bidpkeia Tou 2002

{ds xdgioay anAGxepa Ta navépard rous. Ta YEYOVOTa Ta ONoi PVAEOVEToVIal KATWTEPW TEKUNPILVOLY
K enaubdvouy Tav EgnieToativa pas oTis eAnvikes ikavetnies. Teu Midpyou B. Moveppaoiin

EARHNIKO»

BB(

q0Y 2002




ouvBétns». Kai 10 onpeiopa kataknyel:
«Anépavtn opopid, noinon kai nabos
xapaxtnpilovv auth m daibaimdn pov-
o1kri». Ti IEPIOOOTEQO VO OXONACE! Kaveis!

EpavICTAKGYE TNV ENGIEVR GVAPOPd [1aS
amnod To TeEuXos Tou louAiou tou 2002. Téoo
S1a@opETIKR auTh, OU®S aQopUn aviioyn
yia va toveoel v eBviKn pas unepnga-
vela. «EmAoyI ToU piva» oto TEANA KErt-
Kns Siokoypaias Mmov agopda mv opyavi-
K POUOIKi frtav £k8oon € POVOIKN Yia
mavo tou Popnept Zobpav EpUNVELpEVI
an6 tov Népyo-Eppavouni Aalapisn!

H £xSoon audi, ms ayyAiis etaipeias
Somm, kepSilel TV NPWTA AVIayOVl-
{opEevn PE NXOYPAPNICTA Ta OTIoia UMio-
YPa@OLY MAVIOTES MaykOopias eupe-
Agias onms o Aptoipo Mnevevién Mi-
keAaviCeh (oe eppnveies tov 1959 kat
o 1982, mou Siokoypagodvial yia npm-

T @opd), o NikoAdi Aouykavoxi, o EpA
ToudiAvt, o AleEél Aovpmipo®. To mpd-
ypappa akpodaons tov Siokou Tou vea-
pol maviota pas Sopeitar pe ta ouvoE-
pata: Paviaonxd Koppdua, épyo 12,
[TetaAovbes kai KapvaBdA, avanpoow-
MEVTIKA TOU SNPIOUPYIKOU KAHATOU TOU
YEPHAVOD POHAVTIKOU CUVEETL

H xpirea pe vivho «[Tmoeis cpavcaoias»
nv omoia LVIIoYyPAQEl O
Aviplav TCak, gival ipay-
patka vpvnukn. H mpom - |
ppdon, gv eibel vnotithov,
npoidealer: «H evfpavatn
£KQpPaon Tov ZoUpay EXEl
£AKUOE! TOAAOUS LEYAAOUS
EPUNVEUTES, £Vas VIOQEQTOS
opws ivatl autos 1mov Kepdi-
Ze1 ny kapdia». O1 gppnvei-
€s Tou éNAnva maviota ov-
yKpivovtal pe epunveies ava-
(popds Onws eKEivVes v Map-
ta Apykepix xai I'ovpr Eyko-
PO, Kal O KPITIKOS anogaivetal: «Autos
opws o 8iokos, 0 omoios nxoypaPnenke
10 2000, 6tay o Aalapiéns ntayv 22 xpo-
YWV, €ival apkerd EexwpIoTos WOTe va Ei-
val vnepdve ovykplons»! (ta Savpact-
K 81k pas). «Apxilel Kanws S10TaKuKa»
avagEpel «ua JETd anoyeloveral Avay-

™ Suvatétnta va ypayn UEPIKES aKoun
exatoviades AéEgis yia va Katovoudon
0Aa 60a 1600 UNEPoxa KaAd KatopBwvel
o0 Aalapidns». Axopn xa1 os £Eapon €Bvi-
KoU 0oBiviopol opoACYOUHE &Ti TO0O Emal-
VETIKG ox0Nia Oa Siotalape va ypaPoupe.

To xaAémaocpa 6§ws, n CUYKIvRon KAl n
Xapa KopuEOYOVTAL OTO TEUXOS Tou OKT®-
Bpiov tov 2002. Zm oehida 86, exei 6rov
apxilouv ta kprukd oxoAa yia tous bi-
OKOUS JIE IOUOIKN Swpatiov, ipofaAletal
peyoAdnpena ws «EmAoyn

B A
T R R

3 ouevmoz 2002 Eonyn ToU priva: uoumxﬁ
via midvo Tou Zodpav eppnveupévn

ané vov MNépyoe-EppavouriA Aazapdn

02 TO KONTZEPTO V1A BIOAT KAl OPXHETPA

Tou AApnav Mnepyx eppnveder pe T €ouca

ouvaioBnpaTiki @oprion o Acwvidas KaBdkos.

To CD, aupnAnpoyévo and tnv EEatilwpévn

Nixra Tou Zévpunepyk, ouvodeuoe

10 TElX0S PeBpoucpiou Tou 2002

@1BoAws o1 “Tletalotbes” eival TEAEIES: €0~

OTPOQES, YONTEVTIKES, IE UNEPOXOUS 6a-
xtuAiopous. O Aalapiéns pdAiota ava-
AapBavel PEPIKES TOAUNPES MpwToBou-
Migs... Auto 1o ayopi éxel tn SIKri TOU 11po-
oWIIKOTNTA. Agy LIIOPE] va UdpXel Ka-
Atepn gppnveia-nxoypdenon tou Kap-
vaBaiiot otn Siokoypapia» cuvexilel,
yia va kataAiger: «Oa guxopovy va gixa

TOU piva» 0 MAEoY IPOCEATos Siokos pe
povoikn tou Nikov ZkaAk®Ta Tov omoio
nxoypaepnoay o froroviotas lNapyos Ae-
HepTdis Kal 01 HOUCIKOI TOU OUVTPOPOl yid
m ooundikn taipeia BIS. Ta eykdpa to-
0O y1a T POUCIKA 000 Kat yia TS £ppn-
veies neplogetovy. O Mapuv Kotov ovo-

R REL St

padel 1o 0x6Mo U «Xopebovtas pia vi-
xta omy taBépva». Emypappatka ava-
@EpEL oTOV UNOTTAG Tov: «O1 AgikEs emp-
pOEs S1atpéxouy LEYAAO LEPOS NS HOU-
oikns tou Zxalkara. Tinote Sev Asinei:
QIO XOPEUTIKA OTIYIIOTUIA WS OEIPAiKo Ee-
paviopa». O evBouolaouds tov yi' avtl
TN POUCIKT, TV OToia PONIS avakaAUITel,
gival arpOKGAUITIOS KAl QXEPIOPIOTOS. £XO0-
Malovras, Adyou xaptv, 10 Ntouéto yia
BioAi xai BroAovioédo onpeidver «Ta téo-
0€pa [EPn TOU — 110U mra/\nyouv oe pia
pwpaéa “XwpIaTikn XOPEVTIKA OKNVA”,
aQoU NPOCTIEPATOUY €va AUPIKO aVIAVTE,
oto oroio ta 800 6pyava ouumAEékovtal O
epwtikd apaPoupynpata — Siabetovy Té-
to1a roikiAia Souns, 6146sons kai pub-
HoU, mov kab1otoly To £pYo EQANIAAC
npos to avtiotoixo tou Kovray». Kai ka-

“tahnyer «O [opyos Aepeptdiis Kai ol ou-

VEQYATES TOU avaSeIKvuovTal O€ UIEQO-
XOUS ouvnyopous auvtns s 6auvpactis
LOVOIKAS». ZUVEPYATES ToU eEaipeTou éX-
Anva BroAoviota oTo VEO autd IPOOKLVI-
1 ToV oY avéoTiEPN POVOTKI Tou Nikou
Skalkdta eivar ot Mapia Aotepiadou (ma-
vo), Xapa Zeipa (BioAa) xar Mapia Kitao-
TIoUA0L (B10AOVTOEAD). ZNPEIDVOULE JE TV
gukaipia 6T n £ékoon avtn ANECTIACE
EYKOUIA0TIKOTATN
KPITUKI Kal ano 1o
emions £yYKupo Te-
p1o81ko6 Siokokpit-
kns «International
Record Review» (tet-

xos Oxtwfpiov 2002).

To xeigevo aurd ovL-
VTaxonke, ONws 1po-
avaépOnke, yia va
. eEaper v guaiobn-
~ oia, Tis @iAoppovi-
oeg1s kai ™ @rAodikain
CUHIEPIPOPEa - TIOU
enédeite T Xpovid 1ou
népaoe 10 «BBC Music Magazine» mpos
TOUS AANVES IOUCIKOUS IPMTOT®MS GAAG
Kal mpos Ty EAANVIKN HOUCIKN. ZuvTa-
xBnke dp®s yia £vav akopn Aoyo. Hpépes
yiopracTikés givar akopn kai d)oi anoln-
Tovpe 188€s yia svnpdowna Sopa. Mn 8-
oTaoeTe AomodV va aEIoNoINOETE TS MAN-
poopies Tov oas kovoromoape. Eival
a@\wote adiavonto va SoEalouy o1 E€vol
TOUS CUUITIATPIMTES PaS KAl EUELS VA TOUS
ayvooupe. O Siokos otov onoio anotu-
névetal n éxvn tou Aswvida KaBaxou ei-
val SuoTtuxes extos gpropiov. Tous GA-
\OUS TPEIS OHWS PITOPEITE va TOUS eviomi-
oete pahhov eDKOAA OTa KEVIPIKA SioKo-
noeia. Apkei va 10 BeANOETE. @
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AHMOZ KABAAAS - AHMOTIKO QAETO KABAAS

30 ®eomiBaA I, A. Nanaiwavvou -

KaBaAa, 28 Iouhiou — 7 AuyouoTou 2002 b '

28 [0YAIOY KAI 30 IOYAIOY ME 7 AYroysroy AI®. AHM. BIBAIO®OHKHY
29 fovaloy KAZTPO KABAAAL

Qi ENAPEHE 21.00

A’ NMEPIOAOZ (26Iouliou - 1 AuyolaTou)

BibAa G. ODINETS, KaBnyitpia oTo KovoepBardpio Tchaikovsky g
Mooxag A

BioAi R. CANETTI, KaénynTric oo KovoepBatdpio g Haifa (Ioparih)

Khapivéto 0. KAPLESCU, KaBnynmg oTo AnpoTikd Qbeio KaBahag kai oTo
Néo QBeio Oecoalovikng

Onepa-lied K. MAZXAAHE, KabnynTg oTo EBvikd QBeio ABnvav

Mavo Y. SOLOMON, KaBnynrig oo London Royal College of Music
Kai oto London Trinity College of Music
. AAZAPIAHE, ZohioT, Zeipd TakTIK®V GEPIVApI®V oTo London

Trinity College of Music

Tpopnéra  R. GEKHT, AicuBuvmi Tou Kpamikol KoAeylou nveuoTav
Opyavav g Méoyag

®Mdouto V. BELOMASOV, KaBnynm¢ oto Anpotiké Qbeio Kapahag kai
oTo Zlyypovo QBeio Bsooalovikng

B" NMEPIOAOE (2 -8 AuyolioTou)

BioAi S. KRAVTCHENKO, Kaényntrig oo KovoepBaTdpio

Tchaikovsky g Mdoyag

Biodovrogho N. SHACHOVSKAYA, KaBnyrtpia oto KovoepBatdpio
Tchaikovsky Tng Mooxag, AieuBlvrpia Tou Turuarog Eyydpduv
ao Kpariko Ivotmolro Ippolitov — Ivanov g Mdoyag

Midvo E. KUZNETSOVA, Koopritwp oto KovoepBatdpio Tchaikovsky

G Méoxag ) :
D. GIFFORD, ZohioT, Grand Prix aTo Aig8vi} Alaywviopd Maria
Callas (2000) .

{aMTevikn AielBuvon

"WV ZELIVAPIOV V. HALAPSIS, KaBnynmg oo Maveniompio Indianapolis

(Athens) kat oTo QBeio Atheneum, AleuBuVTrG Tou QBeiou
HpakAsiou

7.
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representing the pianists
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The Rosendale Quartet

Jaques Samuel Artist Liaison
020 7723 8818 info@jsartists.com
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ARTIS LIAISON

GEORGE-EMMANUEL LAZARIDIS

St James Church, Piccadilly, Friday 27" September 2002, 7.30 pm

Schumann — Papillons, op. 2
Schumann — Fantasiestiicke, op.12

interval

Schubert — Sonata in A major, D664
Schubert — ‘Wanderer’ Fantasy, D760

Greek-born pianist George-Emmanuel Lazaridis graduated from the Thessaloniki College of
Music in 1994 where he studied with Donna Evnouhidou, winning both First Prize and the Gold Medal
for exceptional genius. His studies continued in London, first at the Royal College of Music under
Yonty Solomon, where he gained a BMus with first class Honours and the prize for the highest
distinction, as well as winning the coveted Chappell Medal, and subsequently at Trinity College of
Music, where he gained a distinction for his Master’s degree. During this time, additional studies were

undertaken with Alfred Brendel, Ruth Nye and Paul Badura Skoda.

George-Emmanuel Lazaridis has regularly performed throughout Europe and the United States,
including performances in the Salle Cortot, Paris, the Athens Concert Hall, the Mozart Hall in Vienna
and London’s Royal Albert Hall. Collaborations have included appearances with Michael Tilson
Thomas, the violinist Leonidas Kavakos, the Warsaw Symphony Orchestra, the City of London
Sinfonia, the Strasbourg Philharmonic, the Vienna United Philharmonic, the London Festival
Orchestra, the Debrece Symphony Orchestra and the BT Scottish Ensemble. He has also performed
on Classic FM and BBC Radio 3 and, most recently, with the Medici Quartet as part of the Athens
Concert Hall's “Great Interpreters” Series, and with the English Symphony Orchestra. His latest CD,
of major works by Schumann, was released in March 2002 and future engagements include an
appearance with the Royal Philharmonic in collaboration with IMG.

George-Emmanuel Lazaridis also an avid composer and in 1997 was commissioned by the Cultural
Capital of Europe Organization to write a work entitled “Deisis” for Choir and Orchestra. He is
currently under commission by the 2004 Cuitural Olympics Organisation to create an extended work
for solo piano and an opera.

George-Emmanuel Lazaridis’ next concert in the UK will be on 13™ October at Surrey University with
the Medici Quartet.

JAQUES SAMUEL ARTIST LIAISON
email: andrew@jsartists.com web: www.jsartists.com
tel: +44 (0)20 7723 8818 fax: +44 (0)20 7224 8692
142 Edgware Road, London W2 2DZ, UK

1
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Aeutépa 30 SemenBpiou 2002 Byyemopépoe

~(-ROMTIZMEE -

Ol A. NATPAE, X. HAIAAHE, X. TAANIAAIAZ KAI T.- E. AAZAPIAHE ZE KOINH ZYNAYAIA

4 0T0... TPINAG TOU MNETOBEV

a y10pur, ago and Tig peya-

M - toého - mévo (vpmAd)» tou

Anpjrpng Hdtpas,
Xdpng Hl168n¢,
Xpriotog l'ahihafag
xa INépyos - Ep-
pavouril Aalapi-
8ne. H anogoftor
TOUG a6 To KOAE-
Y20 «Avavoiia» K1 1)
aydum Toug y1a v
povoikl] vmjpav 1)
agewpia dote va
EVACOUV Y10 IPGT)
popd g Suvipeig
TOUG O Ju0 KOIVI] : T8 ) i 2 X i3
ORIk Mivepecyopésompovostiefvas  Mneatfev oz vio peffova, épyo
) ouvauhfa, nou BaSoBef  va ouvepydleom pe avipdnoug 56, i «Bulaveviy pedadiar tou
wmv Tevdpwn, oug 21:00, mov extpds wg xadlrtéyves, Avtioxou Evayyeddvou ka1 1
oto Baohké ©éatpo, voug omofoug pdhicta yvepl-  «Zupgevia ap. 5» oe pe ehdooo-
ouppenéyer n Dupgovisr  {eier, npbodece and wnv mheupd  va, épyo 107 (Mevappujfoeac)
Opyriotpa ou Arfiou 8ecoado-  Tou 0 Anpurfrpng Ildvpas. vou Mévredoov. Zyenikd pe myv
vikne. Alopyavdivera ato mhai- T Z emloyr] oV £pywv mov Oa’na-
010 Tv AL <Ampmupfavs ceou- 10 NPOYPGHEK povordoer 1) tevpda, o Xdpng
vepyaofa pe vo ZifAAoyo Anogof- Tnv apyxf 1860 axolotfy- HhdSne avépepe: <H emdoyr
1@V K@ 1o S6Mhoyo ®dav tou  oavornp6es, pevoXdpn Huddn  vwv épywv éyive and péva ki To
Koleyfou «Avathia», evé ta vadieuBiver toug tpeicoodfotes, SrevBuvef e Tupguvirrg
éo008a Ba S1ateBov y1a Tov vo Anprtpn Idvpa  Opxriotpag vou Arjpou Beooado-
efomhiop6 g Kavoip- o oo - (vofho), to Xpf- vikne, vo Bipava ®derdy. Ka-
yiag  Pifliobrikne ' H : ovo Tadidafa  valif&ape oe éva apepiravid €p-
- «BISSELL» 7twoU g (BloLIf)mm Ysoymemuymyxi-kéymxmmthg
ACT (American vo INidpyo  18100vepdenrag g ouvauvdiag-,
College of Thes- é_ Gwvavl;? ea : Eppo-  evéd vo tpimAé €pyo tou Mnerd-
saloniki). : i voule Bev vaipiale otn ovvBeon g
«Me va na- QUEL TTl'V srapm ';:i Aalapi- opddaguacy.
814 efpacte xa- 7 8 (mé- ¥
1 xdmolov tpé- -~ vo). Ze «TPONog Zuwiice
mo  “«pouoid . mo0 mpé- TIdg opiCouv G o1 1101 T
abédgia», agod ' ypappa Ba-  pouciky; «[1a péva, Katapyiv,
é&ouv Souddper gto vntav; H  efvar éva obvodo opyavapévev
napedB6v pe tov mavé- Bpadid Ba &ex1- 1rxwv ovoug omofoug mpooma-
pa pou, Koopd I'ahidaia», viioer pe to €pyo Bowpe va epguoricoupe ta Sikd
emotipave o XpriovogCadidafag.  «Adagio yia éyxopda» tou Mudp-  pag ouvareBiipata ka1 nig vexvi-
«JTotebo 6u1 efvar jua efmpens-  pnep, eved 6a axodouBijoouv 0wy kéC, mporepévou va EKataQé-
x1 18éa. OAn 1) Siadixaofa efvan  ouvéyera To «Koviodpto yia fio-  poupe va emEoIV@VIjOOUE,

ebriynoe o Anprjvpng Idupac.

T'a vo Xdpn Hiédn 1 povor-
K eiva «fvag tpdmog Janje.
«Auté mov {owg 1 mAeloynefa
tou KGopov Sev pmopef va kava-
Adfe1 efvar 61 KG6e pépa, pohig
OMEGVERAOTE, 1) IPHTN PO OKE-
1 efval mola xoppduia 6a moi-
foupe. H povaixy pég BonBde
va avantiEoUpE jia YEVIEGTEPY)
ne1Bapyio ka1 pia Siagopeviky
avildngn Tov  npaypdvwvs,
I

O1 Xpnow; Tadidafoe ko
Tdpyos - Eppavouri AaZapfing
CUPQWVOGV, méveag, 0Tl «eKT6g

ané nayrdopa yAGooea, 1 1OUGH-

1 efvar kan pua Avtpour Sifo-
8oc. Autd nov Sev pmopeic va meig
ypnowponoidviag Afkelg kavo-
@épverc va ta anoddoeig KaAvte-
PO PE T IOVOIKT>, -
Inpopopfes yia w) &i6Beon)
TOV e10INpiev mapéyovia oTa
ypogefa tou ZuhAGyou Amogof-
wav (Ay. Zogiag 23), wmA. 0310/
238.835 a1 ovo I'pageio Anpo-
oiov Zyéoewv km Avdmuéng tou
koleyiou, ovo tnA. 0310/ 304.555.

MNara Zemponotiou

B TZEPEMI AIPONZ:

Eivai Md6oc n avazpori] tov Zavedu

B abid evaiobnromompévog K1 evep-
y6g moAruiké S1jdwoe and tnv Abx-
va o Sidonpog Bpetavég nonoide Tépe-
1 Aipove, nou Bpébnke otnv EAAGSa té-
00 yia T1v eAAnviky npepiépa g Tar-

viag tou ®pdvro Tlepipéhr «Kddhacyia

névta» 600 ka1 yia v napdgtaoct «To
rapvaBdli tev {dwv», mov divetar vnd
v aryida vou OHE mpog evioyuon tev

nadidv Bupdrev tou

AIDS otv Agpiky

_oto Ipdx efvax éva AdBog. Kipio pédnpa

pomotef Tn) @ifjn ToU yia Kadd oRond»,
&ve T6Vi0e pe euBiTnTa g «n apepixa-
viky] mpwtoBovdia yia tnv avatpom]
tou kabeotdtog tou Zavidp Xouoeiv

tou Mnoug efval va euyapiotel toug gy-
@o@dpoug Toy, eve) tou MmAep va Siaty-
pei kadég oxéoeig pe tov Apepirave npé-
eﬁpo Kio Apspumvm moAiTeg Guwg Sev
éxouv Babid xavavénon tev mpoPAnpd-
TQOV 1OV AAAGV Aadv».

Iléve oy
VEKPLKT]

T0V pdoKa
avaguivleoay
Bperavoi ro
nPOoWIO TOU
mpifpr}yov
papaw

gt
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'96, NO1 5301 52 «DINPIDAY» NojA3yO NoX
-IAD3I03MD NOY Souohoud DA ‘Liaoypoo3g Lno
wnjuowseq uely orligdyAno or oup 7ogz nox
o1dgrizaay o1 ;21n3AUrid3 og now 310/A0ILL Tl oA
noAdz Urgxo Soas m noapriooy Lyjoog o13dur
“ly 30 50d3up 503A Uo3gano La 1zoliiay Sloju
-3 13X3, ‘AMI0jQ Am3A ong LioldbpdAoxl Al 103 Spg
~DX PIpa}y 01320Dn0Y 01 3 AMIYNOAND Spdiao Sl
PI3X3AND 13ADgiribyIdaurino nox pridodAodu o1 AgA
-Ugy Slionoly nodpAayy nox «Ssanaaliddy IOYDA
-3 pdizo Lo nox boinpdrz Luodoodu ALy pa3)

93d10lixdo Spxpumdng SaypAsr Sayyou
3rl 133pdurino 13x3 £g6| 01 PuyoyodDy DUMAID |
AOL QLD «000Z [eP3l [[@ddeyD» o1 liglrizaou
-D nox {n3ya1 byigiz 30 ApanD ngoa3)y ‘nojdliaoiwa
-DLJ no1 SnorioinmAbig Snoxiaorilio Snoio oj3godg
O| 01 300U03UO nodo o4 Loidpig Ldzroylihn Alia
3l 'noAIgQAOy/ NoL isniy jo 389)0) jedoy 010 nox
93gnouo i 3omdliyioyo «dondoig) Sbxinzdingg

ONYP13[y pondx» Loidipig gz Al 3 Slyaoy
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Qpata poucmm,

owo:rec epunveu-:q

ail avthv T @opa n
Kapepdra Opxriotpa =3

v PiAwv g Movowiig,
oto MMA 1 10n Oxtw-
Bpiov (aibovoa Anpritpng
MntpémovAog) pag evi-
oxvoe v aiodnon pag
HOLOIKEG SuVapIKIG IOV
avantdoosTal motoTikd
xar xaAAepyeitat ena-
vaAnmroikd oToug KOATIOUG
G, pE ovvénela M Kahr
g é£wOev paprupia.

Exot, pe éva emAsypé-
vo Gpiota npdypappa Kat
pe e&aipeTovg eppnvev-
1é¢, £x TV onoiwv 3-4
pévo sivar EAAnveg (!) oto

pévipo, ouvodikd oxipa

Twv 23 povoik®dv (yrati
dpays;) vné m Sievbuv-

on tov AAkn MnaAtd,

napovoiaoe éva cuvOeET-
K6 £pyo Tov 15iov Tov pag-
otpov G: ) Lovita yia
opxrfjotpa eyxo6pdwv, o€
TG TIApPOLOIaoTH-TIoPay-
yeAia too OMMA.

To épyo gixe xapaxt-
pa eAAnvikémrag, evio-
te ot Bulavrivorpeny
eAAnvuai ypajzur kat eval-
Aaocodpevoug pubpovg,
TI0V N ouaEdTYId TOL Pavé-
PWOE X0 WPaio-yAvko

e1dixd ota Suakprokd ma-
vioyu (Largo) xat xamoia
Pypara atovikig pov-
oixiig ypapng (alegro
moderato) cav moikiA-
pata MAnPeTKoL aKov-
oparTog.
2 10 KovtoépTo ap. 1
yia mdvo, Tpopnéta

xat £yxopda tov Ntpitpt
LootaxoBirg, n TpopnE-

-ta Tov Twxkpdtn Aven
SiavBoe emPpafevtikd.
'TnV QpHOVIKI] OpXNOTPL-

K1} Soprj Tov Béparog pe

v xukAoOvpikr, addd;

otépen, napd Tavta, NXot
xpovikij Stadpopr To
OLVOAOL, EVX 1) TTAVL
i} iapepBamiky) eppnved
tov Tdpyov Aalapid
vnp&e anokaAvnTiK
Tov TAAEVTIOL TOVL 01N
Sefrotexvik Arioyn Twv
AEMTOV XEIPIOP@OV KAl
AMOXPOOEWV TOL S1KOV
ToL AdYyOU.

H opxrjotpa oto £pyo
QUTS SLETONWOE TV MOT6-

Kann Muunnml:

“Tpoeio” &
”AOYKIANOX KAHAANTDE

mnTa g napTiTovpag,
péoa and g npoBEcelg
Tov ovvdéTn, 6nov fTav
EPPAVOS EVAPYIIG 1) PO
K1} povoiky 18eoAoyikn
kat napadooiaxt) 8éon pe
TOVG XOPELTIKOVG~POA-
KopiKovg pudpovg, aAAd
Kat Ti¢ XpPWPATIKEG-EAE-
yelakég aiodnuikég avri-
Afjperg Tovu.

Tto xpovikd nep.xopt-'
Opévo, YIa TPOPNETa Kat |
0pXTiOTPa, KOVIGEPTO TOL .

AApmviow, 1) opxrioTpa

Anoca@VIoE TO POVOI-
K6 Adyo Tov £pyov vIo-" .

BAnTixd, oXeS0vV eXKAN-
otaotikd, og VoG Kat
1160¢g, pe v tpopns"ra,
ndAt, o€ nxotovikyj 151-
artepdnTa, Kuplapxu(n
ooV eAsyEIOKS Yapaxmipa
Tov (alegro).

H anrj kaBoSnynmiki
Kivnon Tov pagotpov oTo
onueio avtd enevépynoe
g€100ppormTIKd TN POT)
TOL nXoXpwpatog coAi-
0T-0pX1ioTPag yia va e&1-

P ——

xviacfouvv o1 mpodéoeig
g ypa@iig Tov addpu-
Bov «gpaottéxvn» Beve-
To1dvov ovvoETn.

o nipdypappa £KAet-
oe pe m Zepevdra yia
opxrjiotpa eyx6pdwv tov
Toéxov Néoep Tovk, éva
£pyo o oLPPWVIKA TAN-

77

popatiké and ta dAAa, -

Tov o1 Siapkeic avgoper-
WTIKEG EK@PacTIKEG Sia-
OTAOEIG TG OPXNOTPag
£dwoav, Kuping, To Xapa-
KTjpa mG eppnveiag Tov.

O pudndg 3/4 xvprdp-
XNOE 1€ avIanodoTiKEG
endAAnAeg napadéoerg

" OTIG EVXAPICTEG PETA-
Tpomkég ££dpoElg 0T0

alegro grazioso - giocoso,
yia va €A0s1 To adagio,
6mov ot BiéAsg Kat Ta Toé-
Ao, vrioBAnTikd od1jyn-
oav o oUvoAo oe £va EvEp-
yeTiké dkovopa pe £va
HOVLOIKO Kavova, yia va
offrjoer i yaAnvotdm

Tepevdra o) owwrm. Zuy-
xapntipia oto pagoTpo
Kat 6A0VG TOVG EPPIIVEL-

\

T€G auTiiG G HOVOIKIG /
napovoiag, TG veavikd
mTag Kat mgG Xapner
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Aalepidng avhue) Siywe 6Aho ovoue nio

rapiopenikedg niavigreg Ta¢ yevids
Tou. Fevvhpévog otn Beoocalevikn ¢3eike To
povoikd Tou TaAévTo MOAD vwplc oTn Lwi vou.
Bupdpaeve Ty aléxoorn Negaywyd EipAva
Lalevikiol va napovmbis) Tov 16Te PIKPOUAR
youoixé ove I Npéypappe, xal ve pirber pe
svyBovoioopd yie Ti¢ GoupboEg InavETHYES
Tou. Néoe tixoue svrunwaidorsl vére, 1606 a-
né 7§ epPnveies vou, 600 rai and Y1 guveE-
owig rout Ifyepo o AalapiBag siva: midoy ¢é-
voG 0AOKANPw VO KAAATEXYNG, NoU 08 KEBE
Tou epgdvion €xe ndvra kv evBiagépov vo
npooPépe oTo KOIVO Tou.

O slkoo Tp1dY STV MWpyog » Eppavouni

H nw npbdooam euedvion Tou AaZapidn oro Mé.
yapo Mouaikhg Adnvwy (MMA), omg 10 OxtwBplou,
Sev Ba Nopouce napd va a@AoEl NoAd Kakéq eviu-
ndioeig. Zuvodeudpeves QRe Yov TpouneTicTae So-
KpAaTn AvOn kai TNy Keuepdra - Opxfovpa touv &f

©Awv NG Mouoixdg, unéd
©Tn SievBuvon tou Alkn
i MNAATE, enwpiodnke Yo

oohotikd pépog ToU
Kovrogptou 0p.1 yia
méve, Tpounéta Kai op-
Xnotpa oe vro pellova,
tou ODmitri Shostako-
vich, To epya, ypaupé-
vo 10 1933, elval yeparo
GTI0 TOV XURCKTNPOTIKG
pooTaROBITOIOVE Yap-
KQous, ora eEwTepikd
uépn, xai and évav £Eo-
XO Aupiopd, 610 apyéd

i uEpog: cikelo oroixela

Mo ERtoNG anaviwyial
0L NOAAEQ ano 1§ oup-
pwvies Tou (Bia pou-
ooupyey. H spunvela
Tou Aafapidn Avay ye-
uatn veaviky evépyeia
KG! 6pekn.

H nevrakdfapn dp-
8pwom, n cTuvenpoBdAn
Bcavpikdtnra Tou nakl
Larog Kot YeVIKSTERA TO
8aupdolo youoto Tou
HOUTIKOU KEPSiuay To
KoIvé, nou oTo TEAoC

| bev Bloraoe va Yov xei-

pokpoTHUEL Bepud. O
Avéng. n Kopepdrao kat
¢ MneAtée unoordpe
Eav Tov Aalep(dn uc ev-
Bouthaoud.

Imy ([Bia guvavlio g-

xouotnkay n Louvlra via
AavArTAN PUNAMAL

EKPpa

Kapepdra.
Npoxwpuwviag, anod
TG U0 TAVIOTIXE PEOL-
YAN g AAeEdvdpac
Nanaortepavou, agic-
PWEEVA OTN Houdixn
ToU Robert Schumann,
QKCUOCuE TO SEUTEPOD,
now NMpayuatronoiénxe
ang 2t Oxtwgplov,
oTny AlBcuoca Mntpé-
ToUAOU Tou MMA, H Na-
nacregpdvou katd TN
Bidprea g oradio-
dpouiag e éxei apac-
TEQ POPEE nuUpoLoIéoiL
-MATPEIG 1 Un- KUKADUS
EpVWY  OUYKEXPLLEVY
ovvBetwy. Suudpaate
NOASIOTEPD QOIEPDUG,
1Ta otov Wolfgang A-
madeus Mozaii, oTov
Franz Schubert ko Re-
Balwg otov Aavpeptvo
<, Johann Sebastian
Bach. O Bsch xat o
Schumanrn 8¢ pncpol-
or Kavelg ur aopditie
va unootnpikei 6t mival
ol &Uo ouvlérec nou
Bploxovtalr nio kovta

.t ae W

«G
{Te
Ep
£
an
oTL
181¢
ne:
vio
XCf
I
[a]13
T
bla
Ty
vIp
(Da
Op
nat
(0129
AAA
AIKC
KTN)
(A g
day
F
Sa
Okt
Kp\f
“xo
IL'



. HMEPHSIA

B [ | B 2 YR

Kﬂpi ya p:émpa Pidwv inq Mou-"
OWKIiG ung t N MnaAté 8a eppnveie;
oto Méyapo OUOKIig ABnvav, To .

Kovreépro ap. 1 Yia mavo, ypopnéra kay
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Kupcpé‘\'u \Sp)tﬁotpa
wv $iAwv s Movuoxas
== WEl ouvavAia anoye oo —

Méyapo Mouoixiis (aifou- i
oa Anpnitpn Mntpdmnou-
Aou). To ipdypapma TEPL-
AapBaver £pya tov Zoota-|
KOBTs, AApmvov, Josef
Suk xa1 AAxn MmaAta. Qs
OOAioT engavidovtal o1
Zwxpatns Avens (Tpouné-
ta) xa1 Tiopyos AaZapidns
(mavo). AieuBuver o
AXxns MnaAtas. Qpa é- f
vapéns 8.30 p.p.
= Fuvavdia ms Zupgavi-
Knis Opxnotpas Tou 8n-
HOU ABnvaiwv oTov ke-
: VIPIKO 81G8popo s L1o- |
& as Tou Bifhiov (8.30 )

. opyavavel n Evoon EMn-
Vv Mouocoupyav. To
Tpdypappa nepiAapBaver
£pya tou Ntivou Kevota-
vTvidn.
= Mouoixii nAextponon pe
Tous «Alpha Waves» oto

)~ Mixpd Mouoikd ©¢atpo
(Bgikou 33, Kouxaxa).
= 1o «Av» (ZoAwpov 13-
15, EZapxela) o1 Kismet
(1€ povoikn £6vik,
experimental, dark wave
xai industrial) km 1a «Ki-
Tpwva INodnAata» pe tous

WS

METAPO MOYZIKHS (,-

lpwtotunos HOUGIKOI
ouvduaopoi and
Kapepara

To mpdro penvs
QavteBou pe 1o
. XOW6 ¢ diveL
anéye 1 Kape-
Qa0 pe Twes-
TUTOVG povoL-
-%00g ovvdvar
Opotg, otV ai-
-Bovoa «Anpr- -
wone Mitgdmon-
Aog»tov Meyé-
"eov Movouxijg
Advdv, omng

| "830wBoadv. |

=" - Tov Ogxjorpa |
“wwv Ddwv Mov-
— © owiic Ba Sievi-
O maviorag VEL 0 Alung
Tidgyos Aalagidns, Mnakrdg pe go-
Owebvalc Aiot tovug Bie-
avayvogiousvoc Bvids avayvagr-
ooliorac Opévovg, mavi-
\ ova Ndgyo Aa-

- Cagidn xav tpopnetiota Zwwpdm Aver.

H Kapepdra 8a sppnvevost o Avoxé Ko-
vo€Qro ap. 1 yia mdvo, Tpopnéra xal oy1-
010, Tou Itadov Topdoo Alpmaviéw, ovyypo-
vou tov May, m «Zepevita yua ogyiiotpa ey-
x90dwv o€ . vpeom, éoyo 6», 1o INiSkep Soux,
QPLEQOUEVO 0TIV OROQPLE Xaw TV aitorodotia
TS GG, pabmis tov Avioviv NtBoptax, oh-
Ad xau 1o £pyo Tov ATOYLVOY pagoTou g
«Zovita yua ogyijorpa EYX60dwv». J
To €gyo Tov Adxn Mrakvd armorehsi Waovve-
X1 dnpoveyuwii avagogd oe ovyxexguiEvouc
HOVGWXOUS ko €XEL YoouTei o Siio dlapopeti- °
%€G TEPLGSoUC, T0 1969 Tar Fjo uépn «Scherzo»
o «Largo», xan PETog 10 1oito pépoc «H Ava-
pvnom pag Exoyric», xoedmy nagayyehag 1oy
Meydgov Movouic Abnvddy.
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ARTIS LIAISON

GEORGE-EMMANUEL LAZARIDIS

St James Church, Piccadilly, Friday 27™ September 2002, 7.30 pm

Schumann — Papillons, op. 2
Schumann — Fantasiestiicke, op.12

interval

Schubert — Sonata in A major, D664
Schubert - ‘Wanderer’ Fantasy, D760

Greek-born pianist George-Emmanuel Lazaridis graduated from the Thessaloniki College of
Music in 1994 where he studied with Donna Evnouhidou, winning both First Prize and the Gold Medal
for exceptional genius. His studies continued in London, first at the Royal College of Music under
Yonty Solomon, where he gained a BMus with first class Honours and the prize for the highest
distinction, as well as winning the coveted Chappell Medal, and subsequently at Trinity College of
Music, where he gained a distinction for his Master’s degree. During this time, additional studies were
undertaken with Alfred Brende!, Ruth Nye and Paul Badura Skoda. '

George-Emmanuel Lazaridis has regularly performed throughout Europe and the United States,
including performances in the Salle Cortot, Paris, the Athens Concert Hall, the Mozart Hall in Vienna
and London’s Royal Albert Hall. Collaborations have included appearances with Michael Tilson
Thomas, the violinist Leonidas Kavakos, the Warsaw Symphony Orchestra, the City of London
Sinfonia, the Strasbourg Philharmonic, the Vienna United Philharmonic, the London Festival
Orchestra, the Debrece Symphony Orchestra and the BT Scottish Ensemble. He has also performed
on Classic FM and BBC Radio 3 and, most recently, with the Medici Quartet as part of the Athens
Concert Hall's “Great Interpreters” Series, and with the English Symphony Orchestra. His latest CD,
of major works by Schumann, was released in March 2002 and future engagements include an
appearance with the Royal Philharmonic in collaboration with IMG.

George-Emmanuel Lazaridis also an avid composer and in 1997 was commissioned by the Cultural
Capital of Europe Organization to write a work entitled “Deisis” for Choir and Orchestra. He is
currently under commission by the 2004 Cultural Olympics Organisation to create an extended work
for solo piano and an opera.

George-Emmanuel Lazaridis’ next concert in the UK will be on 13* October at Surrey University with
the Medici Quartet. '

JAQUES SAMUEL ARTIST LIAISON
email: andrew@jsartists.com web: www.jsartists.com
tel: +44 (0)20 7723 8818 fax: +44 (0)20 7224 8692
142 Edgware Road, London W2 2DZ, UK
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performances
september ~ december

~ presented by the Department of Music
and Sound Recording
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celebrity recitals

Medici Quartet with George Lazaridis

Saturday 13 October

* PATS Studio One at 3.30 pm

Greek pianist George-Emmanuel Lazaridis — making a first
visit to Surrey — continues his successful colfaboration with
the Medici Quartet to play Dvorak's Piano Quintet in A. This
work evokes a variety of moods ranging from the melancholic
to the ecstatic, by its varied and colourful scoring. This
makes a delightful programme coupled with the Mozart and
Beethoven, both major works in the siring quartet repertoire.

Mozart Quartet in G, K387
Beethoven Quartet in B flat, Op 18 No 6
Dvorak Piano Quintet in A, B155

Tickets: £12, £10 (senior citizens),
£3 (concessions)

Medici Quartet With Strings Attached
The inside story of The Medici Quartet told in

their own words with music.

Saturday 27 October
PATS Studio One at 3.30 pm

This event offers an exceptional opportunity
to gain an insight into the private world of a
string quartet. Each member talks about why
they chose to devote their lives to this form of
music making and how they interact not only
musically but also personally. Using
Hlustrations from the great quartets the Medici
Quartet give a practical insight into the
difficulties of playing together, revealing what

it feels like to experience, from a player's

Tickets: £12, £10 (senior citizens),
£3 (concessions)

perspective, some of the greatest music ever
written, interspersed with some of the weird
and wonderful stories from their thirty years
as a string quartet.

With Strings Attached is a new and innovative
project designed to appeal to both music
makers and music lovers. There will also be
an opportunity for the audience to ask
questions at the close of the programme.

GUILDFORD  Part of

/ Guildford Book
% Festival
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Moz o= ToN0S_
A@m- 2007 _

niovnpr} oAenod, Tov kdotopa 1o pdotopa, 1o Agijapyo
opkoudo kal v undAoinn wapéa, aifouy
XiovonOAepo, €torudlou T yioptr] tou oxoAeiou,
otoAiouv to Xpiatouyevvidtiko Sévipo, tpayouboly ta
xdAavto kar avakaAumouy 1o BoBitepo vonpa twv
Xprotouyéwav.

T tpayolibia eppnvedouy pie 1o 81k6 Toug Eexwpiotd
:péno o MixéAng KaraodAng, n Méipa MnhohiSdkn, n
“opkérha Movayistou, kar o Xpriotog Topnoupatdsic.
Tpookekhnpévog aut T gopd eivar 0 Bayyéhng
‘eppavdg, mou pog Eevayei oto Acnponpdoivo Adooc
a1 biver pio Eexwpiotr Leotaaid ot yiopt] pe 1o
poayoudi “Xpiotobyewa pupiler”.

"6 e€douha twv CDs kaBig kar To évBeto Tiou
1zpthapBdver Toug otixoug eikovoypdonos n Mapw
Wekavbpou.

UPHETEXOUV OF POUOIKOI:

\Bépwep Mapdoxog (pAdouto), Tékng Apakdmouhog
oafdpwvo), Maviekic Maoxakidng (tpopnéta), Nikog
‘£pPémioudog (todpna), Aéra Baoikeiou (kiBdpa),
‘priatog Tapmoupardfig (nA. kiBépe), Emikoupoc
piavia@uANBng & MixdAng Znupibéxng (BioA), Tiog
lanaowkpdtng (mdvo-keyboards).

Acroasis]

“lorestany, pépn ané dovdrec Kat
Toonidopata ond Sidgpopa épya ouvarmoteholv évay
WG EAKUOTIKG -Ka1 00QOADG TIpwTdTuTIo- Sioko,
wypagnpévo tov Adyouarto tou 2000.

0updle kaveig tv ofubépkeia Tou

0pou ouvBEn, To Aupioys Tou, Srwg

I TNV oIkeia ané o €pya g otepng mepidSou
yoAénvon pehayxohikij Tou 8166¢on.

"onéppatl o peydhog Sibelius eivar nopdv oe 6Aa
nd ta épya.

ugnAav mpodiaypagdv eppnveiec

v Grésbeck eivar a6 v opxi péxpi 1o 1éhoc
'0AQUOTIKEC.

aoBavtikétnia, n @ivéroo, o koG Juyiopéveg
oxpuoeis duvapikrig, o GAote Swpikég

1 6Morte 1wVIKGS XapaKtipag Twy

00tyYioEWY Tou Beppaivouy

pbiég (BIS-CD-1202).

6aoug emBupolv vo cuvexicouv mepanépw my
ipedvnon Tou Gyvwotou oipmieMiavod opus,
oteivoupe enimAéov tov Settepo Sioko

llume 2) pe veavikd pya yio Bioki

i mévo, £Eoxa eppnveupéva ané

Jaakko Kuusisto ka1 tov Grasbeck

$-CD-1023).

0G, T8 KEIPEVO TV OUVOSEUTIKGV TEUXISiwY,
Jppéva ané Tov TeAeutoio, eival dkpuwg
aromioTikd Kar evbiagépova.

$-CD-1202, BIS-CD-1023]

To Gxong(o
il it G
(WV{WWV.A

P

EPIA ROBERT SCHUMANN
ATIO TON TIQPFO AAZAPIAH *

O npdog Yneiakde biokog 1ou ekoaTpidxpovou
Ocooakovikio maviera Midpyou-Eppavourih Aalapidn,
yvwatol oto eIk KoivG anid v Emoxr TTou fitav
akdpa oA pikpdg, képSioe npdopata ta enaveKsTata
ox6Na tou BieBvoic pouaikol wnou. O XQPIOPOTIKGG

0UTéS pouaIkég, Tiakarss LaBnuic Tou onpaviikoy mavioto-

naidaywyod Yonty Solomon, e kar pepikG xpdvio éxel
Eexviioer pio eviunwoio Siefvii otabroSpoyiio,
EHPAVITBYEVOS e OMuAVIIKE OPXIOTPEC OF WIWOTES
eupwnaikéq oiflouses cuvauhidv. Mo To Sokoypapiks tou
ViepTioTo enéeke Tpeic moviotkodc kGrkhoug Tou Robert
Schumann, evég pouocupyol tov omoio aioBdverar kovi
ot kapdid tou. X1a Qroviaoukd Koppdua (Fantasiestucke)
Op.12, oug MetakouBe; (Papillons) Op.2 kai oto KapvaBaki
(Camaval) Op.9, ouvavedye évay Aalapidn eupdviaato,
EKAETTIUOPEVO KO! TEXVIKG Q0goAd, pE pia WPIPGTIIa
ao@akwg TEpav TG n)ikiag Tou.,

[Somm New Horizons, SommCD 024]

GREEK SACRED CHOkAI. CHANT

Me 0pB6d0En xopwdiakr pousikr alyxpt
Kepkupaiwv ouvBetav kukhopdpnoe éva -
nxoypa@riBnke otn XaPdn pe 1 xopwdic
uttd ) SieiBuvon tou Ztéhou Ixopbiky ¥
eppnveutég voug Phyllis Haines (upipuvi
Kelsey (peaéuvo), Patrick Mason (tevép
Kelsey (Baputovo), Julius Ahn (tevépo)
Christopher Kelsey (pndoo). MepihapPd
tou Ztéhou Zkopdidn “Ei¢ kekolpnpévou
pépn and ) “Aeroupyia” tou Intpou
(XepPoupikdg "Ypvog - Aweite Tov Kipr

O Kepkupaiog Ztéhiog ZkopdiAng anoreh
xapaknpiouks nepimewon EMnva oqu
Siaomropdc. TuvBéte: kupiwg épya exkhne
pouaikrc, 10 ofoia mapouaidler owv &€
Grou Siapéver and to 1980 kar pe eupdv
emxeipef mv pign tou nopadooiakol p
pehiopatog pe to Sutkdrpornio moAugwv:
O Inupog Maupdmouhoc, KaMnexwxécg
tou napaprripotog Képkupag tou Qdeiol
Ndkag, ouvBéter ané to 1980 kar moAG:
Tou éxouv SiokoypagnBei kar napouoiag
EAGBa kal 1o e§wtepiké and opxratpec
onpavukd aivoha pouoikri dwpatiou.

[Scheria]

PIANGERO
H uyipuvog Mapia Aiopavtd kai o tevé,
Hhiag, amégoitor twv Mavemotmpivy Mi
Concordia, mapoucidZouv pia auloyr ¢
ka1 SieBveic dpieg ané dmepe kar omept
ouvobeudpevor aTé oupwviki opxray
poucik@yv, umé ) SiedBuvan tou patoy
Knight.

H 20peric xopwdia mou ouppetéxer ot
arogridapora and tov Boguioukd tou |
anoteAeitar ané péAn Slapépuv xopwd
(¢ EMnvikiiq Kovétntag tou Mévepec
West Operatic Society, West Island Lyr
Hudson Music Club k.a.).

H enionpn mapousiaon tou CD oto M¢
éyve oty AiBouoa g EMnvikrig Koiv
To CD BpaBettnke and ta ENnpvo-kav
Mouoikd Bpapeia w¢ 10 kahitepo khac
CD tou 2001.

[Chroma Musica]






[1QPI
AAZAPIANE

SuvévteuEn: Zonjpng Mohileg A
Empéheia: Mopia A. Mahim rp.
dwr6: Adlapos Toawg 2 O (2
Make up: Méa Zruhiapoyidvwn

MoARof xapaktipioav tov Sidanuo miaviota lidpyo Aa-

Zapisn wg naidi - Badpa. 0 idiog Snicovel nwg 1o péve
nou éxave fitav va oke8ei ffyo vwpftepa and kanotoug
aRfouc opiopéva npdyuata.

H oAfiBeia eivai Gu Grav exeivog gppnvedel 6fia yipw
KivoUveal oroue Sikolg tou puBpolc.

Kai auté eival afAnBiva poyixd pie dedopévo ou dev éxel

oupnﬂnpth(im 10 £kootd népnto €toc e ndikiag wu.

wish 47



'yiog tou é8e. Na tov I'dpyo AaZapidn, o titAog yiog
tou Mputdvewe Maviedn AaZapidn €ival upr. H oiko-
yéveld tou, 0 nat€pag v, N pntépa tou dev eival
anAde o1 GvBpwnol Nou Tov £PEpPaV aIovV Kkéopo.
Eival exeivol nou Tou xdpioav v edvola g YEWA-

OEWC.

“KéBe GvBpwnog nou yeviEwal eivar guvvonpévog autopd-
twe. 0 Bede pe oV €vav i PE 1oV GARov tpbno e 6foug pag
xapilel tafévio. And epdg e€aprdtal va 1o avakaUYoupE Kai
va 1o avadeifoupe. Autd nou dev e€aptdtal and gpdg Kot e
ek toUToU sival SMpo eival i Yévvnan pac”.

0 Ndpyog Eppavourid AaZapidng, yiati autd givai 1o nARPES
6vopd Tou, €ival onuepa NEPINOU EIKOOIMEVIE ETQV.

To Bioypa@ik6 10U QUOIKG, GV 10 S10Baoe! Kaveic, Katapap-
wpd pio evied®g Siaopeukn niikia (nénnov apketd peya-
fAutepn). Aev eivar noffof GAAwotE 01 ouvopifikoi ToU nou
KaTExouV akadnpaiknA €8pa kal pafiow oe KoAAEyIo NG




H pouaoiki
eival ané
uévn g
Hia yAawooaq,
UE TNV onoia
ot GvBpwnoil
unopoulv va
guvevvonBolv
Baupdaa.

- Ayydiag, 6nwe autd tou Trinity College.

0 idiog BéBaia pe Suokodia ARG yia wa 6oa Kdvel, and £0WTepIKY) OUOTOAR Kal
BaBié oepvéuta nou o cuvouAnuic ou auéowe avuauBdvetar 6u Tov Sio-
kpivouv.

"Dav pe pwrolv 1 akpiBie 818aokw, yeRdw yiat o tiilog eivar w600 peya-
flog nou Kapid Popa Tov pnepdelicn”. '

0 lidpyoc Aalapidng Si8Goker otoug paBniég Tou v YVEI0n 10U EOWIEPIKOU
pac gautol, Tv Suvatduia va opapaudéuacte Kai Ty YAMOooa 10U omuates
Katé v “Cwviavi” extéieon ot pouaixi. 0 iSiog SnAdover du auté efvar ké-
U yia 1o onoio nafleGouv 6o o1 pouaikol. KGBe Popé nou npbkeral va EUQa-
vioBei kGnou 6iec o1 ouvBrikeg aARGZouV Kal 0 POUGIKGE opeffiet va naféyer
uéoa rou Kai va Bpei tv yvdan Kai 1o Béppog va fleoupyiioel pe ov kado-
t€po 1pbdno. _

Otav napatnpeig tov fidpyo ko8¢ nailer méve Sienictdveie 6u eivar éva
dropo BaBid Beotpikd. Aev noiler dNAGC pouoIKA, VIMBE ta névia Kai €un-
veUel ug véteg 6o tou 10 ompa. H téxvn GARware frav n HUpwdI4 Tou onu-
00 1ou. Moffoi ayvoolv 6u n unwépe tou eivar pla EKNANKUKS) OKNVoypdgog
kai o Tidpyoe Bupdtar ta naidikG 10U Xpévia avépeoa e KootoduIa Kai Npd-
Bec, Bupdral va tov nafpver o Gnvog oe pia ywwvié 8eatpikiic oknviig kai va Eu-
nva eutuxiopévoc.

“bev fivav B£Baio 6u Ba aoxoANBGK PE TV POUGIKS. Mixpée JwypdpiZa, énar-
a BEatpo, Exava yAumd®. Hiav poipalo va yiver KafAréxvne. To 6u Guwe nao-
6 ow xvdgia nou odnyolv oy peyddn ennuxia Sev ftav uoipaio. Kupfwg
fitav ayénn yia tv pouoiks, BaBié agooiwon, onoudéc Kal oxkAnpr} Soufieid
ané tov f3io.

“Oftor €xoupe yvdoEIg, Kai Suvatdtntee nou Sev guveiSnronololye. Mpénei va
Yé€oupe péoa pag yia va Bydioupe 6,u éxoupe oy Yuxi pac. Eyc auté éka-
va xai npoonaBd, va ouvexiow va xdvw a@ol n yvidon Sev otapatd noté.
‘Evag yldntng pou eine kdnote 6u naipvel v nétpa, apaipei 10 nepittd kai pé-
VeI 10 yiunté. Auté eivar yia péva to vénpa. Na agaipéooupe ta neprad @ote
va Eexwpioer 6,u akiler’.

0 Ndpyor Eppavound AaZapidne eival and exeiva 1o xapiopauké nAdopato
nou oe kepdifouv pe éva xapdyefid toug Kar pévo. Mou tov Baupdleic akod-
yovtag, ta épya tou Lolpav niou epunvedel oto tefeutaio tou CD nou kukAo-
@opel oe 6fin v Eupdnn kal ag pnv tov éxeic avukploer noté. flou vikoBeie
nwe dev eival €vag akdpn pouoikég nou Eépel kaild ug vétee, o évae Ee-
xwpiowdg GvBpwnog and ekeivoug nou eival Katadikaopévol va RETIXouVY Kal
va payédiouv to kowé. Napdia autd apveial oxeddv katnyopnuaukd va ano-
p1Bunoel 1a BpaBeia nou tou éxouv anovepnBei kai va MARGE! yio UG unotpo-
piee tou. Ndviwe efvar BEBalo 6u 6rav anoddale oto Royal College of Music
tou Aovdivou noffoi npocéBAenav atnv anopoinar T1ou NPOKeIuévou va “pel-
Vel” Ko yi' exeivoug kdnoio np@rto BpaBefo. Hrav névia npidteg. Eveeikukd
avagépoupe 6u fitav Kal undtpogog twv Idpupdtwv Qvdon ko lav BAEIVYK
kaBag xai g Baoifopritwpog Efioodfet. Av o iSiog BonBolae, 8a anapiB-
podoape kal dAdeq diakploelg aid exeivog nepiopiZetar owo va xapoyeAd Kai

. Evxiéviwe va yupva ty cuZfitnon oy néin vou BéAou. Mia néfn, tnv onoia

ayond BaBiG apod ta naidiké 1ou xpdvia eivar Gpprkta ouvseSepéva Pe o oni-
U NG 0IKOYEVEiag Tou otovAyio Aaupévuoe. “Ma 1o pévo nou Aundpai eival nou
dev unopa va BpeBd ouxvd exel. Ewal kar alficdg Zw 1o peyaiitepo pépoc
tou €rouq otnv Ayyiia kal n andotacn ané v EARGSa eival yio péva SuoBd-
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gtaxtn’”. 0 tpénog nou wifd yia ta 6oa €¢noe oto BéAo kai n ékppach) Tou yia kéBe 1 eAANVIKG npodi-
douv pia andéiuta epwuKi oxéon e TNV yevérelpd tou. “Etar eivor. H EARGSa eival Aatpepévn Kai o Bo-
flog eniong. AigBdvopar 6u pépog g Yuxig g NOANG aUTAG Eivar Kar 0 NAtépac PoU Kal autd e Guv-
&€e1 akdpn neploadiepo pali tne”.

H pouoikn dev eivar n enayyedpaukn evaoxéinan tou Ndpyou Aalapidn. Eival exeivo 1o XapaKinpicu-
K6 nou Kkavel 1a xépia tou va KivoUvial pefwSIkd 6tav pAder, Tov fXo TG YUWVAG ToU va cou enIBEAAE!
VO OUPQWVAOEIG pe 6,1 Kal av nel, v okéPn tou va yepiler kadoolvn Kkai va v PEta@épel oe KGBE
évav and gpag kal QUAIKG to nidvo va “keAanda”.

H yvepipia pe évav 1600 S1a@opeukd £1KkooINEVIGxpovo, nou eival Adn avayvepiopEVOR Kal ayanntog
and 1 giAdpoudo Kové oAGkANPNE tng Euptonng dev eival anfdg wa kaif ouypr. Eival kupiodeku-
Kd woxn. I auté v endpevn Popd nou o Ndpyog AaZapidng Ba oupnpdger pe tv Lupgwvike Opxd-
otpa tou BéAou A otnv npddtn eukaipia nou Ba oag SwBei va 1ov akoloere va “nailel”, onedote va 1o
Kévete. Ba kataidBete pe tov kanltepo Suvatd tpdno auté nou o idiog npecBeder: H pouoiky sivar ané
névn g pia yAoog, pe ty onoia of GvBpwnol unopolv va ouvevvonBolv Baupdoia: wish




"uéoes Expoaongs
xat dmuovgyiag" 2002

Piandaemonium

§ mdva - 12 "EAAnves maviores ov Kéopov

ZdpParo 21 Aexeupoiov 2002
Kvorasif 22 Aexeufoiov 2002

Aifovoa Telerwv AgiororeAeiov
Havemorquiov Ocooalovixng

®ilot Tov Idpvuaros Meliva Mepxovon
HELEXPO - EAAnyvixés Ex0éocis A.E.
Aebvij "Exfeon Ocooalovixns A.E.

Ynoveyeio IloliTiopov
Emixgdrera IoAriopov

-




B” Mégog
Avrévig Aviaéynog

Ewdu magayyekio
v Pidwv Tov I8gvparog
Mehiva Megrotion

Claude Debussy

Sergei Rachmaninoff

Albert Lavignac

Graham Fitkin

Féigyos Aatagidng

Eduni magoryyehia
v $ikov Tov Idgvparog
Meliva Megxoton

Styx
yio. 12 maviotes - 6 mdva

Xapdhapmog Ayyehdmovhog, Evtuyia Beviwtd, Aduva Euvouyidov,
Nixog Zagavds, Magia Zrjoy, Zrégavog Owudrovhog, Ndpyoc Aatapidnc,
Agvidd Avdroov, Maya Liischer, Ewrivy Manipov, ©68weoc TCoBavdnng,
Kdorag Xdpdag

Muxgrj LZovita yi0 téooega xéoLa

En Bateau

Cortege

Menuet

Ballet

Evtuyio Beviwtd - Eiprivy Maripou

Mogta Zrjon - Kdorag Xdpdag

Agvidd Avdroov - Maya Liischer

T'iéoyos Aatapidng - @6dwog TtoPavéxnc

Valse xow Romance

Y 3 maviores - 1 mdvo

K oo e Lt Tovin - Rness Xohos
Gallop - Marche

ywa 4 uavioteg - lmidvo

Nixog Zagavdg, Mogio Zxjoy,

Zrépavog Owudmovhoc, Asvid Atdtooy

Line

yie 6 mdva

Nixog Zagoavég,Mapia Znjon, F'udeyog Aatapidne
Agvidh Avdroov, Ewprfvy Marigou, ©6dweog TCoPavdnmg

ngifna TOV VEQ®V
yio 12 meavioteg - 6 mdva
Xapdhapmog Ayyehdmouvhoc, Evtvyia Beviotd, Aduva Evvouyidov, Nixog Zagoavdc,

Magic Zrjon, Erépavog Owpérouvkog, Tdpyoc Aatagidng, Aevidd Avdroov,
Maya Liischer, Evgijwn Maidipov, ©68mwpog TCoBavixng, Kéorac Xdpdag



- {7




International Concert Series
Cyfres Cyngherddau Rhyngwladol TiEus oo S0l
Royal Philharmonic
Orchestra

Royal Philharmonic Orchestra

“unes Williom Boughton
.. George-Emmanuel Lazaridis, piano

MENDLESSOHN: Overture Hebrides
BEETHOVEN: Piano Concerto No. 5 (Emperor)

DVORAK: Symphony No. 8

Cefnogwyr caredig y gyngerdd
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GEORGE-EMMANUEL LAZARIDIS

George-Emmanue] Lazaridis was born in
Thessaloniki in Greece in 1978. He began
improvising on the piano at the age of three, giving
his first public performance ot the National Theatre
of Thessaloniki when only seven. Also a composer, he
participated in adult composition masterclasses with
Alexander Raitchev and was owarded special
distinction. After completing studies at the
Thessaloniki College of Music and gaining First Prize
and a ‘Gold Medal for Exceptional Genius, he went to
London's Royal College of music to study with Yonty
Solomon (piano) and Edwin Roxburgh (composition).
Following his graduation from the Royal College with
First Class Honours, Lazaridis is currently continuing
post-graduate studies. He has won a number of
prestigious prizes, including the Julia and Constantin
Ganevi Prize and First Prize in the Jeunes Solistes
d'Europe international competition.

Since 1986, George-Emmanvuel Lozaridis has given
recitals and concerts throughout Europe and in the
United States in venues including the Salle Cortot in
Paris, the Athens Concert Hall, Mozart Concert Hall
in Vienna and the Montpellier Festival. As a chamber
musician, he has collaborated with Leonidas Kavakos,
Peter Nagy, Michael Tilson Thomas, Peter Lively,
Maria Asteriadou, the Vienna Octet and others. As a
soloist he has appeared with many leading
orchestras, including the RTBF Symphony Orchestra,
the City of London Sinfoniq, Strasbourg Philharmonic
Orchestra, Volos Symphony Orchestra, Athens State
Orchestra, Debrecen Symphony Orchestra and
Vienna United Philharmonic Orchestra, under such
conductors as Theodor Guschlbaver, Michel
Tabachnik, Richard Edlinger, Alexandre Myrat and
others.

He has also given many radio and television
broadcasts in Europe and special profiles have been
televised in both Greece and the United States.

His compositions include music for film, the theatre
and a work for piano and choir entitled DIESIS,
commissioned by the European Capital of Europe to
commemorate the city of Thessaloniki in December
1997. One of his most recent works is the TRIBUTE
TO MELINA MERKOURI for twelve pianists at six
pianos, which was first performed in December 1998.

Recent engagements include appearances in the UK
(including the Harrogate International Festival and
Blackheath Halls), the Patras Festival and with the
National Orchestra of Thessaloniki in Greece.

Future engagements include numerous recitals in the
UK, the Salle Pleyel in Paris and commitments in his
native Greece.

%
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GYORGY LIGETI Lontano, yia peyain Opxnotpa

W. A. MOZART Kovoépro yia niavo ap. 9 oe Mi U@eon peilova,
K. 271 (Jeunehomme)

I. Allegro
Il. Andantino
{ll. Rondeau, Presto

zonior: Mwpyog Aalapidng, rmavo

BI/ELA BARTéK Kovro€pro yia opxnorpa (5z. 116)

I. Introduzione [Eioarywyri] (Andante non troppo - Allegro vivace)

II. Giuco delle coppie [To rauyvid Twv Ceoyaprav] (Allegretto scherzando)
Ill. Elegia [FAeyeicd] (Andante, non troppo)

IV. Intermezzo interroto [Aiakekopuevo Ivreppédiol (Allegretto)

V. Finale [DwvaAe] (Pesante - Presto)

9 DeBpouapiou 2003
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Néog ._ac..z__aa;
oTov Xap =3%

O MdkA :8E&< on unobuBef To.
pbAo Tou kabnyner Ntdpmivroop

otnv enépevn tawia tou Xdpt Ié~ . |
1€p, otn B€on Tou Pitoapvt Xdpig,

iou EQave mépuol.

Ta yupfopata tou “Pulakiopé-
vou Tou AZxapmidv”, 6mies TitAogo-
peftai n tpitn Tawia pe Tig mepimé-

TEIEG TOU Pikpoy pdyou, apx{Gouv pé-

RO TONARNALAE HOUBSATERE

eZarriag twv Suvatév o<m=e< oU .,
Q.:.Gﬁoco% otn Tieptoxri kai éne-
oe Tidve o€ Koppd Bévipou, EVA nyu- |
vaika tou dﬂ&ﬁ:_a oo 8pbpo.

Odre éva m_s-.._,.e_e
yia rov Mak Kaprvei

Avo é¢tpa ouvaudies Oa avayka-

otei va ddoel otn Bpetavia o ipdny -
“Mruveh”, oA Max Kdprvei, ovo mihai-

oo tng neptodeiag Tou. Katqutd, .<—9 :

i ta elo1Tripla y1a Tnv Tp@Tn Ta-
pdotaon mou Ba §obei oti; 18 Amipi-..
Aiou eEavtAiBnkav péoa oe.Tpid-

vra Aerrtd and Tnv Gpa moy %x_om i

n mpondAnon aocﬂ

Tov Baoim -
$70 TAaioi0 TV m=m=>enme< aZo.
pikri ka1 [Tofnon”, opyavéverat ané-

. ye oxig 8.30 Tou AT, exdridwon yia -

vov nowneri [1dvo Oaoftn oro k(- .
plotng Zoz_xmn. MNa to épyoTouBa”
pudricouv o Zevogdv Kokéng, n 1N~ -
ta KpaBapitou kai o Z:&.:R xn?
NimoAftng, :

ﬂo _«—”.mémﬂ _ ‘Aeutépa 2% enuoocaaoc 2003

- ExAenruopévog ixo¢ anéd e.»._..__os:: Opxiiorpa ToU >__uc=3o= o10 3225 z_o:q__.__a .

wsﬁczo_yﬁmﬁmy 0e1g

Kat <mc_=_<=$ :nwnmcaz

Kprukr: ANTONHE L _ngn.;z._._z_b:n

¥ :-‘-“t\’l- LA~ A ‘A'E!Q(,i

%ﬁsng%saso?

" otpag Toy ApBodpyou, Tipémet kupfg
- vaavadmmBolv otig ioAarAés Spa-
. S%_Qﬁmn e _SmS ané g Tipw-

YoV, Ti evO1agépouces act%ommn.

T Uriootripign Tou anepaikoy 8pw-

tn<0c KQLTOUG n—<9<m6_._m<0c.. tO:..

- owkd Bepatikous otéxoug, TG, aAAd
 kaipéoa ané tn yevikéepn afre: .

. pa evBiagépouca eikéva oy amo-"
~Tvéetql kgrd Tnv akpdaon _acm. ou-

- vaullag Tng,.n Prhappoviki Sc

| AuBodpyou xatagépve kdde gopd .,

,ﬁgﬁf i S TR

. Smc KAQOIKOU Kat ouyxpdvou otuh,

peta€y mapdSoong kar mpwroro-

. . Kpoo —Qqﬁz_u .d8< .:oc m<.ﬂQQQO<.nQ_

plag, avadeviovtag mapdAAnia .

TIG EKQPAOTIKEG __S&SHR TOU OU-
véAou ka1 Th Suvatétntd Tou va
oﬁn:o_ﬁ?ﬁo_ pe Tnv {81a emmitu-

o¢ mcvcd%ocn appovikoUs oxnpa-
TIopoUg Kat m:d»mxoﬁe TIOAUQ®-
ViKd pe ndea%o otéxo0.tn mE.:-

oupyia ouvexols nxnrikiig porig. Ztn

dnpioupyfa Tng anékoopng atpo-
agaipikd eévag, oupBdAlel n vio-

6é€1a and _Eb nnxo toco:a peu-

..parta tng emoxric Tou. H anéboon

“Lontano” uniiip&e 8iaftepa mpo-

OEypéVN OTIg got%m_mn ™G Kar

ogefherai oe peydlo pépog otnv Ka-
Bodriynon tou Ingo. Metzrnacher Tiou

 Biefobuoe Sopatixd kat pe emrruxia

oti§ aioBnTikég Tou anarticei,

xia oe SragopeTikéq ka1 kabdAou

Bétnon xapnArig évtaong Suvapi-

_._832 >an%a:n
0 =_.e_=_q__m<2 mmqq._»as_..cn =_=<_a=_n

<o§ommﬁ<cm_&_o=8m>ma<o~$

- viavé kai aeikivnto. —_oco__& KkUTTO-

. | po. Eva opxnotpiks opyaviopd mou
GBS b :do&&&a::ﬁéanamﬂeﬁ%

Exdilwonya

| pmopef Syeg Tautéxpova, amd v

e ] &mﬂo KorTd qioib8oEa Kai TioloTH-
e kd o pékdov neocﬁﬁnu%ng TG

|, avdykeszou ayxpovou axpoat.

H axpdaon tou onyiavtikoy auroy
“ouvélou.oTn pfa kat povadikr ou-

vaulia Tiou auté é5woe otic 9 Pe-

Bpouaplou, opefAeraixdpn otnv mipd-

* okAnon Tnv omofa Tou anmubuve to

Méyapo Moucikric ©eooaloyikng, -

: mﬁmoooﬁnn ™y m:ﬁSo: TOU OT0

.. épyou, Baoiopévn omig kuplapxes, menodoeis yamy

 presto, okfacav tn SyvohIKii eppNVEVTIKS EIKGVA, O K.

 on e ouykpdTnon kai coBdpérnta, Bétovyag Ti B-

SRR KA

N 10 aoﬁa%ao yia =a<o nn.o o€ ji{ Gpeon peifova

ToU Zaaonva TI0U akoMoUBNoe, efxape Ty ev-
,._,868 va aKoUCOUpE ToV Véo ©e0oaloviKié kat 161
aftepa TIpOIKIOPEVO ﬂ_oiﬁa Mdpyo >n~%&? Hep-

pNVEfa ToU X4p108 0T0 @iASHouoo axpoatripio. pia ka-
tamAnktikii exSoxii oo TpdTo, ypriyopo pépog Tou

awobntici anédoon Twv TAVISTIKOV, HER®Y Tou Au-
otpiakoy ouvBérn. Mapd o yeyovés, 61 o pdhov
unepBolixds Augiopds Tiou embefxdne oo Sedtepo

HEPOG Kl N EVIEAGS TETPAYWYIOPEVN TAXUTNTA TOU

Aalapiéng m:mmm_mm tnv dptia Texvikil Tou kardpti-

- oeig yia pla peMovriki gepéAmba do_u&o &8.__3

\

Kkat kaAArTexvikiig eE_a.SSn.

To S&%n:tp éxheioe :m 10 KoVIoépTo <E opxri-
atpa Tou Mméda Mmndprok. To épyo, Tou efvar To Te-

- hevraio tou ouvBéTn, ypdgenke oTnv Ajepikii To 1943
Afyo Tipiv and o Bdvaté Tou, Xpnoionote TOV KOI--
6 auté Tirho Kuplwgis Tapamopit yia Tnv. évio-
. va beflotexviki xgonﬁ% opydvev, Tiou-evalldo-
i ooc< oo?qsxocn pdloug. Xapaktnpileral ané évro-
- va Kai aflompdoexta upoloyikd otoweia 6Tiov n Adi-

xri mapdSoon éxel Ty avagopikti tg éon Sfmda ota

veokAaoikd So_xma. OTOV. EKOTATIKO vccto TOU Té-'
- houg, otnv eZopodoynici SidPeon Tou Tetdprou pé-
' pous. Oha avtd Ta oroxeia :Sa__a ka1 pubpikd ava-
. BefxBnkav ané tnv opxriotpa pe avoﬁo oaqri ka1 Ka-.
&. c%a ToviZovra Tnv aaipetn oxéon jievaly ypa-
Qi Kat m_ﬁ?mcso tm.Suc ozc—o€<oc Kat m_am?w :
o, - . :
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STEINWAY - HAUS
MUNCHEN

PIANO®LANG

Sonderkonzert in Zusammenarbeit mit
»The Keyboard Charitable Trust“, London

Dienstag, 25. Februar 2003, 20:00 Uhr
Rubinstein-Saal im STEINWAY-HAUS

GEORGE-EMMANUEL LAZARIDES

F. Schubert Sonate A-Dur, D 664
Allegro moderato
Andante
Allegro

J. Brahms Vier Balladen op. 10
Nr. 1, d-=Moill, -Andante
Nr. , D-Dur, Andante
Nr. 3, b-Moll, Intermezzo: Allegro
Nr. , B-Dur, Andante con moto

AN W N =

M. Hadjidakis ~An eine kleine weiBe Seemuschel®
- Prdludien und T&nze fiir Klavier -
Marsch, Syrtos-Tanz, Gesprdch mit
Sergej Prokofjew, Tsamikos-Tanz,
Mandinada, Ballos-Tanz, Nocturne,
Calamatianos-Tanz, Pastorale, Grand
Sousta-Tanz

George-Emmanuel Lazarides, 1979 in Griechenland geboren, begann
bereits im Alter von 3 Jahren mit dem Klavierspiel. Schon als Kind
gab er zahlreiche [Konzerte und wirkte bei Fernseh- und
Radiosendungen mit. Nach seinem Studium in Griechenland bei Prof.
Domna Eynouhidou wechselte er als ,The Queen Mother Scholar" ans
Royal College of Music nach London. Nach zahlreichen Preisen und
Auszeichnungen schloss er seine Studien dort mit Ruszeichnung ab
und wechselte ans Trinity College of Music zu Prof. Douglas Finch.
Auch hier beendete er seine Studien mit Auszeichnung. Bei seinen
Aufenthalten in London hatte er darlber hinaus auch die Gelegenheit
mit Sir Alfred Brendel und Ruth Nye zu arbeiten.

Seit 1986 konzertiert er regelmdBfig in Europa und den USA mit
bedeutenden Orchestern und Dirigenten, auch wirkte er Dbei
zahlreichen namhaften Musikfestivals mit.

George-Emmanuel Lazarides ist auch als erfolgreicher Komponist
tatigqg, unter anderem erhielt er Kompositionsauftrige der
Griechischen Regierung fir die Europ&ische Kulturhauptstadt 1997.
Seine kirzlich bei ,SOMM™ erschienene Schumann Einspielung wurde
vom BBC-Musikmagazin unter die 10 besten Interpretationen
eingestuft.

Wir bitten anstelle eines Eintrittsgeldes nach dem Konzert um
eine Spende fiur den Kunstler ,in den Zylinder“ - Danke!






Schubert (1797-1828)

Brahms (1833-1897)

Manos Hadjidakis (1925-1994)

//5(% =

George-Emmanuel Lazaridis

Piano Recital

PROGRAMME

Sonata in A major, D664
Allegro

Moderato

Andante

Allegro

Fantasy in C major “The Wanderer”, D760 (1822)
Allegro con fuoco ma non troppo

Adagio

Presto

Allegro

Interval
Complimentary wine courtesy of ETKO Wines

Four Ballades, Op. 10 (1854)
No. 1in D minor

No. 2in D

No. 3 in B minor

No. 4in B

For a small white seashell (1947-1948)
Preludes and Dances for the piano:
March

Syrtos

Conversation with S. Prokofiev
Tsamikos

Mandinada

Ballos

Nocturne

Calamatianos

Pastorale

Grand Sousta

Members of the audience are kindly requested to ensure all electronic devices
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Kwvotaviivoc Bahiavdtog
Rudolf Buchbinder:
Bruno Leonardo Gelber

Elisabeth Leonskaja

1avvng Bakapeing
Nopyog Aalapidng
2téavos KopkoAng
Apne lNapougpaing

{
i
|

QPA ENAPZHE 21:00
— KPATHEEIE OEZEON &
A | MTAHPO®OPIEE: 2310:895.938 +9
ACPHA
s § TIMEE EIZITHPION 5, €25
t

XOPHTO! ENIKOINANIAL MAOHTIKA/OOITHTIKA: 8

25n¢ MAPTIOY & MAPAAIA # OEZZAAONIKH / ommth@co




3 ggmGTn C Hapackevy 21 waBnouapiojéﬁ;
10 d1€0vEC QeOTIBAA mdvou

Teyovic me efdopddug aveqipoprina etvar 1o 1o Siebvég peoud mudvov ov Qo AGPet
Wéoog ato Méyago Movouuic wrd T 22 defoovagiov wg Tig 2 Magtiov. Y my empéAeia
Tov Ty Baxcgghn (s toug muevtirdrepovg “EMnveg mavioteg xat Sropyavwnig e
jeyh) emruyiceTou gnopEvor deou Bk tov Nawmhiov), Ba mpaypatorownBouv 6 QEOLTAA
TEYOUTORG .ot ETLTE SO, KATLTOU EYYUGVTCU T OVORUTATOY ROAMTEXVAV. ZE OUVAQTNOM
HE TIC (e AEG TLES Ty Ertormnoiwy (7 £L00) Tt POrTNTIXA-pafnTind xaL 1Sevo Ta HOVOVLKA)
ILTOQOULE VEL TTOUHLE TS TQOHELTCL VIt REYGAO »ehemovpt! H mpooéhevam tou xdopov Ba eivan
zaBoplotiAn ya 1o av 10 deoupdh B yiver Beopde yia Ty T6AN Hag, ONOTE elvat oAy
OMUAVTLEG VL SHUOUILE TO TUQGY ETTM AULOE EVAL QEOLTAA
e emdoyis pag. [TEEneL Vi (vapEQOVRE Twg HATLTETOLO
viveton oym pod omy Exbada.

Aowtév, 10 Todyouppa Tov PecuPdk €xet wg eRg:

e SdfParo 22 Defoovagiov enguviCetaro Nelson Freire
ov B gopmvetioerm 4n M dviaoe Paeddooova, . |
e1hoyH (t6 {LulovQRES %t 10 20 ZXEQTOO UE ZLUPEDM
EAGo00vU A TOU SOTEY #(1t 0T0 DEUTEQO HEQOG TALEQYQL ;
tou peydhov omavoy dnjoveyol-Bepehiwni tng
Totaviric EBvunic Exohic Aduevid: Zovita yia mdvo
(Iberia), Evocation xat Triana. O Nelson Freire
(o¥vtpo@og TG peyding maviotouag - piou Map6a

Nelson Freire Agyxepy) elvar €vag amxd Toug onpaviréTeQovg |
TAV{OTEZ THG ETOYNS NS CURPWVE [LE TOV dte0vr| Timo, TOV OUY VG TOV GUYXOIVEL LE poBwxég |
(QU7OUQES TS TLUVIOTLRTIS TEYVNS 6rwg Puyudvivop, Kogtd, Povpmvotduy xaw I KOUAVT.
o Kvotax1j 23 befloovagiov eppuviCovial 80 T HE LOLALTEQES LXAVOTTES KL APOTIWaT
oto udvo, mou €xouv dtaxQlBEl o8 peydlovg
SLaywVIOROUE %UL UTTOTEAOUY ALTO0 REQPAAULO .
vt 1o példov. Eivar 1 Ahekia Movté xat o |
Kovoravrivog Bahavdrog 130ovdvaugpdteod.
Oa TuEovoLHoToUY QYU TWY Méroaor,
Maet6Pev, omév, Anwiton Foviov, Traphdr,
Mrtay, Txouyr »at Aot
e Asvréoa 24 PePoovagiov epgavitetaro Ru-
dolf Buchbinder pe ta e€rc €oya: “TlabBnuxd
govdra tov Mretdpev”, “H gaviaoia tov odor- & .
1600V" Tov TovpTEQT A “ZUNPOVILES onoudgg” —
ov Zovjuey. O Rudolf Buchbinder éxetovjurodEet Rudolf Buchbinder
1te GAEC TIC PEYAAES OQXTTTOES TOV #GOHOU g COMOT xaw EXEL NXOYQAPHTEL TAVW arnté 100
% dionoug -#vpiwg and LovTaves Eppavioetg Tov. “EyeL epqaviotel tagovoudtoviug tov ®U%AO
1610 Uvoro Toyv Kovtogotmv yiumdvo tov MétougT e my Tupguvirt ogyjotoame Biévwng,
Ik wert 610 Tov 7i%ho Ty 32 Tovateiv yua mdvo tov Mretdpev.
e Tetdotn 26 Pefoovaoiov eppaviletaro Bruno Leonardo Gelber novBunagovoldoeita 16
Ba).c yrumdvo tov Mroups, ™ 21 00vata o€ go ehogova tov Tovpay xatto Impromptu vo4
70V SOVIITEDT, EVE) 0TO SEVTEQOD HEQOG UuxohouBouy Tt ¢oya “Canzonette en Tarantella”, “Au
Bord d'une source” xut “Mephisto Walzvol” tov
ALoT. TTOGRETAL YL TOV OTOUdALGTEQO QLQYEVTLVG
maviota pe tdvo oré 4500 Ewvtavég epgavioeg
0g G0 1OV ®OOpO waL TOMNES BoaPeupnéveg
B 1yoyouqijoeis. O Bruno Leonardo Gelber elvan ¢
avdapeaa otovg 100 onpaviiroteQovg mavioteg
10U GLHVO HOS OURQOVA HE TO eldLReVPEVO
neQLodix “Diapason”.

‘Okeg oL guvauhies apxouy aug Ju.p. rar
gLoLmipLe TEoTwAoUVTL 010 MEyago Movouriig
(A 2310.895938-9).

To Deoupdh ovvexletar ko ™y ENCUEVN
epdonadu e ugeppavioelgmg Elisabeth Leonskaja v 1 Mcotiovxatjua foadud povaLrig
ytae SV Tudve JE TOUg ‘EMveg mavioteg Fudvvy Baxagéhn. Agn TCagovgaktj, EZtégavo
Kopxoht xcu [udgyo-Eppavouijd Aatapidnotug 2 Maptiov.

TEVNPL .. «
Www.apo.gr

Bruno Leonardo Gelber

Oavdons PwTddns |:pIOAIKON
BAKXOY 30 T.K 54629 * THA 0310 538633,539371 e-mail : info@apo.gr
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Mougcikn yio 800 nidva

[TANNH2 BAKAPEAH2

[IQPTOF AAZAPIAHS

APHYF‘Dﬂgm/A*

avou B8£60aAoVIKNG
¢ Bakapedng

‘Exel EpQovIotel o€ NOAAEG oNPAvUKES aiBouoeg otnv Eupwnn

MevvhBnKe 10 1978 ka1 OVayVwPIioTNKE WG naidi-8adpa.

To 1994 niApe 10 8inAwpé tou and 1o Mouoikd Koféyio
Beooafovikng pe A’ BpaBeio kai tn §idkpion Xpuod Metdanio
E€aIpEUKAG 1810UTaG KA1 GUVEXIGE TIG OnousdEG tou oto Royal
College of Music tou Aovsivou pe v unotpo@ia «Queen
Elizabeth». Anogoftnoe 1o 1998 pe v uPnAdtepn SiGkpION
ka1 upnuké Bpapeio, éxoviag anoondoel A’ BpaBeio og 6Aoug
10UC onuavtikoUg Sioywviopolg maévou oto RCM,
oupnepiAapBavopévou tou Chappel Medal 2000.

ko1 UG HMA, Kai EXEI GUVEPYQOTET BE ONPOVUKEG NPOTWHIKOTNIES,
OPXACTPES KAl SIEBVHG OVaYVWPIOUEVA OXAPOTA HOUCIKAG ;
Swpatiou. LUVEPYAOTNKE, ENIONG, PE NOAAG tNAEONUKG Kal 8
0O8I0QWVIKG NPoYPGUpaTa otV EUponn, o€ EISIKG 0PIEPBHATA

omv EARGSa Kai ug HIMA, kai €xel ENaveliinupéva NXOYPaQnoEl

yia 1o BB Radio 3 oto Aovéivo. Exel uun@ei ond v

Akadnyia ABnvav.

Te nAIKia 4 eV GpXIoE va autooxedidzer oto MGvo Kai éva
XpOVO GPYSTEDQ EKQVE TNV NPWIN TOU EPPGVION PNPoctd oe
KoIvé. MNapakoAoUBNoE padnpata evopxnotpwong, SiEUBuvong
opxnotpag, oUVOEONG Kal JOUTIKAG KIVRUOTOYPGpOou otnv
Ecole Normale Kai kotd 1o 81600 autd ToU ONOVERNBNKE 10
A’ BpaBeio aGvBeang oto AlgBvEG PeouBdn Ziyxpovou XopoU
g Val de Marne.

"EXEl CUPPETGOXET 010 PEYaAUTEPT PETUPAA TOU KOOLOU Kal
£xel OUPNPAEE! PE ONPAVUKES OPXNOTPEG. To 1991 napouoiaoe
th oUvBeoh tou BdAacoa oy évapeEn wv NAvEUPWNATKWY
Ayivwy KoAUpBNonG. Exel OUVBETEL, Yia Aoyapiaopd ng
Aiebvolc OAupniakng Enponig, Tov Upvo wv Special Olympics.

‘1 % N P it 1.4
Apnc Mpouvanng

‘EXel oupnpaEer pe 6AEC TG OUPPWVIKEG OPXNOTPEG Kal
opxnotpeg Swiatiou tng EAAGSag, tnv Opxhotpa Camerata
Academica tou ZaAtopnoupyk, nv opxnotpa Pro Musica ing
0EPSPSNG, T ViAappoviki Opxnotpa g Ziykanolpng,

n ®IAappoVIKA G OpaykeoUpIng, h ViAappovikh tng Méoxag
ka1 GAAEC. Exel 8woel noAAd peondA omv EAAGS0 Kal 10 EGuEPIKG.
‘Exer AdBel 10 A’ BpaBeio kai 10 Apioteio E§aipeukig Emsooewg
1ou EBvikoU Qéeiou, 10 A’ BpaBeio tou MNaveAdnviou
AiaywviopoU Néwv EkteAeotwv nidvou yia 1o &og Chopin

kai 10 A’ BpaBeio tou MaveAdnviou Aiaywviopol Néwy ~
Mouoik®v, nou n Kpaukn Opxiotpa ©€oooovikng tou
ONEVEIPE OE OUVEPYQDIa PE TV «Téxvny. To 1973 upnénke
and v Akadnpio ABnviv pe 1o BpaBeio Indpou Motoeviyou
yia 1o 0UVoR0 NG HOUOIKAG §pactnpPidtntag tou.

35
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kafifiexviki mzévin kofifinexviki azévia kafifimexviki ozévin - knAfinexving ozéve,

ZexwpiotéG Bpadiés pouaikric Ba pag xapioer 6An 1 oailév kai to Méyapo Mouaikrig Oeooadovikng. DeotPdA kai
peardA mdvou aMd kar agiep@pata ato eMnviké Tpayoldi Ba Saou pia Siagopetikd véta om Puxaywyia pag.

22/02/03 | 1o MieBvéc DeauPd) Midvou Oeaoalovikne. I1o mévo o Nelson Freire.

1

23/02/03 | Peond) mdvou pie touc AreEia MouZd kai Kwvotavtivo Bakiavéro.

24/02/03 PeartdA mdvou pe tov Rudolph Buchbinder.
26/02/03 | PeoitdA mdvou pe tov Bruno Leonardo Gelber. ﬁ 2
01/03/03 PeartéA mdvou Elizabeth Leonskaya.
02/03/03 | Mouoiki yia duo mdva pe Toug Mdvvn Bakapéhn, Nidpyo AaZapidn, Ztépavo Kopkohd kar 2
Apn [paoupdhn. . B

04,05/03/03 | EMnvikq Mouoikri-To EMnviké Tpayousi: Ta Amokpidrika.

18,20/03/03 | Kixhog Exmaideutixav Mpoypappétv-H lotopia e Kifdpag yia maidid 7 éwg
12 exov. 18¢a, oevdpio & axnvoBeoia Gregorio Afonso Santana, Metdppaon-npoaapyoyri

lwdvva Ztegdrou.

: 2-03-03+M.M.0, 21.00* Horia Andrescu &/ving

g6 KPATIKH OPXHITPA ©OEIIAAONIKHE opxrjotpag, Alexandru Morosanu ioAoviaého !

F. %} 07- 03-03°M.M.Q., 21.00 *Blpwv ®idetlic d/iving

% opxjotpag, Zépavog Owpdmoudog mdvo 12/15/18/20-04-03 «M.M.0. - Napaywyq O.M.M.0,,
20.00= ONEPA MADAMA BUTTERFLY tou Giacomo

14-03-03« MM.O., 21.00Kdporog TpikoAidng  Puccini g
d/ving opxriotpag, Taudva Manyewpyiou mdvo, MARCELLO PANNI A/vtng Opxrjotpag

MNaidikj Xopwdia Néou Qbeiou Oec/vikng, Mapia  17-04-03°M.M.0., 21.00¢Triplo Continuo Tpio

MehiykomouAou &/von xopwdiag Mnapdk
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MOYZIKH KINHZIE

Arebvés DeoTIBAA Thévou
oty Beooshovtin

Auﬁvés@eo-nﬁd}.mdvoubpydvcodtéﬁéwwmlﬁmv
Porifeia Tol "Opyaviouol Meydpou Mououis Besoaiovikns, 1t
TV PiAoSogia kol Té Tpdypopiua v kabiepwb s Ermiotos kihos
EdnAdoEwy dwotéTou EmiméSou — Tpdypa ToU gUXOpaoTE pé BAn
uas Ty kapdid,

"Ovdporra Téw kopugadwy T Trerykéopias TeVIoTIKNS olkoyevel-
as odv ToU MdAumep, ToU Bpdape, ToU Mrovygrrivrep, Tiis Asbvoxa-
YK, pootpepav aTols gikopovoous Tiis oupTpwTeVoomS —kal xi
HOVO- TV paryelar Tiis “émmoxkainyecws Tol oloidSous”. Kaf xovTé g’
orrods Té povotkd PAanTpia ToU TéTIOU s, T SUo Bexapidypo-
va oSk A Moul kad K. Bohiawérros i Tis omrévies TeEXVIKES BuvarTd-
mTes kad T “aeloun” pporid Sokpdmmra, W yewolv T mé
Péopes Extrides yid i peydes karaacThaers, Téoo doov &popd oy
Bt} Tous TeAelwon Soo kad oTiv Tarykéouia Slkain dveywdpion.

FlopoxoXoubrioae Tis o TeAauTaiss &dnAwoss: 16 PECITEA TS
Asbvovaryia, wod Ty Emopsvn, Tols Nuérepous EadpeTous TavioTes

pre-’ﬂlé Svo-mdve, TévTa pf ouvopiATTT Tév Boxapékty. »
"As &pxiooupe pf 6 peorté Tis EAZeymeT Aebvoxaya, 16 mpd-
ypoupa s dmrolas &pyioe pé Té& Tplo Koppdma To0 ZoUumepr, oVt
X0t pé iy Zovéra ok ok Seom 1ol Sottiav ked Edeioe pf Ty Sovd-
Ta ot o1 Up. ToU TolumepT. “Exoupe ko ToAanéepa Aol v Bi&-
omnun koA TEXVIBa kad Exoupe SiarmioTdoe! Tis TOAUTILES &petés TS,
Trv popd alrm Spas, Trépar dmrd Tév GppevwTrd Buvoptopd T, o
owbudZeTan pé T yuvankela edenognaia s, Tépx &6 TV oTepe&
Soptar} T kaf Ty TAGOTIKS TN T TiiS Ypapufis TS, dxe Ty eippd-
Betex oU adypiceoTiZel pt TV TAOUTO TRV &mox pidaedv TS kad Ty
TIOIKIA{C TGV proTooxidoewy 86 Emipeivoupe Bientépas oriiv Eppnvela
TGV Tpidov Koppamidov of pi Ug. &\, of pl Ug. pelZ. kod of vié pel.
Mio dvbrnrar i i eldiks dranmiioes Tou TpoPdiAa & Axreviis Abyos
ToU peydov Alopiaxol poucoupyod, kel ol Téao “tridvduves”
Emovafyets Tou. "ESD Aormé 1) Aedvoxaryia elye pia Téroler Siavyaa
(pwTavéTnTa duen & bpddTERSS XapaxTpIouds, oThY SidmAaon TGV
18ecov, ol owbreia ot &pBpdsaeis Tous kad ol dvemaiodnTes
SunveuTis dvaadoess, @oTe v pds TPOB&AN TV dAfaa Tol
dpdpards s, odv THY 6 Mo Kad TeIoTIK &royn Tév Souprep-
TEIQVEV TIPOBECECOV.

Té PeonP BAeioe Smraos elrane T6 Emdpevo Ppddu, pé Tols Téo-
OFpels TavioTes pas. ‘O vekTepos THs mopéas, T6 T - Bodua ko
fin véos &vrpas Ndpyos ActepiSns, ToU 8év Siweuoe Tis ey des
TpoaBokies uas dAAG dvnétess Tis Ureprépact, k&BioE ord “#arrepi-
k8" mMbvo yi& v& pds Tpoogépn pé THY &yaoth cuvepyasia ToU
Méwn BoxapéAn pla fvmumemcs) Bcréheon ToU Kovoepivo Epy. 94
Tov kéolas fiikios coPapols dxpoartés, kabx ToUs Ewdoloav of
aUTépaTn KT ouppeToxA! O Aéyape STi oravias Bxovps YeudT
pla 600 avBdpunTn, wvravn, &maoTpdmrTovca kol yonTeuTikg
betédeon.

M&s elven, pepixids Touhdiooy, YvwoT f) “ VI CUVBETIKY)
TAEUpd” 100 Zvépavoy KopkoAf| ki Triv émuoﬁmmﬁpws. -
areoups 8¢ 611 ) md olxelor kaf &moSomik) mepioxt efven c Taw
Tapoarydv, Strou & kadArréxvns Boloxer 16 kaTéAAnAo ESagos Y1k
vé kaMgpyfiam xod évermrign s 18éss oy kuopopd, 6 X1oUpop
TOV, TV Aoy Tils karrooxeutys, Tév owaotnuaTiopd Tou. ‘O Kop-
KoAfis elven ) Ealpeats dvdpeoa of Shous auToUs Tols ouwvétes Trou
KOTOmGVOVTaR pé mavioTikd Epyo yvwpiovras 16 Spyavo oToiyel-
Wb fi xafAou - dmotéhsopa v& “TpoPolv Xovrpés ypoupés”
ToU TooAax@vow v Bia Ty Uméoraon Tol TANKTPOPSpOV. T
Sacpipéds dvribeto oupBalver g Téw KopkoAd] oy Eépet kad PTrOpEl v
baustadheleTon Tl Suvarrés Tou. Tpdypa oy Epdvnxe xafapd
ois TMoapodhayés ok Béua Tob Mepriyx yié Suo midve Trou dwoloaye
mrd vév ouvén xal Tév I".B. dAAG kal oy MrroupAéoxa oy dxo-
Aotinge —bvx replTexvo BeGioTexvikd TrUpoTEXVUG OV, X$pm ke
oy VeupcoSn, opprynAr dmeryyehla, bovoiace &xdun kof Exefvous

Aafap(n, Kopxoh], Fopupodd, vé S1o6éxwvran & Buas T6v EXNov ot

mou Bév.fvan Eouawpévor pé Tv ovyxeovn LovII YAGOSR, T

276 B* pépos Tol poy pdppaTos, oTé TTRITO Tridvo BpioxdTav &
“Apns Tapougahdis. Eluen yveom 1) &mmé ToAAGY Eéov ouxvr owvep-
yoola Mapougald - Boaxapéin, xai fitav puoikd vé TEPIPEVOUE T
Gpiora &moreMdouata kad oY mpdopan ot SouvAetd Tous,
"Exeivo o 8&v pavraduaoTe pas firav oy v pop& aUmr) B
ToUs ouvavToUoops TV mé eu fows oTrypr T KOV TOUS
Tpoopopds, &v prf kal Tiis &v SAw oTadioBpopics Tous! *lows otrd vk
bgefheTo, dos Evax ompsio, kad v Bl T Soufta foy. 17 &p. 100
Perpdvivesg rou Erangav kal wou 84 T6 xapoaxmpiZoqe odv “ovpmé-
paopa kal dradryooua” Tév KovatpTwv dp. 2, 3 kal 4 76U ToAve-
yarmuévou Poaou owbém (map’ &mi pia TéToia &mrowis B& fiTav
Xpoviké &oupomn) —Epyo ouyyevks Tpds ThY ISioouyrpaoia Tév
BUo povoikddv. Té mlavcrepo Sucs evan 811 ) &xpoos GeTikr) S1é0eots
Tous Sgnoe épddvore T épTar oY Emrioxeyn THs Eumrvedoss,
U §Unvrioe T6 mé yviioo mébos oy mé &ryevikTy, oxedév Epw-
it} Exppaot Tov. '

AIANA POYIIIANOY - MINEPAKH
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72 # Liash rou cohiora civar nokd svupépovea, amhae

Nea Yoy evoAog Aveleree, nficka oo tiven g
viaTEdL FlaTe. saertoisd, onta; 8o s ne, Scv wieoe
T 1REen v o ol Sptye v onclobbnes:. Eyo-
VIOR (IVTE TV EREUBEES ML SRSV AL T8 v
15, OO R ATy UTS oY T ExpEE HEPadTERS
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KR and o Korévio Mouauis Tandy, 61k §i8doxet
0 830 tedzuraia ypéw ot avonte alvey
CUVaUMES ONG PLYaRIRLALG poudielsy tou
RO, £ITE g ooAlones tive pt ne
P46 0pioTpee S Rupiange kor Twv HNA, Aodud.
REE cheor st on paSiegiannts kOt MALOITINGS ToU
eppcnicrs oy £ % 1 Yo X d.aquDuuo-
PLpoi Epya tou Sotuav, raakogdpnot to Mapno vou
2002 >
O Mipyos; Aotapifing Hiolic o Kimpo e opop-
A Sud protrsh mévos m:mavmm
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Apxeve vo putooyelblere 910 hove end ro-

A kpde. Auvd npterchpyiaz oay naryvils; Eoele
TS YO rppvedeTe £X TRY uaTEpuy; AvBYin pEAAOY,
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&nnare myafvaps, £ro onln Gupdpe Buveyise va
QuoTReSAlw pe th 1ad va Rificrar Sina st v
1 owoie. Yospxouw fokd fvioves avapwior and
Eneho 10 ypdvia. Supdps dtov thpent va paSoubis
Ao FeaNa an' G, KNSSNoUVG OT0 MV
Toug £R0%a Lo kI T pdlana oav Tpayotdia,
£16 10 Pupyiouea mo ginoha. Hiay ateAeliee of
E02G IO MKV OT0TUINVD K1Y GRYDIENG, YPOpO-
vy, opelitlovios naTeynoREvIas. Ol oun n
BisBatio Tou Yotipates mive ov pouced pod yi-
~And Wy afd, enoptyess, 00 KATRTE T4 tRove;
Aev §Eow av fitey p6va Yo mivo, yioti uifipyav i

ARanepiepye. Ehalanootrromn g rovodara ©
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MEFAPO MOYZIKHZ AOHNQN 2002-2003

OPXHITPA TN ®IAQON THE MOYEIKI:I

AMNOKAEIZTIKOZ XOPHIQL -

EFG Eurobank Ergasias

I YI1O THN AIf1AA TOY YNOYPIEIOY MOAITIZMOY
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Enitpos mpoebpos ‘
SIR NEVILLE MII\RRINER

5

OPXHETPAITON OIAQN THE MOYXIKHY
3 Amipiriou 2003

AIOOYZA AHMHTPH MHTPONOYAOY

2

‘)

Kovroeptzfvb yia .

IQPIOY KOYMENTAKHS, ;
Hpepoldyio eykieiopot - Kovioépro yia mdvo kar éyxopSa, ap. 3
TTOPTOY - EMMANOYHA AAZAPIAHE midvo

XPIZTOX ITAITATEQPTIOY

Kovioépro ap. 2 y1a mdvo kai opxiiotpa eyxopSav Kai Kpouotdv
(napayyedia OMMA, npén napovoiaon)

Katabiofn « Avipouxé « E€obos )
. XPIZTOE MAITATEQPTIOY midvo

Ty | -
LA AAEZANAPOR, MYPAT

N

TO EKAOTIKO TTPOTPAMMA TOY METAPOY MOYZIKHE AOHNQN
IIPATMATOIIOIEITAI ME TH XOPHIIA THE EGNOKAPTAZL A.E.




MEFAPO MOYZXIKHE AOHNON
AMPYALOE MATOI 1OY NIOEZ

ANPIAIOE =N

EKAHADIEIL TOY METAPOY MOYLIKHE ABHNO

. 3 Anpidiou

Turandot: H Avayéwnon tou MehoSpdpatog

Aidhegn
OpAntrig: kab. Michele Girardi (MovemotAuio Pavia)

Ze ouvepyaoia pe ) Meydhn Mouaikrj BiBhioBrixn ¢ EMddog
"Aihiav Boudoipn"

Eioodog ereiBepn pe SeAtic si0Gd0u
A18BYIA ITYHEAPIAKOY RENTPGOY

Hgwame 3VATPINIOU. (e < ;

H Kapepdra
Opxijotpa wv Piwv g Mouvoiksic

ATrtoxAeiotkdg xopnyds: EFG EUROBANK ERGASIAS

- Mnvdg Mroppmoudding: "@¢aig-Avubéorc”
Y10 0pxrjoTEa yxSpdwv
- Nikog Ntpéhac: "lia ta mvikrpa cou péve” yia mévo kai
£yxopda, Gpra kai KpouaTd
(napayyeAia Tou Opyaviopod Meydpou
Mouaikrig ABnvav, Tipdtn mapouaiaon)
- Xpiotog Marayewpyiou: Kovioépto yia mévo kai éyxopda
- lidpyog Koupevrdrng: Kovioépto yia mévo kar éyxcpda
- liwpyog Koupouridg: Kovioépto yie midvo kai éyxopda

Tidvvng Bakapéng mdvo

Nivpyos Aalapidng mdvo

Xpiotog Manayewpylou mdvo

Kwvoravrivog Manaddaxng mavo

H Kapepdra- Opxijotpa twv @idav ts Moucikic

Mouoixr| 8ieiBuvon: AAé§avdpog Mupdt
Xopnydg enikovwviag: ALPHA

Tiieq aompiwv. € 500 (Qomyuxd) - 12,00 - 20,00
Evapgn npondhnong: Méprrm 13 Maptiou
A1 68TVER KUMHBETPRE MHTPONOYAGDY

';
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0 oﬁveérhq riopyog Koupevraxng (aproTepb)
pe 1o SieuBuvr| NG Kapeparag AAEEavEpo MupdT
ka1 Tov maviora Mwpyo Aalapidn

«XUVOUNIOKA YKETO
yia €i6n nou Kivéuvelouv»

Exouyse EnaveiAnupEVa Siarundoel 008apOTATES EMPUAG-
&eiC yia TNV OPadIKn napouoiaon EpywY ouyxpovng 0080~
OriG JOUCIKNG O UELIOVWHEVES ouvauhiec. To anotéAgoua
sival éva eldog ouvauAIaKoU VKETO vIa €i0N NoU KivOUVEU-
ouv. To @aivéuevo yiveral aKoun nio akpaio oTav agopd
eMnvika éoya. HUOTUXWS, OTO 1oAUSIAONCOUEVO OIKOOU-
ornpa e abnvaikne LOUOIKIG {wniG €XouV Enikparnoel a-
KoIBWG TETOIOU TUMOU AUOEIC, Of OMOIEG KAVOUV aKoun nio
oreyavd 1a Slaxwpea avaueoa aro BaoikG PENERTOPIO KAI
oTn oUYXEOVN LIOUTIKD, evd nepibwpionoiotv NANPWS
Touc ouyxpovous EAAnveS dnuoupyous. ETol, 70 pev Ba-
OIKO PENEPTOPIO anopével TEAEIWS adiaouvdeTo NPOG TNV
TPEXOUOA napaywyn ofknv LOUOIKIG apxaioAoyiag, n 6
oUyxeovn Napaywyn xdvel Tnv ana-

H Kapgpdm paitnTn, uyiri oTripign nou 6a Arav n
P ouvinapén kai n SCKILGOTIKNA napd-
naizél Beorh TN NPOG T0 BACIKO PENEPTOPIO

4 -G QPUOIKNA TOU OUVEXEID. ErinAgov, Ta

GU}/Xp OVOUQ akpoarnpia Twv dUo penepTopiwv

Edfnveg =~ nopouévow XWPIOUEVa,  YEYOVOS

nou ouvioTd eniong NEOBANUA...

Tnv Méuntn, 3AnpiAiou, nopaBEEBrKaUE O ila TETOI0 OU-
- vauAia: n Kapepdra uno Tov AAEEavSp0 MupdT napouoio-

o€ O BPTIEC EKTENEOEIG €0Ya NEVIE ouyxpovwv EMivwy

ouVBETWV E UNOSEIYLQATIKA OUVEIOPOPA TWV navioTwv

Kwvoravrivou Manaddkn Kal lapyouAadapidn. .

Tpia époya rioav nOPayyEAES ToU OMMA ka1 duo nalovrav

yia np@tn gopd. O OUVBEDEIC ~OETIG-AvTiBEQIG» YIa 0P~

XAoTPa EYX6P3wWV TOU Mnvd Mnopunouddkn, «[10 10 MAn-

KTPA COU POVOV» YIa MIGVO KAl gyxopda ToU Kwvoravrivou
" NrpéAa kai To «HUEPEAOYIO EyxAgiopou», KoviogoTivo yia
. nidvo Kai 0pxroTpa SwiaTiou Tou ridpyou Koupevrdsn d-
©noav NOAU EVOIQPELOUOES EVIUNWDOEIC, KUPIWG yiaTi Xap-
TOYPAPNOaY aVTINPOCWNEUTIKA TNV avranokpion oUyxpo-
vaov EAMAVaY ouvBeTdv KATw Twv 50 ETWV OTO KdAgoua Tou
@OILOU LIVILIGAIOLOU.
H ouvBeon Tou Koupevidkn EEXWPIOE E€UKOAQ yia Thv O€
BABOC OAOKANPWLEVN EKQEAOTIKA TNG YAWOOQ. e dia@o-
DETIKG KOG KULATOG KIviiBnkav ol unoAoineg 6UO ouvBE-
oec. Ev juépel avapevouevo. 10 Kovroeprivo yia nidvo Kat
opxraTpa dwyariou Tou «naMiérepou» Mwpyou Koupou-
10U QUTOKGBOPIOTNKE LUE OOQPNVEID OTN owrevn nAeupd
TOU VIONIOU LIETANOAELIKOU povispviopou: Sixwe 1010ITepn
©PAOTIKI, GOUOVIKN 1} pUBLIKN EKECITNON, anpoBAnudriora
VEO-LEAWDIKG, LUE NEPAOTIKES QVAQOPEC oTOV ZaTi KAl ToV
Xat{i5GKI EPEUCE LE QVEPEAN 51G6eon. AvriBera, 10 Ko-
vIogpTo ap. 2, yia midvo, 0pXNOTA EYXOOOWV KAl KOOU-
orwv Tou Xpiotou MNanayewpyiou dnuioUpynoe ENIPUAG-
E8IQ: UNEPKIVNTIKG Kl eEWOTPEPEC, SixwS 0aPES dpauari-,
KO KEVTOO Kai aioBnon OIKovouiog EXPPACTIKWV PEOWV, U-
~ QoAoyikd OKGTAOTGAGKTO KaI FIOAUGUAAEKTIKG, EVIPUPOUCE
aBaodviaTo oe éva BopuBwdes naIxvid EKEEAOTIKWY NAC- /
18100V 1OV BUKICE JOUOIKN yia TOV KIVnUQaToypaQo. J
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Artistic Director Barry Millington
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BRAHMS BALLADES OP.10

&
SCHUBERT ‘WANDERER FANTASY’

A piano recital at the
William Goodenough House LCR

Thursday May 20 at 8.00 pm

WELCOME
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George-Emmanuel Lazaridis

Chopin
Premiere

11.30am Lauderdale House,
Waterlow Park, N6

George-Emmanuel Lazaridis piano

Schumann Papillons, op.2
David Matthews One to Tango

Chopin Prelude in E flat minor
(op. posth., reconstructed
by Jeffrey Kallberg)

(UK premiere)

Lazaridis Trojan C.i(cle

Schumann Carnaval, op.9

In association with Phelps Pianos Concerts

in the House 3
s
o

page 28

9003

Robert Schumann (1810-56)
Papillons, op.2

In both its literary allusions and its motivic
organisation, Papillons, Schumann’s op.2,
published in November 1831, looks forward
to the more substantial set of pieces he called
Carnaval (completed early in 1835). The title
Papillons refers not only to butterflies, but also
to the brittle, flickering characters at a masked
ball in the penultimate chapter of the novel
Flegeljahre by the arch-Romantic novelist Jean
Paul, one of Schumann’s early literary idols.
As they would in Carnaval, waltz-rhythms
predominate (Schumann was besotted with
the waltzes Schubert composed), and, as in
Carnaval, material stated previously is
requoted in the finale. This final movement
begins with the Grossvatertanz subsequently
referred to in Carnaval, traditionally played at
the end of a ball; the conclusion as the clock
strikes six is poignant and imaginatively
achieved.

Christopher Morley

David Matthews (b 1943)
One to Tango

This short tango was originally composed in
1990 as the fourth movement of my Fourth
Symphony. It was intended there as a modern
equivalent of the classical minuet. I am fond
of the piece and have made a number of
arrangements of it for various
instrumentations. The version for solo piano
was made in 1993 as a 40th birthday present
for William Howard.

The tempo marking is 'Fast tango, slightly
manic', and the thythm is disrupted by
occasional extra beats. There is a somewhat
sultry central trio. The repeat of the tango
culminates in a cadenza-like passage which
brings the piece to end in the 'wrong' key.

DM

Fryderyk Chopin (1810-49)
Prelude in E flat minor (op. posth.,
reconstructed by Jeffrey Kallberg)

Among the many sketches Chopin made at
the time he was completing the Preludes
op.28 at Valldemosa in Majorca around 1838 is
one for a prelude in E flat minor. The work in
that key that Chopin actually composed for
op.28 is a different one, but there is no clear
indication as to why he abandoned the sketch.
The latter is fragmentary but presents an
outline of the piece Chopin had in mind.
From that outline the Chopin scholar Jeffrey
Kallberg has made a reconstruction that
allows us to hear what the prelude might
have sounded like.

The fragmentary nature of the sketch is
such that there are no certainties about
Chopin'’s intentions. Since it contains, for
example, no clefs, we cannot even be sure of
the pitch at which it should sound. Kallberg’s
familiarity with Chopin'’s style and working
processes, however, has allowed him to make
educated guesses, with entirely plausible
results.

The most distinctive feature of the prelude
- aside from its tonality ~ is the continuous

The sketch for Chopin’s Prelude in E flat minor

. -Cfa’;“d/

sy rTed
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Summer

Series

WYASTONE May 24 — August 9, 2003

CONCERT 1 - Schubert & Beethoven Series

English Symphony Orchestra
George Lazaridis — Piano
William Boughton - Conductor

A very warm welcome to the 3™ Wyastone Summer Series.

The series this year is the largest and most varied programme we have ever had,
encompassing many different genres and styles from the flamenco of Paco Peiia to
the exquisite sounds of Barbara Bonney, the wit of Instant Sunshine and visits by
groups as different as the English Symphony Orchestra, the Academy of Ancient
Music and the European Union Chamber Orchestra.

And as the Hall itself reaches its 10" anniversary the Trustees of the Nimbus
Foundation are delighted to be able to mark the occasion by unveiling the ‘Wyastone
Murals’. These magnificent paintings were commissioned from the late Peter
Daniels following the opening concert in 1993 and have immediately infused the
Hall with colour and warmth way beyond our expectations.

The Trustees join me in hoping that you will enjoy your visits to this wonderful
venue.

William Boughton

Artistic Director, Wyastone Summer Series

www.wyastone.co.uk
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WYASTONE

1987

CONCERT 1
Saturday 24™ May. 7.30PM

ENGLISH SYMPHONY ORCHESTRA
WILLIAM BOUGHTON - conductor

GEORGE LAZARIDIS - piano

Franz Schubert (1797-1828)
Symphony No.1 in D major D.82
(composed 1813 - aged 1 6)

L Adagio-Allegro vivace

IL Andante

II.  Menuetto: Allegretto-Trio
IV.  Allegro vivace

Not surprisingly this symphony owes much to the
influence of Haydn, Mozart and Beethoven, with
Schubert at the tender age of sixteen having had
very little experience of large-scale composition.

The slow introduction owes its origin to Haydn’s
symphonic thinking rather than Mozart’s, however
the harmonic procedure is more Mozart than
Haydn, listen out for the recall of this introduction;
at double speed, which leads to the recapitulation.
Beethoven’s influence is also felt in both this
movement and the finale with second subjects that
sound very similar to the theme from Prometheus,
later to be used in the finale of the Eroica
Symphony. Another link with Beethoven is
Schubert’s use of statement and response, where
the response reverses the harmonies of the
statement. Beethoven used this technique in his
first two Piano Concertos.

The model for the second movement is Mozart’s
Symphony No 38 ‘Prague’, both an Andante, in G
and in 6/8 time, the themes are very similar in
outline and set for strings and have a tonic pedal in
the bass.

The Minuet and Trio are the most conservative of
all movements in his early symphonies, even to the
extent of staying in the tonic-major for the Landler
like trio.

This movement however has the requisite charm to
give the symphonic form a relaxed moment before
the Finale bursts forth. The first theme is carefree
and after gathering momentum seems to be
preparing itself for a forte restatement, what a
surprise when Schubert introduces a new theme,

but over the old accompaniment. This second
theme is given a true Beethoven treatment and
almost follows the harmonic path of the opening
Allegro con brio of the First Symphony.

Finis et fine is written at the end of the score — was
this the end to his symphonic apprenticeship? It
was his final work whilst a student at the
Stadtkonviki. Whilst this symphony is an amalgam
of different styles and ideas, it is not without it’s
own beauty and individuality. One wonders what
his fellow students and teacher Salieri made of this
work! It is also worth noting that Beethoven was
almost thirty before he composed his First
Symphony!

Ludwig van Beethoven (1770- 1827)
Piano Concerto No.2 in B flat major Op.19
L Allegro con brio

1L Adagio
III.  Rondo: Molto Allegro

One can immediately hear that this Concerto is
much less substantial than the First, and that’s
because it the First, it is known as his Second
because of it’s delayed publication. Beethoven
described it as ‘not one of his best’, but has
nonetheless remained a firm favourite with
audiences. The work is extremely Mozartian even
in the way that Beethoven introduces the solo
instrument, to which he later offered new solutions.

The opening tutti takes us to the remote key of D
flat which is accompanied by a massive dynamic
drop from fortissimo to pianissimo, a fairly
common gesture from the soloist, but highly
unusual from the orchestra. It is at the end of the
solo exposition that Beethoven becomes more
forceful through a chromatic sequence.

The Adagio reaches new heights of composition
and is the soul of the concerto. The grand and
noble melodic line and the purposeful decorations
raise the concerto to a higher plain.



" An evemn of

new art songs

‘and recent material from the worlds of

cabaret and the musncal

presented by pianist and composer

Richard Sisson
with
Mary Plazas — soprano
James Oxley - tenor
John LOﬁhouse - baritone

Choros Amici
Sainsbury’s BBC Choir of the Year 2000

Caroline Dowdle - piano
and
Rosie Ashe
Julian Ovenden
Kit Hesketh-Harvey

- Welcome to SongBook 2003 - a showcase for songs in English recently brought before the
public. As ever the evening will include the work of exciting young talents as well as that of
more established composers, poets and lyricists. Tonight’s performers have all much enjoyed
preparing this wide-ranging material. | am very proud of the effort that these exceptional
artists have taken to present this exciting new music with the expertise it surely merits:

With éest wishes ﬁmw Ricl;\aéd Sc’#o_;x .

Wicmore

HALI

Sunday 15th June 2003, 7.00pm

Wigmore Hall, 36 Wigmore Street, London W1U 2BP
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The Cuckoo

Amy Bebbington
Traditional
Choros Amici

Amy is a music teacher and one of
the youngest members of Choros
Amici.

The enthusiasm with which the choir
encourage her to experiment and
develop her gifts as a composer is
typical of the generosity of spirit that
informs everything this accomplished
group undertake.

Turtles Cannot Sing And
Yet They Love ‘

IV Richard Sisson
Colonel Angus Buchanan

Il Richard Sisson Edward Bulwer,
Earl of Lytton

V Richard Sisson Anon
Choros Amici

Choros Amici asked that the texts for
their prize commission should reflect
a general theme of friendship. |
decided to concentrate on some less
orthodox passions. Gardening,
alcohol and nymphs feature
elsewhere. The three partsongs on
offer tonight include the startling
dedication on the title page of
Colonel Buchanan’s Book of the
Sahara, a poignant unrequited
nineteenth century love and finally
an appetite of an unmistakably more
contemporary bent. Sing out for
turtles everywhere!

Sleep Walking

George-Emmanuel Lazaridis
Donald Rumsfeld

Rosie Ashe, James Oxley, John
Lofthouse, Kit Hesketh-Harvey,
Choros Amici, Caroline Dowdle &
George-Emmanuel Lazaridis

George is a remarkable pianist and |
am thrilled to be able to introduce
him to those of you who are not
already aware of his very special gifts.
He is also a fine composer and it is
important to him to develop this
alongside his talent as a performer.
He composed tonight’s piece especially
for the concert - a veritable ‘piece
d’occasion’! Enjoy.

Serious Cabaret

Phil Scott
Rosie Ashe & Richard Sisson

When Kit and | were on tour in
Australia earlier this year we met up
with Phil again after a gap of ten
years. His career has gone from
strength to strength. Apart from his
ongoing catalogue of achievements
as a cabaret artist, musical director,
journalist and composer he is also
now a well established novelist. This
song is the title track from his most
recent CD recorded live in one of
Sydney’s most exuberant cabaret clubs.

Song of the Catherine
Wheel

Robert Purvis Oscar Wilde
Rosie Ashe & Richard Sisson

This song is one tiny part of an
adaptation of Oscar Wilde’s Remarkable
Rocket. Robert told me that in his
recent struggle against cancer - a
struggle that I'm relieved to report
has been a total triumph on his part —
he used to face the agonies of his
radio-therapy wth this little song in
his heart. He knew that the song
lasted exactly the length of time he
had to be in that wretched machine...

Beatrice

Robert Purvis
Rosie Ashe, Kit Hesketh-Harvey &
Richard Sisson

Kit and | first met Robert when he was
Musical Director of Y at the Piccadilly
Theatre in the early eighties. Our
Company Manager was the redoubt-
able Helen Molchanov. Every year
Helen holds a Songfest in her castle in
Scotland called The Fingask Follies.
Last year's spectacular coincided with
the christening of her daughter
Beatrice. Robert marked the event
with this occasional bonne-bouche.

Dreamers

Trevor Bentham
Julian Ovenden & Richard Sisson

On Boxing Day in 2001 the actor Sir
Nigel Hawthorne died. The timing of
this was especially poignant as | had
shared a Christmas dinner with Nigel
and our friends many times in the
preceding ten years or so. | was very
touched when his partner Trevor asked
me to help with the music for a
memorial event at the National Theatre.
The presentation was to include this
song written by Trevor for the film
The Clandestine Marriage in which
Nigel had starred. It was a lovely
moment in a very special celebration.

Love Song in a Major Key

Kit & The Widow
Themselves

Love is strange and it doesn’t come
much stranger than this.

You‘ve Got To Catch Them
When They're Young

Elliot Davis Sam Brookes
Rosie Ashe, Kit Hesketh-Harvey,
Julian Ovenden & Richard Sisson

Elliot and Sam are two of the
brightest young talents writing new
musicals. Highly recommended by
their teachers at the Academy | was
delighted to have a chance to
rummage through their stuff. | hope
you'll enjoy this point number about
the gastronomic joy of eating
caterpillars.

Modest Dreams

Dillie Keane
Mary Plazas & Richard Sisson

Dillie is one of my favourite song
writers. With a deceptively simple
palette of harmony she weaves a spell
of much enchantment always
supported by the most beautifully
crafted lyrics. This momentary song
comes from a show she wrote last
year with Sandi Toksvig called Big
Night Out. It was put on to mark the
closing down for refurbishment of the
Palace Theatre, Watford.

Musical Saws

Richard Sisson Traditional
Tutti

This concerted piece celebrates the
nation’s great heritage of wise old
sayings. It may not be the best thing
since sliced bread but I'm not worried
about that at all. | think sliced bread
is generally very disappointing. For
those of you fretting about the last
bus home the piece lasts just over ten
minutes but | hope it won't feel quite
as long as that.

THANK YOU FOR COMING




FAIRFIELD LUNCHTIME CONCERT

Tuesday 17" June 2003 1.05pm

GEORGE-EMMANUEL LAZARIDIS - PIANO

Fantasy in C "The Wanderer", D.760 F. Schubert
Allegro con fuoco ma non troppo: Adagio: (1797-1828)
Presto: Allegro

Four Ballades, Op.10 J. Brahms
No.1 in D minor (1833-1897)
No.2inD

No.3 in B minor

No.4in B

"For a Little White Seashell" - Preludes and Dances for the Piano M. Hadjidakis:
March, Syrtos, Conversation with S.Prokofiev, Tsamikos, Mandinada, (1925-1994)
Ballos, Nocturne, Calamatianos, Pastorale, Grand Sousta

Programme details for the Hadjidakis Piece, written by the composer as a foreword to the first
edition:

Thanks to my innate loathing for "sentimental” interpretation, which pianists and Conservatories so
often pursued in my early years (a case which has remained the same, unfortunately, until resent
days), this piece was composed with a so-to-speak "reactionary” intent. A reaction against
maltreated "musical sensitivity"; against "feeling" as defined by the teacher with a coloured pencil;
against the pomposity of professors and composers; and finally, against every dusty concept
(provincially European in origin) concerning Music and its interpretation.

This is why "For a Little White Seashell", must be performed with a strict awareness of rhythm,
and with the 'feeling’ defined by its actual written form. Everything beyond the prescribed limits is
both useless and harmful."For a Little White Seashell" is an anti-romantic work, at least according

to the meaning given to the word by Copland and Prokofiev in their music. Every exaggeration in |

interpretation and every arbitrary choice of rhythm ridicules the interpreter and ruins the musical
essence of the work.

Manos Hadjidakis was born in Xanthi, Greece, on October 23, 1925. At the age of four, he started
playing the piano. During 1940-43 he studied theory and harmony under Menelaos Palladios, an
important composer of the Greek national school, and attended the School of Philosophy of the
Athens University. Due to the War, all his formal studies remained incomplete. Being essentially a
self taught musician, he set out realise his visions about music and Song, while being nurtured in
the company of artists and intellectuals of stature such as Seferis, Elytis, Tsarouhis, Gatsos,
Sikelianos.

From 1945 on, starting his collaboration with the Greek National Theatre and the Art Theatre of
Athens, he mainly composed music for ancient Greek drama, as well as incidental music for the
contemporary repertory: Medea (1956)) Women in Ecclesia (1956), Birds (1959), Othello (1957),
A Streetcar Named Desire (1948), Blood Wedding (1948), Eurydice (1960) etc.

In series of lectures, in 1953, on the subject of contemporary and classic composers, he introduced
the yet unknown Copland, Prokofiev, Shostakovich, Menotti, Bernstein and others, to the Greek
audience, which had been isolated from the rest of the world, following the Second World War and
a difficult post-war situation. ' y

Sy



George-Emmanuel Lazaridis was born in Thessaloniki in Greece in 1978. He began improvising
on the piano at the age of three, giving his first public performance at the National Theatre of
Thessaloniki when only seven. Also a composer, he participated in adult composition masterclasses
with Alexander Raitchev’and was awarded special distinction. After completing studies at the
Thessaloniki College of Music and gaining First Prize and a 'Gold Medal for Exceptional Genius',
he went to London's Royal College of music to study with Yonty Solomon (piano) and Edwin
Roxburgh (composition). Following his graduation from the Royal College with First Class
Honours, Lazaridis is currently continuing post-graduate studies. He has won a number of
prestigious prizes, including the Julia and Constantin Ganevi Prize and First Prize in the Jeunes
Solistes d'Europe international competition.

Since 1986, George-Emmanuel Lazaridis has given recitals and concerts throughout Europe and in
the United States in venues including the Salle Cortot in Paris, the Athens Concert Hall, Mozart
Concert Hall in Vienna and the Montpellier Festival. As a chamber musician, he has collaborated
with Leonidas Kavakos, Peter Nagy, Michael Tilson Thomas, Peter Lively, Maria Asteriadou, the
Vienna Octet and others. As a soloist he has appeared with many Jeading orchestras, including the
RTBF Symphony Orchestra, the City of London Sinfonia, Strasbourg Philharmonic Orchestra,
Volos Symphony Orchestra, Athens State Orchestra, Debrecen Symphony Orchestra and Vienna
United Philharmonic Orchestra, under such conductors as Theodor Guschibauer, Michel
Tabachnik, Richard Edlinger, Alexandre Myrat and others.

He has also given many radio and television broadcasts in Europe and special profiles have been
televised in both Greece and the United States.

His compositions include music for film, the theatre and a work for piano and choir entitled
DIESIS, commissioned by the European Capital of Europe to commemorate the city of Thessaloniki
in December 1997. One of his most recent works is the TRIBUTE TO MELINA MERKOURI for
twelve pianists at six pianos, which was first performed in December 1998.

Recent engagements include appearances in the UK (including the Harrogate International Festival
and Blackheath Halls), the Patras Festival and with the National Orchestra of Thessaloniki in
Greece.

Future engagements include numerous recitals in the UK, the Salle Pleyel in Paris and
commitments in his native Greece. '

JUST A REMINDER
NEXT WEEK'S LUNCHTIME CONCERT

FINE ARTS SINFONIA
Michael Nebe - Conductor

CROYDON COMPOSERS PAST AND PRESENT
Including works by Bruch, Kreisler, Rubinstein and many more |

159
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ATHENS FESTIVAL 2003
ODEON OF HERODES ATTICUS
SATURDAY 13 SEPTEMBER 2003
COLOURS WITH THE ORCHESTRA OF COLOURS

An audiovisual extravaganza

YIANNIS A. PAPAIOANNOU (1910 - 1989)
The Funeral of Sarpedon, Op. 162
for mezzo soprano, narrator, choir and chamber orchestra

Soloist ANGELIKI CATHARIOU
Narrator TASSOS APOSTOLOU

THEODORE ANTONIOU (b. 1935)
Concerto for five soloists and orchestra
World premiere

Soloists SPYROS MOURIKIS (clarinet), SPYROS KAZIANIS (bassoon), ANTONIS
LAGOS (horn), SOCRATES ANTHIS (trumpet), DIMITRIS DESSYLLAS (percussion)

Intermission

ALEXANDER SCRIABIN (1872 - 1915)
Prometheus or The Poem of Fire, for piano, choir and orchestra, Op. 60

Soloist GEORGE-EMMANUEL LAZARIDIS
Lighting LEFTERIS PAVLOPOULOS

ATHENS FESTIVAL CHOIR
Choirmaster ANTONIS KONTOGEORGIOU

2
@ ORCHESTRA OF COLOURS
Conductor MILTOS LOGIADIS

A co-production with the ORCHESTRA OF COLOURS

HELLENIC FESTIVAL S.A.




DOEXTIBAA AGHNON 2003

QAEIO HPQAOY ATTIKOY
ZABBATO 13 ZEIITEMBPIOY 2003
XPOMATA ME TA «XPQ2MATA»

Onnikoaxoveniké vrepbéapa

FIANNHZ A. DATIAIQANNOY (1910 - 1989)
H xnéeia tov Zapmndovog, épyo 162,
v petlocompbvo, apnynt, xopmdia kot opynotpa dwpatiov

SoMor ATTEAIKH KA®APIOY
Aonyntic TAXOZ AIIOLTOAOY

®OAQPOZ ANTQNIOY (yew. 1935)
Kovraépro yia mévie ooliot ko1 opyriotpo.
Ipdtn maykdopma extéheon

Tokict TIYPOX MOYPIKHE (khapivéro), EITYPOL KAZIANHE (ooyk61o),
ANTQNHE AATOX (k6pvo), ZEQKPATHE ANGHE (tpopnéa),
AHMHTPHE AEZYAAAT (kpovotd)

dicglerppa

ALEXANDER SCRIABIN (1872 - 1915)
IlpounBéag 1 To moinua. e paTids, yio mdvo, yopwdie kol opyhotpe, £pyo 60

oMot FIQPTOZ-EMMANOYHA AAZAPIAHEY
doticpoi AEYTEPHE HAYAOIIOYAOQOX

XOPQAIA ®ELTIBAA AOHNON
AwdBvovon ANTONHE KONTOT'EQPI'IOY

&/ OPXHEITPA TON XPOMATON
Movouch 51£66vvon MIATOE AOTTAAHT

Zopmapoyayn pe mv Opyistpa tov Xpoparov

(“. EAAHNIKO OESTIBAA AE.
& |
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Naépyog Aadapidng xaksttar va
epunvedoer 1o Koviogpro ap. 24
yia mdvo o€ vio eAdocovaton Moroapr.
npéxataldhthaévaanétaava-
mpéva tov £pya v owveé), «“va and
1a 8vo peyaiirepa os Sidprea oe on-
Haoior, 6rwg Ast Xapaxmpioukd, oned-
Sovrag napdAinAa va kataBéoe  xa-
PA 0V y1a. 10 61t o0 Sivetat fy eukatpia
Va 0 npogeyyioe! ex véou dotepa ané
apKeT6 Katpd. Efvat 001600 .1 npdya @o-
P4 nov Ba cuvepyaotei pe Tov Betepavo
Beetavé apxiovos NEBIA Mégvep,
YEYOVGC T0 0110i0 0 veapés maviotag xa-
paxmpiCer «eaipenisf murfy. £1o0 nhai-
010 aut Aowndv Bewpe! éu n EmKeipevn
ouvavhia mg Kagiepdna oo Méyapo Mov-
ouic ABnvav, ériov extéc ané tov iSio
Ba ovpnpdZe: ka1 0 1Giaftepa ayanyég
010 EAAVIKS KOS Brodoviotag Oyxu-
ovév Nwop, anotedel na e&aipenai go-
xawpla «yra icadsf povorrcrn.
Mévoviag pévipia e86) ar apicetd mhé-
ovxpdvia ato Aovdivo kat €xoviag 1on
ota 25 1o0v Xpdévia Sraypdper pia evia-

pEpovca
o} OknvI} - oUPpETOREC O ROAVGPI6-
Ha peouBdl, eppaviceig ot alBoudeg
onex 1o Royal Albert Hall mc Bperavi-
KriG npwtedovoag kat n AiBovoa Mé-
toapt omv Onepa mg Bifwng, aAMd kat
a&i6hoves nxoypagricel; - o MNdpyog

Q ev gfvai n npd™ Qopd nov o

Aadapidng Siampei otabepii oydon pe

mv EAGSa. Eivar pdhiora ao6do&oeg
Y10 povowd npdyiata mg xdpag pac.
«Eartiag mng pnpric mg éicraonc ai-
Ad xa1 pag oerpdc ardpn napayoviwy
Bewpad 6n omy E)ddda svvoetrar nén-
Lovpyia véwv evSrapepdviay npay-
udrww Me yapakmpioukd. Kar cuve-
XiCer: «Avrd nov npémes va Sovigypouv-
e eivar n voorporia uag, o oWwdpo-
o Tov yipwidpn mov pag yaparcrnpi-
Ce1. Tolég popéc évouue my tdon va

iovye m onuacia opiopéve
yeyovomwy, Sev ra avayetonifovue Ve
Tov Séovia oefaoud. Av Ader xaveic

LnoYn 7ov o uéyeBog mg yipag oe
Oxéon e 1o miiBoc T ooy exc-
TIPOOWTIWY ™G, TO enfrevyua efvan ebar
penrd. Ze 6,11 apapd w povorri, ag
novue, vridgyovy modlof wallréves ue
onuavricij S1e6vif napovoia. O Basa-
PEinS, o KaBdxog, o Karoapijc, o
Zyoiipog, 1 EvvovyiSou... Anldg, xa-
ué popd, eneidif eivan onuavnkor kar
péoa om yipa, iowg Sev Toug excriyd-
ue ong Siaordoeis voug. Av Sfrla o ay-
7oU¢ npoobéoe: aveic iar ro nAri6og
WV VEwY TISidv mow omovédlovy av-
oj m onyui} os omovSaia 1dpiuarg vov
eéwrepiror, 1o dOporoya eivar evry-
nwolaKd. Aoyera ye 7o av 6a 1a @éper
&or n wif dore va arxolovBricovy re-
Aircd povorrtf oradiodpoia. Avid Sev
&xe1 va idver udvo ue v wavomyra,
OF IKATIOIEG MEPIMTAOEIC £fvan ican mp0-
owmiki emioyrj. Exe1 va «dves ue my
NPOsWMmIKSTITTd 00V, Ue 70 Néoo Lmo-
PEiG va aveésesg kdmowove PUBLOTG....»,

Zg guvdpmon pe ta napandve, o
Ndpyog AaZapidne Siver tov NPOCWITL-
K6 T00 0pioud omy Ewora G Kapié-
pac. «ia péva efvan Adbog va Eexwd
Kaveis pe oicond va idves rxapiépa. Av-
wrj npoxnTer and 1o ndboc ov-éyerg,
TIC OUYKUPIES, TIv TM, ™ OWoTH] K-
vIon om owonf quyur, vov yapaxwripa
Kar éva owpd didovg napdyoveeg. Av
Aomioy eiya va Sdow ia ovuPouviii oe
&vav véo, ba rirav va axolovBrjoer ay-
70V 1oV 8pduo udvo av efvas noayua-
nkd epwTEvHEVoC e aurd mov Kdver,
Av &unvd 1o npwi kar 1o TPATO IOy
oKEnTETar sivan n yovoKrf, Tée avay-
@iPola Bpioxerar om owot} Karey-
Buvor. Av Suawg 10 Sveipd rov efvar -
hidbeg Bearéc va rov anoBewvouy, 16-
1€ €yer Adboc. TloAdot anoyonrevovia
vian avakaAvnrowy 1o UEyeBag Tov iJ-
OHoU Kai 10 nirbog 1wy andyewy
agou &ovv eridker oro Kepdl T0UG
uia ewdva auerarivi yipw and 1o
n 0wl emyyia. Ze avrd vo miaiolo Aok
nov Aéw oy orouvg KOPIEPIOTEC Kcar var

OE auroUs 10V aic8dvovear 6m vy Kd- |

71 Va TIowY Uéow ¢ Téyvc.

Exoviag epgpaviote! svdmov kowos
via npam @opd ot £ 1 ota smtd Tou
Xodvia - o {6106 Sev Bupduar axpIBog -,
Ka1 pdhiota oe éva npdypappa pe ducég
Tov ouvBEoELG, o MNidpyoc Aalapidng xa-
paxmpiomie 16te cadi-Badyar. Tije-
pa oxoMdler avaxaAdviag exefvn mv
enox|: «Gewpdd én o Spduog via &va
767010 naidi efvas Sidd Svoroioc rar
&xer noldég mruyée. Eioar naibi ané m
@uon oov alid €va Kouudn rov savrol
oov Bpiorcerar ypovia umpoord. Yndoyer
Aomdy tna aovuuerpia oroy 70010 Le
7oV onoio avadayfdveoa Tov kéouo.
Tlpoowmicd mv avayerdmoa dray Byif-
0 010 e§wTepIng Kat 7o éxava uoviun
Kazoncia. Meyaldvers xar eneidr éva
Turjua oov éyer 1idn avarrrvyBei moly
TIEQICOOTEO, Kedimoia omyurf Kaieioar va
e&icoppomiioeic avrd ra Sto Koupdna
o1 aUTd efvar Svooio. E£ ov ka1 unidp-
XYouwv mold nadid wov idnow onyurj
Excavay Kdn e&aiperiicd ran apyorepa

‘Yadorpnoav ovov ndyo .

KaBa¢ n oxéon tov pe T oOvleon
nponyriBnike mg avriotong pe mv gp-
unveia, o MNdpyos Aaapidng napapsé-
VEL IOTOG OTOV «pddTo 10U Epwran.

‘ npoxwpel mv exmévion Si-
Saictopudic SratpiBric pe 6&ua m poo-
Ot} 00 Kar exvolovia. «Zro uél-
4ov iowg aoyolnBe mepioodTEpo e ™
OUvdeon «ar Ayorepo pe v epun-
vela. Aev umopd va Fpw wordoo. Ef-
vai £va npoowmiké dveipo. Av noay-
uaronom8ei, a ro Sove...».

IZMA M. TOYAATOY

H ouvauiia ms Kayepéra - Opxrictpas rwv
Dirwv Tns Mouoins nepiaupaver ano-
KAEWOTIKG Epya MoTaapT Kat 8a 306ei ons
22/11 oo Méyapo Mououais Abnvav. Ga
QKOUOTOUV N elcaywyr ané v onepa «Ot
ydpor Tou @iyapos, n Zupwvia ap. 31,
T0 Koviogpro ap. 24 yia miGvo o vio EAdo-
oova iat 10 Koviogpro yia Biohi ap. 3. (A
POQOpies oro TA. 210 7282.333. Xopn-
yos: EFG Eurobank Ergasias.
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KENTPO ITAIAOYYXIKHEZ ¥TIEINHX L.K.A.
LYNEAPIO

TO ZXOAEIO THX OKOI'ENEIAL

H OIKOI'ENEIA TOY EXOAEIOY
Adfjva, 18-20 NoepBpion 1993

. PEZITAA HIANOY
Fepyou Aalapidn

> S

3 =
lil o,

Hapaoreun, 19 Nogeipﬁ’pmu 1993
* DIVANI PALACE ACROPOLIS -
Friday, November 19th, 1993

PIANO RECITAL
George Lazaridis

Athens, November 18-20th, 1993
THE SCHOOL’S FAMILY
THE FAMILY’S SCHOOL

CONFERENCE
CHILD PSYCHIATRIC HEALTH
CENTRE OF S.S.T.

st 2
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" Scarlatti Zovdva oe u peilova Sonata in E major

Zovdta ot 0o eAdogova
Yovdta ot vto peilova

Mozart Yovata Kv 310

Sonata in G minor
Sonata in C major

Sonata Kv 310

(Allegro maestoso, Andante cantabile con espressione, Presto)

Chopin MnoAAdvta No 1

Ballade No 1

PROGRAMME

Aalapidne Zovdta No 1

Lazaridis Sonata No 1

(Grave-Allegro, Andante cantabile, Allegro con fuoco)

Aalapidng 5 Axou&péMec;

ITevadoubec
MnaAAévo Batpdywv
Alenot oto Kotéton
Deyyapipwto
KaBydg oty Mipvotia

Lazaridis 5 Aquarelles

Butterflies

Frog ballet

Fox among the chicken
Moonlight

Quarrel in the pond
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METAPO MOYZIIKHI AOHNON 2003 +s2004
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"

x

K HfTPA’

METAAOI-EPMHNEYTEL IYNEPTAZONTAI ME THN KAMEPATA

AUGUSTIN DUMAY
FQPrOX-EMMANOYHA AAZAPIAHE ‘

AMOKAEIZTIKOI XOPHIOX
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Enitipog npdedpog
. SIR NEVILLE MARRINER

AMEPATA

OPXHZTPA TON ®IAQN THX MOYXIKE 7

22 Noeuppiov 2003
AIOOYZIA ®IAQN THZI MOYZIIKHE

WOLEGANG AMADEUS MOZART (1756-1791)

Eioaywyif g duepag Or ydpor rov Piykapo, KV 492

Kovtoépro yia nidvo ap. 24 o€ vio erdooova, KV 491
L. Allegro

II. Larghetto

III. Allegretto

A T & &k BT MM A

Kovraépro yia fiodi ap. 3 o€ ook peizova, KV 216
I. Allegro
II. Adagio

I1I. Rondeau: Allegro — Andante — Allegretto — Tempo primo

Zoppwvia ap. 31 oe pe peizova, KV 300a/297
I. Allegro assai

II. Andante

III. Allegro

AUGUSTIN DUMAY proAf
IOPTOZ-EMMANOYHA AAZAPIAHX nudvo

Movoix1] S1e00uvon

SIR NEVILLE MARRINER

TO EKAOTIKO ITPOTPAMMA TOY METAPOY MOYZIKHI AOGHNQN
ITIPATMATOIIOIEITAI ME TH XOPHTIIA THEZ EGNOKAPTAL A.E.




METAPO MOYXIIKHI AOHNOQON NOEMBPIOZ

I Y (10 THN AITIAA TOY YMOYPIEIOY NOAITIEMOY I(Iﬁ;HAMHI T0Y METAPOY MOYIIKHI ABHHnHv '
OKTOQBPIOL NOEMBPIOL AEKEMBPIOZX

it 20 NospfBpiou (v
Suppwvik Opxriotpa tng Padiopuviag

NG 2Toutydpdng,
Georges Prétre

METAAEX OPXHETPEZ- METAAOI MAEXTPOI

- Richard Wagner: Tannhauser; Eicaywyr| kai OUp@vikG
anoondopata and TG ériepeg Siegfried
! Kai To AuképuG Twv Oedv
* - Ottorino Respighi: Fontane di Roma (1916)
Pini di Roma (1924)

~ | Yupgovia) Opxrjotpa g Padioguviag tng Evoutydpdng

Tisic nompiov: € 1000 (Goruuca)- 15,00- 30.00- 43.00- 60,00 (Avaexpysévn Ziowm)
“Evapkn mpondinong MNépmm 30 Oxwwfpiou
A1 soYIAr ®1A0KR THBI HWeVYIIEKRI

1 21 NospfBpiou i

Jupouviki Opxriotpa G Padiogpuviag

g 2TouTYapdng,
Georges Prétre

‘Onwc v 207 NoepBpiou

Japatio 22 Nogjiplou #ias <ot
Kapepdra

Sir Neville Marriner

Anoreiotikég xopnyds: EUROBANK
Meydhor Eppnveutés ouvepydlovear pe tv Kapepdta

-W.A. Mozart O1 [Guol tou Diykapo, Eicaywyr

Kovioépro ap. 24 yia mévo ot vio ehdooova,
KV 49]

Kovtoépto yia ap.3 PioNi o ool peifova,

KV 216

Jupguvia ap. 3l oe pe peifova, KV 297

Augustin Dumay BioNi
lidpyog Aalapidng mévo

H Kapepdra- Opxrjotpa wwv Sikey g Mouoikig
Mouoi SietBuvon;: Sir Neville Marriner
Tiyéc aiomnpiuv: € 650 (Gormuxa)-1,00- 20,00- 28,00- 40,00 (iaxexpiév Zovn)

EvapEn nponwinong: Mapaokeur 31 Oxwppiou
AreevTiA ®iARN THI MWEYIIERRI

a-nhnpogopieg: 210 7282333 www.megaron.gr
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FAEY®EPH QPA

| Meydha ovdara g Gisbvods pouaikrig
vanq ato Méyapo pe mv Kapepdra

anevouq qniung paéorpog Zep NEBIA

Méppivep, o didonuog BioAoviorag 0-
ykuoTaiv Ntupaf ka1 o véog kai moAuréAa-
vrog ‘EAAnvag maviorag Nwpyog AaZapi-
dng oupnpdrrouv pe v Kapepdra - Op-
, Xfjorpa Twv ®iAwv g Mouoixiig, To Zap-
Baro 22 NoepPpiou, oTig 8. 30 1o Bpadu
oro Méyapo Mouoikrg. g
O Zep NEBIA Mdappivep, enimpog mpdedpog
g Kapepdra, 8a Sicubuvel Tnv OpyijoTpa
ot épya Tou BdAcpyxavyx Apavréoug M6-
ToapT.

8a eppnvedoouv and v UNEPoXn HOUCIKH
Tou Métoapt pia oupguwvia, dUo Kovtoépta
al\a kat v Eloaywyr} and v énepa «O1
"apol Tou diykapo», TNV apIOTOUPYNHATIKY
aut énepa my onofa cuvéBeoe o Métoapt
1o 1781, ompiZduevog OTo Kelhevo Tou ena-
vaotdm ouyypagéa Mép Qykiot Kapdv vie
Mnwpapoé. H Zupgwvia ap. 31 éueve yvw-
ot otny lotopia kat wg «H Tuppuvia Tou
Mapioiou», kaB’ 6Tt 0 MétoapT ™ ouvéBeoe
e1dIkd yia pia epgdaviori Tou oto Mapiot. E-

|~ olaTouTmavioTa..._ ... -

Ealpetikd atpoopaipikd eival kat 1o Ko-
VIOEPTO Yia Tudvo ap. 24 rou o Mdtoapt é-
ypaye katd v opun nepiodo g {wrig
- Tou (1784-1786). Xapakmpietat and mv &-

VOMIKG. mavioTiKG  HépN,- TIou avadeikviouy
g ooNo*nxég 6uvaro*rmsq Kat v euaioon-
2ro Méyapo 10 Kovroepro 6a sppnveuoen o
véog kat moAutdAavrog ‘EAnvag niaviotag
Nwpyog AaZapidng.
Zmv {8ia ouvaulia Ba napouctaoTei Kat 1o
Kovtoépto yia BioAl ap. 3, rou pe éva xapt-
opatiké diGhoyo pe v 'opxr']crrpa avaduel
pla npwikhy atpdoeaipa nou Pépvel Katd
VOU TNV HEYQAOTIPENELQ Kat TNV SpapaTiki a-
THéo@aipa nou JiEnouy noMeq and Tig éne-
'PEG TOU OuVBETT. To KOVIoEPTO Ba anodw-
oet pe m yvwoTtr deflotexvia Tou o didon-
pog BloAovioTag, Qykuotaiv Ntupai.
O véoq niaviotag Mwpyoq Aalapidng, éxet
OUPNPAEEL 110N HE TIOANEG PEYAAEQ opXii-
oTPEG aVA TOV: KOO0 €XEL OUPUETAOXEL OF
ToAudpBpa PeoTIBAA, Xwpic wotdoo va e-
_YKaTaAeinel kat Ty GAAn peydaAn Tou aydann,
TV ouvBeon,.
O Qykuotaiv Ntupal €xet edpaiwbei wg évag
and Toug ONMAVTIKGTEPOUG BLOAOVIOTEG TG
yeviag Tou. ‘Exet paénredoet kovid atov Na-
8av Mikotaiv kaBwg kat Tov Aptip MKPULILD.
H 3tebviiq avayvwpion rpbe to 1979, étav o
Xéppunept Qov Kdpaylav Tov KAAeoe wg Pi-
AoEevoupevo KaATExvn oe pia eldikr ou-
vauAia oto MNMapio.
‘Extote o Ntupai anohapBdvet pia eEaipeti-
k@ dpaoctripta Siebvr} kapiépa kat kaheitat

H Kapepdra kat ot 3Uo kata§iwpévol coNot

vrovn evopxioTpwon nou ouvodelet Ta du-

-

P.NEPIA. NIC
dicubivel Tnv Kapepdara

TOKTIKG va nalﬁel ME TIG PEYOAUTEPEG EUPW=

177:

TIAIKEG OPXTOTPEG KAUHAEOTPOUG, ™=y e

Anpo@iéotatog kat otnv EAGSa o oep Né-
B\ Mdppivep, éylve 1IBIAITEPWS YVWOTOG OTO
eupy Koo PeTA T dnuoupyia Mg opxXni-
orpaq dwuatiou Akadnpia Tou Ayliou Mapti-
vou Twv Aypwv (Academy of St Martin in thé
Fields), Tou pHoudikoU ouvolou Tou enéAete
Tov avayevvnotakd dpo «academia» yia Tov
NPoodloplopd Tou. MeTd TV ermTuxnuévn
GI']TEIQ TOU WG KOVTOEPTIVO OE peydAa oup- !
owvikd olvoha (Philharmonia & London .
Symphony Orchestra Tou /\ovélvou) uvs}\aB
70 1969 T 6€0m TOU APXIHOUCIKOU omv op#

Xnotpa dwpatiou Tou Aog Avr(s)\z:q €xovrag

non unepéexusrn sunelpla ot 6laxelplon 4
pouou«ov ouvolwy, Kat evw Bpue napaMn-
Aa pikpd olvola dwpatiou. To 1959 dns,
polpynoe v opxnotpa dwpatiou «Aylog,:
MdpTivog Twv Aypwv» (0 KaBedpikdg vaodg:
Twv Avaktépwv Tou Aovdivou), pe Ty ono(cr‘,’}
ouvdélnke did Biou, griaxvovrag évav 1dai-
TEPO 1XO UE MPOCWIIKSTNTA KAl oppayida.y
O oep NéBI}\ 6m'ueuve rnapdAAnAa Kt 3Ma§
oupwylkd olvola 1} olvoha dwuatiol, 6-
nwg m Zupgwviki Mg Mwvveodta, Sup-.
Qwvikiy g Padlopwviag ™g Zrour\(cpénq.
™ Nothern Sinfonia Tou NioUkaoTA K.G. <|

pos
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TEXV

KAMEPATA OPXHITPA ®IAQN THE MOYYIKHY

«01 y@po1 Tou ®IyKapor» 6To
MEyapo MouGIKIG ABnVwv

cydAa ovépara Tng
M 51e8voug PouaIKrg
.V M oxnviig 6a Bpe-

8ouv aupio To Bpédu aro
Méyapo Mouoixrig ABnvwyv
ouvodevovrag Tnv Kapepd-
ta Opyxriorpa ®ikwv Tng
Mouoixig.

O diebvoug Qrung Haé-
otpog oep NEBA Mdpuwvep, o
diaonpog Bloroviorag Oyki-
otév Ntipé kat o véog MoAuta-
Aavrog ‘EAAnvag riaviorag
rnopyoq Aalapidng 8a epun-
vedoouv épya Tou BOAykavyk
Apavtéoug Métoapr. -

Yo 1 dievBuvon Tou npw-
Tou, n Kapepdra kat ot 3uo Ka-
Tafudpévol 0oAioT Ba eppnveu-
OOUV TNV QPIOTOUPYNHATIKY 6-
nepa «Ot yapot Tou diykapo».
Eniong, o véog muaviorag Map-
yog Aalapidng Ba epunveloet
TO KOVTOEPTO Yia Tavo ap. 24,
eve) 0 didonpog Blodoviotag
OykioTév NTipé 8a anodwoel
pe deElotexvia TO KOVIOEPTO
yia BloAi ap. 3. :

O Oyxiotév NTIPE Exel -
Spawdei wg €vag and Toug
OMHavTIKGTEPOUG BIOAOVIOTES
mg yewidg Tou. ‘Exet padnreu-
ogl kovra otov NéBav M-
otdwv, xabwg kat Tov Aptip
Mkpitd. H diebvrig avayvipt-
on fpde to 1979, dtav o Xép-
unept gov Kdpaytav Tov KGAe-
0t WG PNOEEVOUHEVO KAANITE-
Xvn oe pia edikr| ouvauvAia oTo
Napiot. ‘Extote, o NTipé ano-
AapBaver pia egaipeTika dpa-
ompia diebvri Kapépa Kai xa-
AefTal TAKTIKA va NAIEEL pE TIg
MEYQAUTEPEG EUPWNAIKEG OP-

YX1OTPEG KAl HAETTPOUG
Anpopéotarog otny EA-

AG3a, o oep NEBIA Mapivep €-

YWVE 131aITEPWEG YVWOTOG OTO

0 I'iépyoc Aalapidng Oa Poedei dimda ot xaradtwuéva '

YR,

Metd v emutuxnuévn on-
Teia TOU WG KOVIOEPTIVO OF
peyGAa OUHPWVIKG OUVOAQ, a-
véhaBe 1o 1969 8€on Tou

ovduara avgio 1o feddv oro Meyago Movoxijg

gupy Koo PeTd m dnpoupyia
¢ opxfoTpag dwpatiou «A-
kadnpia Tou Ayiou MapTivou
TWV AYpWV», TOU HOUOIKOU OU-
véAou nou enélete Tov ava-
yewnolako 6po «academia»
yla Tov TpoodIlopIoHo Tou.

QpXIHOUOIKOU OV OPXNOTPA
Swpatiou Tou Aog AVIZEAEG, E-
xovrag 1idn UNEPdEKAET) &-
pneipia ot diayeipiorn Houot-
K@V OUVOAWV Kal Eved {Bpue
nap@nAa pikpd ovvoia dw-
patiou.
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AMOKOMMA EOHMEPIAOZ

NAYTEMINOPIKH

18 NOE 2008

Hpspopnvfo

aMNTEXVES D1EBVOUC .-'- :

‘Noeypipiou €yapo Mouowrig ABnvav, om ouvau-

Auavtéoug Métoapt. -
Jmv opyriotpa, mv onofa Ba

. Aamou Ba dwoel n Kapepdra pe épya Tou BoAQykavyk

PIVED, GUPLETEXOUV O Dldom)- -

ong. H opxfotpa Ba eppn- -

eloaywyr and my 6nepa «Ot
B 2 Ydpot Tou Gfykapo», mv orofa- |
- OEMnvag maviotac  OUVEBEDE 0 Mdtoapt 1781,

. Iépyos AaZapidng.  TMPIIGIEVOS OTO Kefievo Tou

.- e‘navaotém ouyypagea Mrio-
Hapag. H «Zupgwvia 31», ou Ba eppnvedoet n Kapepdra, -

gewve yvwoti omy 10topla kat wQ «H. Zupgowvia Tov
-Napiatwv», my oroia o Mdroapt ouvéBeoe eidikd yia pua

- eupdviorj Tou oto Mapiow. O maviotag Mopyoq Aalapi-

0ng Ba eppnvediost To «Koviagpto yia Tudvo ap. 24», oy
‘£ypaye o Métoapt Kato BlohovioTag Oykiotév Nupg 6a.
- epimveloel je m yvwor) defioteyvia Tou 10 '«K0)oép- i3

Wi 0p. 3». [sID:489208)

 prpne pe v Kapepdta

ONOMATA 188Y0)kgiin eyipaviovrai To Z68Bato (22

dieubuvet o oep NEBIA MG-
 Hog Piohoviotag Oykiotév N
_ Héxatoveapdq taAaviolxog
_ Twavioag Npyog Aalapi-

VEUoEL 500 KOVToEpTa KAty - -

TR
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npdogarn eniokeYr] Tou otnv A8jva npayuparonoinoe 300
OYvauMeg(26ar21/11 He enavaAapBavdpevo npdypapua,
Méyapo Mouoikng, EPANG ™G ZUpQuwVIKQ Opxii-
pPag Tl '0pwviag Tng Zroutydpdng, mg onofag katé-
Xetm B€om Tou enfripiou ApxiHouaiko. I ouvaulla nou ng-
paxoloubrioape (21/11) eKTrioape m Babid oxéon nou éxel
QvanTUgeL pe 1o oUVoAo autd, Sta OpXNOTPIKE anoondopara
ané g énepeq «Tannhasusers Kat «To AuKGPwG Twv Oedv»
Tou Richard Wagner, nou ouvanotéheoav To npdro pépog,
1600 ekelvog 600 kal N 0pXTioTPa enédeiEay euaodnola ané-
_vavti otig dpaparikég anarmoeig mg Paykvépiag oxéyng. H -
edoToxn enthoyry euKivITTwY TaxuTATRY, N kaAr} opydvweon Twy
KMpAKWOoEWV Kat n anoQuYr kGBe neprrtrig epunveutikriq pn-

o - PpaoTikéITa. 210 SelTepO HEPOG, Ta CUNPWVIKG nowjuara
«Ot kpriveg Mg Pdpne» kat «Ta neuka mg Pwune» Tou Ottorino
Respighi, EUMVEUTUEVE and Ty no)\uayanngéyg'-ué},n Tou
. OUVBEm), EhaBav: atpsagaipikée Qvayvioe:e:; ik ouykekpr-
s e = Héva, o Pretreixat niyep-
B 4| paviky opX1oTPa, TNg
: onoiag ot opddeq opydvay
Kp(Bnkav unodetypatikd
loopponnuéveg, avixveu-
oav ue aotelpeut pavra- -
ofa, euyéveia ka HE pia
nAovoia naiéra NXoxpw-
HATWV TIg HeBuoTikéq ap-
Hovleg kal Tov AUptKovo-
OTAAYIKS KSopo Twv duo
naprroipwv. Méoo Ba en- -
8upoloape-va elXe akou-
ytelkatTo Tpfro pecniyxio
OUHPWVIKG ’!10"1110 jle Tit-
Ao «Pwuai Qq Moptégs,
GoTe va elye OULMANPwBE(
T0 enovopalduevo «Py-
v Haikd Tpintuxon. Extég
' 7 npoypduparog AéBape
O maviorag MNdpyog BUo oixela 6oo kai avaye-
Aafapiang vGpeva encores: ) Bap-
KapdAa and ta «lMapapy-
6ia Tou Hoffmann» Tou Jacques Offenbach kai Tov Ouyypikd
Xopé ap.1 Tou Johannes Brahms, -~ By L
Tnv endpevn Bpadid otov 310 axkpiBug X@po o Sir Neville
Marriner, n Kouepdrra—Opxr']crpq Twv Sidwv Mg Mouoikrig kat
oL 0oAloT Muwpyog Aalapidng, mdvo, kai Augustin Dumay,

o

k& and ouvBéaeig Tou Wolfgaﬁgﬁmadeus Mozart. O évrwg
EAKUOTIKGG ouvduaopdg ouvBém,uaéotpou, cohiot kat op-
Xx1otpag kivnoe To evdlapépov Tou aénvaikou kovoy, mou
Katdgpepe va kaAuye axeddv OAa Ta kablopara NG HeyGAng
aiBouoag. Ma Gy Hla popd eny BaidBnkav ot ApeTég g
e€alpemngq ouvepyaoiag Marriner Kai Kapepdrag (Bup(Coupe
6Tt o Marriner elvay enfripog npPdedpog g opxfiotpag). Tédoo
katd mv Eloaywyn msg pnepaq «O1 Mot Tou Figaro», pe mv

: @< Lopnig Gvauvnong. EXappdvovrag To toucher Tou oYM
HCTICE IS @pdoeic pe aploTokpatiky kopydmra kai dveon

# \| XaMkepywvrag pa éEoxn nowinia Slaabpioewv nxoxpdia-
A e T°§r;‘°; GWOI‘JJIKT'IQ-AO Augustin Dumay ané v mieupa TQU
A S UNERAAR 1 Ominiidm s A 4
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- Mouonkd ppyeiapma

Bépvti otn Avpixn
Motoapr oto Méyapo

TpoBarépe rou Bépvui: Tnv ovépacav
«4n S1dotaon €vés Aupiopol» auti

M Adpyn ms... Xapnkape
tov A. Koudoupnn ws Aog-
va... mv Tz. Zouyldxou ws
Aupiki, Spapaukn Aeove- -
pa... mv A. Ayyelonovlou:
n Atzourgéva s fitav o
ndBos yia tov Mavpiko ka1
. G oataviké pioos yia rov
g R Aovva... Aima tous pia
Tns Aidvs oe1pa Soxipaopévev EXi-
ARéxov Apdkov vev eppnveutév kai n
xopwbia s ®. Makapi-
8n... Ta oxnvikd: tou I.
TaBa)d. Ta kootoUpia: s K. Mnpeioou-
€.
Kai tehikd, pmixe 1d€n o’ auté 1o «ypipa
@V avidiwv 1ou gpevokopeiou TpoPars-
pe» - 6nws anokdeoe toUn my dnepa {
0... Adtpns s ®pavrs Lakk - éva QEYYG-
P1 ka1 Yevikds S1evBuviis s Bivep Fid-
toonep... (Iows Bupnbnxe ta Adyia tou
Kovgotkiou: «YmepBoli x1 éNenn eivai
Kal ta 8uo pelovektnparas)...

I : apepdra - Lep NéEBIA Mdpivep: Luvau-

Aia yiopuvi pe épya anok\eiouxd tou
Méroapr. M' évav apxipouoixé pe «oto-
pia» ka1 kUpos, tov oep NéPIM... kai 2
ooMiotes §exapiotovs. O Biohotis Aug.
Dumay eixe oto Koviaépro P.216 v
WXn va avaoticer o' éva pévo épyo tov
Motoapt oddkepo. O NXos 10U, 10 UQos,
n «anayyelia» tou anédei€av néco pmo-
pei xa1 tavtizerar pe ov Méwapr... O
ouvBéms ka1 maviotas I'.E. AazapiSns,
oto Koviaépro K.491, npoonaBdvias va
«zNoel» tov Métoapt, émace pévo my
«€AG0.» MAEUPA Kal éxel évav fixo aupd-
010, €va UQOs ZNAEUTo... KI SPwS, KAt
Aeiner: EXemne owv eppnveia xdu ané
mv aiyhn, m Adpyn tov Méroapr. Tari
Ka1 é€pya tou mov kpUPouv kdmoia pelay-
XOMia, A0nn (10 pdu nou Sakpuzell),
Yv@pizouv 10 «xapdyero» (1o pdu nou *
yerdel!) H excaywyn yia 1o «diykapo»
xai n Zupgwvia K 300a/297 oupniipe-
oav o NoAUNAEUpo npdypappa.
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